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Little Cameras... 
produce big results... 
when they’re loaded with ANSCO SUPREME! 


There's nothing mysterious about the rare 
ability of Ansco Supreme to produce “big camera 
quality” in enlargements from small negatives 

The fact is that Supreme is an extremely tne 
grain panchromatic hlm that lets you make really 
big enlargements, without having your pictures 
spoiled by excessive graininess and loss of dehni- 
thon 

Equally important, Ansco Supreme has plenty 


of emulsion speed to permit the use of high 


shutter speeds to counteract camera movement, 
a common source of slight unsharpness in big 
enlargements. 

Your dealer has Supreme in 35mm magazines, 
and in popular roll and pack sizes. [Try it in your 
camera . then judge it by your resulting en- 
largements! For best results use Ansco Finex-L 
Developer finest grain at fu// hlm speed. Ansco, 
Binghamton, N.Y. A Division of General Aniline 
& Film Corporation. “From Research to Reality.” 


Ask for ANSCO SUPREME FILM 
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They preserve the delicate tones and details 
...the subtle variations in shadows and 
highlights that make your photos true-to-life. 


READY-TO-MIX—/or your special formulas... 


Acid Acetic e Alum Chrome Potassium 
Hydroquinone e Hyporice® ¢ Pictol® 
Potassium Bromide e Sodium Carbonate 

Sodium Sulfite ...an extensive line of chemicals 
for every photographie need. 


READY-MIXED—1to save you time... 
PICTONE®, versatile developer for all papers 
dow 


—all effects...sharp contrast or sha 
detail ... assures prize prints every time. 


JIFFIX®, lightning-fast liquid fixer...3 to 
4 times faster than hypo for film... lasts 14 
to 2 times longer. 


THE MALLINCKRODT LABEL... your guarantee of 


ap uniformity, fine performance . .. backed 
y over 75 years’ experience in photo chemicals. 


Use Mallinckrodt 


MALLINCKRODT CHEMICAL WORKS 
Mallinckrodt St., St. Lovis 7, Mo. 72 Gold St., New York 8, N. Y. 

CHICAGO CINCINNATI CLEVELAND © LOS ANGELES MONTREAL PHILADELPHIA SAN FRANCISCO 
Manufacturers of Medicinal, Photographic, Analytical and Industrial Fine Chemicals 
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The President Reports 

Any increase in membership is naturally 
extremely gratifying to all the officers of 
the Society, but two angles of the present 
situation are especially so. One is the 
large number of interested members who 
are serious about the “Every Member Get A 
Member” idea and who are sending in both 
their own new member and another for 
some other PSA’er who may fail to recruit 
his. Equally exciting are the letters empha- 
sizing the “But The Right Member” side 
of it. There is no advantage in using sales 
pressure to drag someone into PSA—and no 
reason for it when PSA has so very much 
to offer any photographer. That “drug-in” 
member never makes a real PSA’er. 

The other cause of satisfaction is the 
decrease in the number of those who drop 
their membership. Some of it is due to the 
fact that PSA has more to offer its mem- 
bers, but even more comes from better 
knowledge of the many services in which 
any PSA’er can find real fun and practical 
benefit. The regular publication in The 
Journal and in the Divisional bulletins of 
these services has increased their use and 
shown many members how very much PSA 
membership means to any photographer. 

In the past weeks I have been working 
on the forthcoming Member's Manual, and 
I am amazed at the number and variety of 
services that any individual or group can 
obtain in PSA. You will be too. 


Elsewhere in this issue is the schedule of 
elections which has now been set on a 
regular basis by the Board. Hereafter, all 
elections of National or Division officials 
will be held each year on June 15. That 
means that the election day for the Divi- 
sional officers and District Representatives 
is June 15, 1954, and the nominations for 
those offices are due on December 15, 1953. 
The period between these important dates 
has been lengthened in order to allow more 
time for petition nominations between the 
publication of the slates in The Journal 
and election day. By this and the fixed 
election day each year, the Board hopes to 
eliminate any possible uncertainties and 
mixups. 

Another extremely important announce- 
ment in this issue is the Club Rebate 
plan under which every PSA’er can, with- 
out cost to himself, contribute a dollar 
each year to his camera club. The plan, 
approved by the Board after long con- 
sideration, is aimed at making PSA’s con- 
tribution to camera clubs even more valu- 
able than it has been. 

No one can foretell whether the idea 
will have the desired result of increasing 
both individual and group membershsip 
among clubs and their members, but we 
shall try it and see what help it gives 
to club groups. Meantime it adds to the 
value of PSA membership—and that, as 
we used to hear on the radio, is precisely 
why we are here. 


Since this is the only way I can say 
it this year, may I take this opportunity to 
wish each of you happiest of Christmases 
and the very best of everything for the 
New Year. 


Norris HarKNeEss 
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letters to the Editorial Office. 


The Diffuser 


A diffuser scatters and widens the glow of a lamp to gently cover a 
broad field. Cast your bright ideas on this diffuser so they may cover 
all the land and the inhabitants thereof. Permit us the privilege of 
condensing your message to fit our narrow confines, 
fuser as your means of talking te your fellow PSAers. 


but use The Dif- 
Address your 


Editing Slides 


Dear Mr. Cushman: 

Although I have never shot a single foot 
of motion picture film, and probably never 
will, your Cinema Clinic for October was 
read with much interest. All amateur 
movies | have seen suffer from lack of edit- 
ing. 

Now—this same article applies also to 
35mm color slide shooters. So many people 
I know just will not discard indifferent 
color slides and they'll bore people with 
them heartlessly. I finally saw the light 
and have become my own severest critic. | 
have discarded afl slides of questionable 
exposure and interest to other people. The 
discarded slides are forwarded to Karl 
Baumgaertel. 

I would like to see an editing article 
directed to 35mm color shooters. 

Jack Perry 

Coming up, Mr. Perry, is an article on 
just that subject, and we'll tell the author 
to bear down on the deletion of indifferent 
slides. 


Scoring Prints 


Dear Sir: 

I heartily agree with letters 
page 10 of the September Journal. When 
we take the trouble to and mount 
mail them to the various exhibitions, 
small reward to have them returned 
no comment or even a score to show 
And for those that 
to know how they 
that much to 


found on 


select 
slides, 
it is 
with 
why they were rejected. 
are accepted, we'd like 
compare in scores, Is 
ask? 

Also, as Al Cooper says, when the entry 
fee goes beyond a dollar it’s going to shut 
many of us out. W. Van Sickle 


too 


Dear Sir: 

Mr. Russell's letter expresses a sentiment 
I've been meaning to voice for some time. 

To require the reporting of detailed scor- 
ing as a requisite for PSA approval might 
some exhibitions out of the picture, 
which would be unfortunate. It has oc- 
curred to me that a solution to the problem 
might be to make it a PSA requirement 
that the entry blank for the exhibition state 
whether or not detailed scoring will be 
shown on the report card. George W. Frost 


The article in this issue by Al Roser, 
Chairman of the Minneapolis Color Show 
tells how they do it. A little equipment, a 
lot of organization. He has promised to do 
another on the fascinating scoring machine 
which looks not too expensive, and simple 
to make. Perhaps with the way being 
shown, more of the shows can add this 


force 
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worthwhile service, not only for slides, but 
for prints as well. 


Every Member— 


Dear Don: 

Here's my first member, M/Sgt. 
Meyers. He is interested in the 
end of color processing. 

Cpl. Milhauser and | have started a mem- 
bership campaign in our company. We 
should do okay, it's a photographic 
pany. I am really getting acquainted with 
PSA through the Journal and will soon be 
entering my work in competition. 


John 


Lewis L. 
technical 


com- 


A. Miller 
APO 34, PM, New York. 

Looks like we'll soon have a Chapter in 
Germany if this keeps up. Good shooting, 


John. 
Notification 


Gentlemen: 

I am sure you will wish to be notified, 
for yourselves, your sections, and member- 
ship, as to the considered business policy 
under which my remarkable inventions, and 
industrial properties, are being and will be 
administered. THIS MATTER CONCERNS 
PHOTOGRAPHIC IMAGES OF A QUAL- 
ITY TO OUTMODE ALL OTHERS in 
characteristics of higher fidelity to form & 
natural appearance! And with colossal im- 
provement in LIVE television. 

You will find here enclosed a page state- 
ment “Direct Marketing of Inspacian Con- 
tracts”, together with paragraph, “Enforce- 
ment of Patent Rights”, ete., all of which 
is made a part of this letter. The contract 
fee has been established at the sum of 
twenty-five thousand ($25,000.00) dollars, 
with subsequent charges scaled to use and 
output of the pictures under the contracts. 

I am sure you will appreciate my 
tion, in which | have expended incalculable 
time, effort, creative talent ordinary, 
and sacrifice over a period of years in in- 
tent to develop, and perfect a pic- 
ture technology, and result for viewing, 
superior to any other in existence. 

Now that same has proved out successful, 
it is only fair that uses should be in accord 
with my here stated policy. 

You have now been officially notified. 

Your attention to the publicising of these 
true facts throughout your membership 
would be welcome. Thank you. 

Very truly yours, 
Melville Terwilliger 


A Mexican Traveler 


posi- 
above 


invent, 


Dear Don: 
My favorite travel spot is Mexico, all of 
it, and | am so fascinated by the beauty of 


club 


the country, the interesting people and the 
colorful costumes that next week I am start- 
ing on my fifth trip to Mexico. 

How to get there? Any travel agency can 
tell you, and you can go by boat, plane, bus 
or car—have even heard that there are those 
who have also made the trip on foot, but 
would not care to recommend that method, 

But once there the problem is where to 
go to get the largest number of pictures in 
the time available, and here is where I hope 
to be of some use to members of PSA, 

I shall be in Mexico some time now and 
nave a car with me—a car which I now 
offer to PSA members for trips within the 
country, There shall be no charge for the 
use of the car or my services but of course 
| shall expect making use of this 
service to pay traveling expenses—gas, oil, 
ete. 

| believe this is the best way to see 
Mexico, and being a camera fiend myself it 
is possible that we can get some good pic- 
tures. Any inquiries should be sent to me 
at Club Fotografico de Mexico, San Juan de 
Letran 80/1, Mexico, D. F. 


those 


Angel De Moya 


This is one of many offers of aid to PSA 
Travelers received since our notice. Space 
limitations prevented our including the 
promised list in this issue but it will be in 
the January issue without fail. After that 
the listing will be run as often as enough 
names accumulate. The response to our re- 
quest for PSA Traveler items is heartening. 
We have quite a few on hand but always 
welcome more of them. We will use them 


as often as we can find a hole. 


PROGRAM CHAIRME 


Maurice H. APSA 


of New York City 
PHOTOGRAPHER OF CHILDREN 


ANNOUNCES 


‘A NEW LECTURE TOUR 
‘MARCH AND APRIL, 1954 


* “Practical Pointers on Photograph- 
ing Children”, a two-hour lecture 


of real value to beginner and ad- 


vanced worker alike. Fee — fifty 
dollars. 


_% The schedule for the 1954 tour 


through the Eastern States will be 
completed on January 10. Interested 
officers should communicate 
with Mr. Louis at 333 West 56th 
Street, New York 19, at once. 


When writing advertisers, please mention PSA Journal 


he 
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NOW SOLARMATIC 4x5 

the Modern, Easy-to-Handle 
DIFFUSION Enlarger that starts 
PRODUCING IN VOLUME at 
the Touch-of-a-Finger. A Life- 
time Enlarger built by Experts 
for Experts! MODERN as to- 
morrow, this new Rock-Steady 
SOLARMATIC is 
America’s Top Enlarger value 
Silken smooth for instant 
change of image Size and 
Fast Needle Sharp Projection, 
SOLARMATIC = (Semii-Auto- 
matic) Enlarger eliminates 
Bottlenecks! @ Takes the full 
range of 18 different sizes of 
SOLAR Standard Neg. Carriers. 
@ Quick Lens interchange. 
@ Enlarges up to Full Mural 
Size, plus mony other Time- 
Seving ond Durable features 
thet odd up to TREMENDOUS 
PERFORMANCE! Recommended 
by Photo-Finishers, Commer- 


Shown: two 
accessories 
@ 4x5 Copy 
Camera 
Back. Tokes 
Standard 
4x5" Film or 
Film Pock, 
$18.50 
@ Copylite, 


cial, Portrait Studios and 
dustrial Labs. Fully Guaranteed. 
@ SOLARMATIC 4x5 (less lens 
end accessories) $132.50 


Write for 
SOLARMATIC 
Story Today! 


Burke G James, Inc. 
319 S. Wabash, 
Chicago 4, Ill. 


Gentlemen: 


Please send me, as soon as it 
is ready, your new, giant, illus- 
trated catalog of cameras, 
lenses, enlargers and other 
photographic equipment and 
supplies. 


Name 
Address 
City 


Zone 


When writing advertisers, please mention PSA Journal 


New items to tempt photograpkers with 
varied interests were introduced at the bi- 
ennial Western States Convention and Pho- 
tographic Show held at the Statler Hotel 
in Los Angeles in October. The event was 
sponsored by the Master Photo Dealers’ and 
Finishers’ Association. 

Tape recorders got a big play at the 
show, where four new units were displayed. 
All are designed to take either five or 
seven-inch reeis for one-half or one hour's 
recording on each side. The possibility of a 
future application of the recorder in stereo- 
photography is hinted at in the name of 
the TDC Stereotone Recorder, although the 
design has no provisions for such use at 
present. The recorder has a novel upright 
design which permits its use standing on 
one end facing the operator. The hinged 
ten-inch round speaker may be set either 
back of the unit or raised above it to face 
an audience. The recorder’s design sug- 
gests its use in specially built cabinets, like 
a radio installation. 
include simplified 


Features of the unit 
push-button 
choice of two running speeds, separate mo. 
tors for take-up and rewind, and remote 
control. The $229.50 recorder includes a 


controls, 


microphone, cord and plug, and radio con- 
nection, with cable and plug. 

Revere Camera Company showed a new 
model T900 smartly styled recorder finished 
in a soft gray. Principal features are two 
speakers, at front and side of the unit, 
single control lever for recording, stop and 
playing, automatic lever for tape rewind, a 
ceramic microphone, and placement of all 
front, including a 
combination radio, microphone and phono- 
graph input. The handsome case has a re- 
tractable handle. The new unit will cost 
around $200 when it becomes available 
about the first of the year. 

Two other units are Ampro’s Celebrity, 
which is operated by five piano key elec- 
tronic controls, and the FME, made by Fed- 
eral Manufacturing and Engineering Corp. 
of Brooklyn, N.Y. The latter is a $139.95 
unit with choice of two tape speeds, single 
knob control, volume and tone controls, 
ceramic microphone and combination input 
jack for microphone, radio, phono and TV. 


operating controls in 


Cameras 

In the camera category, the principal at- 
traction was the new Rolleicord IV, the 
price of which despite innovations remains 
at $149.50, including the leather eveready 
case, cable release and twin lens cap. An 
outstanding feature is the practically auto- 
matic film transport. There is no button to 
push, as in the previous model. An inter- 
locking mechanism between the film § ad- 
vance and the shutter prevents accidental 
second exposure. When this is desired, a 
sliding button near the viewing lens is 
double- 


down (revealing a_ red 


exposure indicator) to permit any number 


pushed 


of additional exposures to be made on the 
same film frame. 

The new Rolleicord has full-synchroniza- 
tion M-X Synchro-Compur shutter with 
speeds to 1/500th and bulb, permitting the 


NEW PRODUCTS REVIEW 


By Jacos Descuin, FPSA 


use of M-type flash lamps and zero delay 
electronic flash; matte-black anti-reflection 
baffles inside the camera, and a grooved 
base plate to take a mating accessory, which 
will be available later, to permit quick 
tripod mounting and demounting of the 
camera. The lens is the Schneider Xenar 
75mm £/3.5 with £/3.2 viewing lens. Other 
features include the combination hood, with 
open frame fiinder, full ground-glass mag- 
nifier, and provision for attaching the 35mm 
Rolleikin adapter parts; a cable release 
socket and adjustable film pressure plate, 
for 2%x2% or 35mm pictures. 

Busch Camera showed the 
Busch 45 press-type camera, which will be 
ready about Jan. 1. It has a self-capping 
focal-plane shutter, one-knob control for 
shutter speeds from 1/30th to 1/1000th, 
and for the front shutter; an optical view- 
finder with automatic parallax adjustment; 
a dial lever for winding the shutter, and a 
magnesium body. The camera, which was 
designed for the Armed Forces and is now 
being made available for civilian distribu- 
tion, weighs 6% pounds and will cost $180 
without lens or accessories. 


Company 


Willoughbys announced a new model of 
the Swedish Hasselblad, single-lens reflex 
camera for 120 film, at $399 instead of the 
$499 price of the original camera. The new 
model will be called 1OOF because the top 
shutter speed is 1/1000th; it will have the 
same features as the original model, which 
is now called 1600F and will continue to be 
on the market. Both cameras will have the 
same features except for the top shutter 
speed and the shutter speed knob control, 
which can be moved forward or backward 
on the 1600F, but can be moved only for- 
ward on the new model, thus eliminating 
an expensive mechanism. 

Since the show, announcement was made 
by Wirgin Brothers Camera Works, 705 
Bronx River Road, Bronxville 8, N. Y. of 
two new German-made Edina Rapid-O- 
matic 35mm lever wind cameras. Model A, 
with £/3.5 lens in four-speed Vario shutter 
costs $29.95; Model B, with [/2.8 lens, 
$37.95. The automatic lever wind advances 
the film, winds the shutter and counts ex- 
posures with a flick of the finger. There is 
also a body release, threaded to take a 
cable release. Other features are a hinged 
back, optical viewfinder, built-in flash, ac- 
cessory shoe, depth-of-field scale on lens 
mount, and a rewind knob which takes a 
special rewind lever. Accessories are an 
eveready carrying case with drop front at 
$6.95, and a B-C flashgun at $5.50. 

The automatic diaphragm flash computer 
on the Bolsey Set-O-Matic miniature camera 
has been made available for other Bolsey 
cameres, the Bolsey Corp. of America, 
118 East 25th St. New York City, 
announces. The device will be installed by 
the company for a service charge of $18, 
including postage and insurance. The Set- 
O-Matic feature works with the built-in 
rangefinder to give correct settings auto- 
matically for every change in distance be- 

(Continued on page 8) 
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Your Journal 

We learn, from talking to hundreds of our 
members, that the Journal is an important 
part of PSA to them. Yet few of them know 
very much about the Journal, in fact it is 
just one great big mystery to many. This 
short series of brief articles will dispell 
much of that mystery. 

The Journal operation divides into several 
parts, editorial creation, editorial produe- 
tion, advertising, printing and distribution. 
Each of these is an important link in the 
chain. Because it is closest to you, the 
member, let us look first at distribution. 

The Journal is mailed to you each month 
by the printer in Orange, Conn., using en- 
velopes which are addressed at Headquar- 
ters and shipped to him in bulk. Since the 
Journal is accepted as second-class mail by 
the U. S. Post Office there are certain re- 
strictions by which we are governed. We 
can’t have big coupons like we once ran as 
convention enrollment blanks, we can’t in- 
cluded any extraneous matter as is done 
with some European publications. We must 
report to the P.O. each month how much 
of our space is advertising (on which we 
pay parcel post rates) and how much is 
editorial (on which we pay the lower sec- 
ond-class rate). We must also show on the 
cover our name and date of issue, in spite 
of the request of many members for a 
full-sized cover picture without any print- 
ing. Incidentally, our parcel post rate is 
figured by zones and we pay more to ship 
to the West Coast than we do the nearby 
copies. Then the copies for Philadelphia 
(our home base) must have stamps affixed, 
which is true of all magazines except 
weeklies. 

The normal mailing date is the 25th of 
the month. Since the mailing operation 
takes time and the envelopes must be at 
hand when the magazine starts flowing 
from the bindery, the envelopes are ad- 
dressed about ten days before at Headquar- 
ters and shipped by truck to Orange, which 
is near New Haven. If you have sent a 
change of address in to Headquarters about 
the middle of the month it is probably too 
late to get your stencil corrected until the 
next month. Headquarters’ checking rou- 
tine takes several days. That is why we 
suggest that when you move you leave 
some money with your post office to have 
your magazines forwarded. 

If you move and don't tell Headquarters, 
about a month later they receive the address 
cut out of your envelope with the notice 
that you have moved, the new address if 
known and a charge of four cents. 

Even though PSA is growing, our mail- 
ing is a small one by the printer's standards 
and all copies go out the same day, whether 
for New Haven or for Hong Kong. The 
odd things is that often copies are received 
by members in the mid-West before your 
Editor gets his. 

Sometimes copies get lost. That isn’t our 
fault. Headquarters counts the envelopes 
each month, so does the printer, the figures 
must match and they always do. So if you 
don't get this copy. don’t write Headquar- 
ters about it until the next one is delivered. 
Maybe a poor postal clerk somewhere is 
reading yours because the address got torn 
off during one of the many sortings. 

Next Month—Advertising 
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SLIDE PROJECTORS 


NOW YOU ENJOY a whole hour’s show without touch- 
ing a single slide. Your “Safety File” Magazine holds 
75 slides . . . keeps them in the order you want them— 
always safe, free from smudges, warping, dust and dirt. 


SHOWING SLIDES IS FUN! Tedious hand-feeding, fum- 
bling, mistakes, breakage are over. La Belle AUTO- 
MATICALLY shows your slides . . . at the “flick of a 
finger.” 


AMAZINGLY BRILLIANT PROJECTION! The most brilliant, 
clearest, sharpest projection you've ever seen! La 
Belle’s superb Precision Optical System, combined 
with La Belle’s Turbine Blower cooling system, de- 
livers maximum light and color fidelity while keeping 
your slides AUTOMATICALLY at safe, efficient-to- 
Operate temperatures. 


THRILLING, FREE DEMONSTRATION! Your La Belle Dealer 
will show you your own color slides on the new, 1954 
La Belle AUTOMATICS—let you try the famous 
“finger flick” simplicity of the La Belle projectors. 


La Belle INDUSTRIES, INC. 


In Canada 


LA BELLE “SS” 

500 Watt, Powerful, Quiet Tur- 
bine-Blower, Twin-Tilt Knobs, 
“Finger-Flick”’ Slide Changer, 
Complete with 500 Watt Lamp, 

ety ile tine, 

$95.00. 


tA BELLE “22” 

200 Watt, Scientific Convection 
Cooling, Twin-Tilt Knobs, 
“Finger-Flick” Slide Changer, 
Complete with F/3.5 Coated 
lens, 2-6" File Mag- 
zines, only $69.00. 


LA BELLE PROFESSIONAL “75” 
The World's O Remote 
Control Projector. Changes 
slides avtomotically from any- 
where in same room. 500-Watt 
lLomp; Turbine-blower; F/3.5 
Coated Lens; two Magazines; 
Matching Case. $154.95 com- 
plete. 
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PRIZE-WINNING PERFORMANCE... 


Handle Miniature 


Pacemaker Speed Graphic “23” 


Focal plane shutter with governed 
speeds to 1/1000th; ground glass 
focus; built-in flash synchroniza- 
tion; selector switch for front or 
rear shutter; coupled range finder 
(optional at extra cost); rising, 
shifting, tilting front; drop bed; 
and the famous Graflok Back. 
From $250.55 
Less than half the size ‘ 
ia tt ” 

: a A wonderful performer for those 
who do not need the high speed 
of the focal plane shutter. Identi- 
cal to the Speed Graphic in every 

other way. Extremely compact. 
From $210.90 


YOUR IDEAL TRAVEL KIT! sl di a 


Equip the low-price Century Graphic 
“23" with a 120 Roll Holder and =a Century Graphic “23” — features coated, color-corrected 
Graflite Flash—and you're literally x4 < Graflex f/4.5 lens; synchro-shutter; ground glass focus 
ready for anything! Moreover, the and Graflok Back. Only $108 
whole kit stows away in the corner of a > 

suitcase—is wonderfully light to carry! Roll Film Holder. . $18.95 


Graflite Flash. . .from $23.45 


with Roll Film Holder and Graflite Flash 


Prices subject to change. 


GRAFLEX 
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EVERY INCH A GRAPHIC... 
YET NO BIGGER THAN YOUR HAND! 


If you've never actually handled a miniature Graphic 
—then you're in for a big surprise! Here, in fact, is 

the exact replica of the famous 4x5 Graphic scaled 
down to virtually half-size (244x3%). Yet, in spite of 
the Graphic 23's amazing compactness, it still boasts 
every refinement which has made its bigger brother the 
first choice of 9 out of 10 press photographers 
throughout America. Count the features for yourself— 
from the fast synchro-shutter to the amazing Graflok Back 
—and you'll quickly agree that never before in photo- 
graphic history, has “so much camera” been built 

into so small a space! 


Of course, the true thrill of owning a miniature Graphic 
comes when you really put it to the test. Action, portrait, 
scenic, flash—sunshine, night, bad weather—there’s 

never a challenge that your Graphic won't tackle with 
superb results, in black-and-white or color! Best of all, 
like every Graphic, it’s a camera which grows with 


your skill. You can use it as an ordinary folding ae 


camera—or take full advantage of its every professional 
feature. As for accessories, thanks to its ingenious 
Graflok Back no other camera of its size ever 

accepted such a wide variety. For the full story 

—let your dealer demonstrate. 


Many dealers offer time payments 
on Graphic cameras—as little as $2 per week! 


SHEET FILM 
GRAFMATIC | 


—for fast sequence 
shots. Holds six 
sheets of mono- 
chrome or color 
film or both. Cy- 
cles rapidly. Little 
thicker than ordinary $14.85 


Graflex provides | 
precision-built | 
holders for the 

widest range of |! lets y 
film types and | 
speeds $3.90 up 
ilm Pack Adapters too! i 


$7.25 up 


Grap 
Labo 


FREE! 48-page booklet in full color! Tells 
you how to choose a modern camera. Advises 
you on the many versatile accessories which 
Faun allow your camera to grow with your skill! 


~—with Aristo Cold Grid Light 
you enlarge through your 


Takes More Versatile Accessories— 
Gives Greater Choice of Film— 
Than Any Other Camera of Its Size, 
Type and Price! 


¢ GRAFLITE FLASH 


—most versatile 
unit made. Micro- 
type, click action 
switch trips without 
jogging camera; $” 
or 7” reflectors; 5 
outlets. 


From $23.45 


HOLDER 


—converts 

your Graph- 

ic quickly to 
120 Roll Film. Lightweight 
with automatic film control 
and counter. 2 picture sizes 
(2%4x2% or 2'%4x3%). 


+ ----------- 


GRAFLARGER Your Graphic 

23's remov- 
able lens board permits 
quick lens changes. Your 
dealer has a large lens selec- 
tion — from wide-angle to 
telephoto. 


hic’s lens. Underwriters 
ratories Approved. 


$35.00 


Graflex, Inc., Dept. 558 
| Rochester 8, New York 


| Please send Graflex’s new FREE 48-page booklet. 


Street. 


Name 


City 


County or Zone. State 
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Choice Gift 
for COLOR Shooters 


Movies ... color slides . . . stereo 

New G-E Mascot Meter is ideal 
for all. Tells instantly on the dial 
how to set camera for perfectly ex- 
posed shots; no extra steps. Pays 
for itself in film and pictures saved. 
See it at photo dealers, only $18.95°* 
General Ble 


on N.Y. traded 
wom 


THE NEW 


MASCOT 


EXPOSURE METER 


GENERAL ( ELECTRIC 
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An additional 
advantage of the device is that the range- 


tween camera and subject. 


finder stops functioning when the distance 
is too close for the film and bulb combina- 
tion in Use, 
Projectors 

The Revere 444 Slide Projector, reported 
in these columns last month, made quite a 
hit at the show. Another attraction was the 
combination slide and stereo table projec- 
Three Dimension Com- 
The unit is the Project- 
projector, which 
employs the same set of controls for operat- 


tor introduced by 
pany, of Chicago. 
or-View dual-purpose 
ing slides for viewing or projection, has an 
8x10-inch viewing screen of special black 
glass, matched 3-inch {/2.8 lenses, twin 
s00-watt lamps, and a manual 
changer. The unit is $149.50, a carrying 
case $20 

In an attempt to reach the novice market 


by striking eve 


projection 


appeal, The American Op- 
tical Company of Chelsea, Mass. showed the 
Skot 2x2 slide projectors, the principal fea- 
tures of which are a built-in slide changer 
The projectors will 
be on the market early next year. One is 
in woodland tartan 
green, both blended with plaid designs in 
a baked enamel finish. The $49.95 projee- 
tors have a blower system that forces warm 


and their gay colors. 


green, the other in 


air backward, leaving the top cool, use a 
100-watt lamp and have a two-element con- 
denser. The 5-inch {/3.5 lens is focused by 
turning an aluminum barrel. The price in- 
cludes a briefcase type carrying case for 
the projector. 

\ new Da-Lite projection screen was 
shown, the Da.Lite Silver King. The 40x40- 
inch size is $31.95. The sereen has a metal- 
lic surface designed for stereo projection 
but may also be used for single slides. Fea- 
tures are push-button opening: an extension 
rod slides up into position and the legs of 
slide open; a roller 
lock device which is turned slightly counter 
clockwise to pull the fabric tight and pro- 
vide uniform tension over the entire sur- 


the screen support 


face, a necessary condition for stereo pro- 
jection, 
Lenses 
Willoughby’s showed two new type lenses 
for the Prominent 


miniature camera, the 
Skoparon Wide-Angle, 
which couples to the rangefinder, and the 
Teluron 100mm telephoto 


Voigtlander 


In both lenses a 
new principle is employed, in which the 
lens is mounted in a spring-loaded inside 
tube. Focusing is achieved by moving the 
front only. The innovation has 


made possible the design of shorter barrels 


element 


for true telephoto lenses, 

\ fully automatic diaphragm control was 
introduced in the {/2.8 
Schneider Company in 
Gottingen, Germany, and will be available 
in this country sometime this year, accord- 
ing to annoincement by the Bender Photo 
Supply Co. of Los Angeles. The lens will 
be installed on the Pentacon miniature at a 
complete price of $249, 


Westanar 50mm 


lens, made by the 


Movies 
Paillard Products, New York, showed the 
Kern Paillard Filtin £/2.8 lens for 8mm 
movie cameras. Novel feature of the new 
lens is that it incorporates four filters, a 
yellow, red, haze and conversion filter, to 


permit the use of tungsten type color film 
outdoors. The filters are controlled by a 
selector ring with click stops. The lens is 
available for the new two-lens rotary turret 
Bolex B.8 8mm roll film movie camera, also 
introduced at the show. The camera, which 
is a new design, has seven speeds of 8 to 
64 frames per second; a zoom-type finder 
for three lens fields and a separate wide- 
angle finder; footage counter in back of 
the camera, exposure speed chart, and is 
provided with a new type metal cable re- 
lease equipped with a ball joint for attach- 
ing to the camera socket for single-frame 
or continuous filming. With the Filtin lens, 
the price is $160.50, 

Two Bell & Howell 8mm spool-load mo- 
tion picture cameras, the single-lens 134-V, 
which costs $89.95, and the triple-lens 
$129.95 134-TA, both with 05-inch £/2.5 
lenses, now have click lens stops and a new 
color scheme. The camera bodies have a 
fawn metallic finish to match the Regent 
8mm projector, footage counter and speed 
dial in dubonnet. The circular area that 
frames the winding key is maroon. 

Lighting 

Willoughby’s showed a_ novel leather 
eveready case which has a B-C flash unit 
and reflector built into the flap of the case. 
The $29.50 case is available for the Promi- 
nent, Vitessa and Vito III miniature cam- 
eras. 

Kling Photo Corp., New York, presented 
a Linhof B-C flashgun at $24. Features are 
foolproof plugs to assure proper insertion of 
connecting cord; a pin for open-flash use of 
the gun; dual socket for bayonet and me- 
dium base flash lamps; a test light; a shoe 
to fit the accessory clips of cameras, and a 
polished chrome stippled reflector. The 
unit folds compactly for carrying in a 
pocket or bag. 

Two new spotlights were announced by 
Three Dimension Co. of Chicago. They are 
the TDC Vivid Spotlight Model 176, which 
uses a 1,000-watt T-20 medium 
projection lamp, and the Model 175, which 
uses a 500-watt lamp for AC-DC operation, 
and is convection cooled (no blower). The 
Model 176 has a twin fan blower, is made 
of aluminum die cast construction, weighs 
8'4 pounds and operates on AC. Both have 
single handle tilt adjustment, Fresnel lens 
and push-pull control of the light beam. 
Each includes a removable table base; the 
lamp bracket is threaded for use on a tri- 
pod. The 1,000-watt model is $39.75, the 
500-watt, $29.75, 

Automatic Lite, a new light source de- 
signed for close-up photography at 6 inches 
to 8 feet from the subject, is announced by 
Mayfair Mfg. Co., 89-93 Grand St., Brook- 
lyn 11, N. Y. The bar-light type device 
carries a camera, two No. 1  photoflood 
lamps and a focal frame for accurate fram- 
ing of the subject field at various close-up 
distances. When a button switch on the de. 
vice is depressed, the light goes on and the 
camera shutter is tripped automatically. 
The $19.95 unit has an extra switch to pro- 
vide low-intensity illumination for focusing, 
includes an adjustable sliding focusing 
frame and a base that fits a tripod or a 
stand and can be set on a table. 

The Superpila No. 66, a new type photo- 
flash battery of the Continental standard 
size, which is required in certain equipment, 
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including medical and scientific 
being imported from Europe, has been made 
available by the importers, Buttafarri Corp. 
207 Fourth Ave., New York. The unit is a 
two-cell, three volt battery in a single 
sleeve and costs 30 cents. 


Accessories 


Three new German photoelectric expo- 
sure meters have been imported by Photop- 
tic Corp., 235 Fourth Ave.. New York. The 
Dual-Sixtomat and the Dual-Sixon have a 
built-in roll screen to convert the meter 
from reflected light to incident light read- 
ing. When the sereen is fully closed it be- 
comes a protective case for the meter. Each 
has a honey-comb type lens and baffle to 
limit the angular field of the photoelectric 
cell to that of the normal camera lens. 

The $27.50 Dual-Sixtomat switches auto- 
matically to the high or low sensitivity 
range while the reading is being taken. The 
Dual-Sixon is $17.50. Both meters are fin. 
ished in ivory with chrome trim and are 
supplied with chrome chains. The third 
meter is the Sixti, a $23.95 unit for reflected 
and incident light readings. It has an ad- 
justable shoe to fit the accessory clip of 
miniature cameras. Other features include 
the honeycomb lens and baffle over the 
cell; an automatic switch for high or low 
light ranges, an incident light diffuser, and 
a leather case. 

An automatic take-up spool is a feature 
of the new Model B Kodak Pony 135 cam- 
era. To load film, the end of a length of 
leader is dropped over the take-up spool, 
and the camera is closed. As the film is 
wound, the end of the leader is engaged by 
a small pin on the take-up spool. The cam- 
era is $36.75. 

A new Tifhin Stereo Safe containing three 
sets of filters and twin-lens hoods for the 
Stereo Realist, is announced by Tiffen 
Marketing Co., 617 Sackett St., Brooklyn 
17, N. Y. The $19.95 set is contained in a 
leather case with individual com- 
partments for filters and hoods. A similar 
unit is available at $17.95 for the Revere 
“33” Stereo Camera. 

An Omnica custom case for the Rollei- 
flex 2.8 C was recently imported from Ger- 
many by Kling Photo Corp., 235 Fourth 
Ave.. New York. The case, which is made 
of top-grain saddle tan cowhide with welted 
seams and full suede leather lining, has 
separate spaces for the camera, 35mm kit, 
meter, film, filters and other accessories. 
Another case of similar design is available 
for the Rolleiflex 3.5 and the Rolleicord. 
The cases are $60 each. 

Karl Heitz, 150 West 54th St.. New York, 
showed a number of darkroom items. One 
was the Primos Junior Miniature Enlarger, 
for enlarging from 35mm and smaller nega- 
tives. The unit focuses automatically up to 
ten diameters on the baseboard, larger if 
swung around to face a _ lower level. 
Equipped with an £/3.5 lens, the price is 
$129. 

The second item was the Volomat Densi- 
tometer for enlargement, a $39 device for 
measuring negative contrast, speed of pho. 
tographic paper, correct exposure for en- 
larging, and choice of required paper grade. 
The unit employs the Goldberg wedge, 
which allows for gradual readings rather 
than the step-wedge method. 
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apparatus, 


A A Telephoto Raptar . . . basi- 
cally used to bring distant objects 
up close... to bring your audience 
into the action. Also for candid 
close-ups. For 8 mm cameras 1'/," 


1/3.5 in fixed focus, $24.75 no tax. 


B The finest of imported 
glasses, moderately priced... 
triple tested by Wollensak. The 7X, 
35 Featherweight Escort is out 
standing for all-around use. Excel 
lent for hunters, outdoorsmen, na- 
ture lovers, sportsmen .. . complete 
with case and straps... $69.50 plus 
tax. Other Featherweight Escort 
binoculars from... $59.50. 


OF LASTING VALUE 


C A Wide Angle Raptar... 
a must for shooting indoors in con- 
fined quarters or outdoors where a 
short focal length lens is needed to 
get all the picture ... long or semi- 
long shots. For 8 mm _ cameras 


6.5 mm /3.5, $47.60 tax included. 


D 15X, 40X Vari-Power Tele- 
scope. Not one telescope but six 
telescopes in one with magnification 
from 15 to 40 times normal image. 
Excellent for hunting, camping, 
traveling. Wocoted Optics. With 
carrying case . $33.50 no tax. 


of Optical Craftsmanship by 


OPTICAL COMPANY, ROCHESTER 21, 
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Better try BFi No. 20, too... 


There's no need for a 
print straightener, 
weights or presses — 
prints lie flat, stay flac. 
They're lastingly free 
of cracks or crazing, 
stay flexible and pli 
able because of control 
led moisture balance. 


BROWN-FORMAN 


New PSA Canadian Program Service 


Yes friends, it has started to roll. A pro- 
zram service for Camera Clubs of Canadian 
origin. This, of course, will supplement the 


various services available from below the 
border. 
Wally Wood, Program and Services Co- 


ordinator and Raymond Caron, FPSA of 
Montreal have announced that the follow- 
ing programs are immediately available on 
request. 


Print Shows 
l. J. W. Galloway, Edmonton, Alta-—A 


one man group of prints from one of 
Canada’s most successful exhibitors, mostly 
portraits and character studies. 

2. James A. McVie, APSA, Victoria, 
B. C.—Another one man show comprising 
prints with a total of over 300 salon accept- 
Complete with notes on technical 


ances. 
data. 


Slide Show 


3. Dr. J. Fred. Burgess Memorial Show 
A group of slides loaned by Mrs. Burgess 
to perpetuate the memory of one of Cana- 
da’s most outstanding makers of nature 
transparencies, chiefly These 
comprise nature studies with top pictorial 


mushrooms. 


presentation. 

By the time this edition of PSA Journal 
appears in print the following shows will 
also be available. 


Slide Show 


4. The Sam Vemorial Show—-A 
zroup of unusual studies by the late Sam 
Vogan, made available to PSA circuit by 
Vogan was one of 
lecturers. 


Vogan 


his widow, Ida. Sam 
Canada’s leading exhibitors and 


Print Shows 


5. “A World Without Light” by Dr. Juris 
{PSA.—A most remarkable col 
lection of pictures taken in caves deep be- 
This show created a sensa- 


Benjamin, 


low the earth. 


| tion at the Quebec Regional Convention. 


6. The Nova Scotia Show—This is both 
travelogue and picture A group 
of prints by Nova Scotia's best photogra- 


showing. 


phers. 
Program Notes 


Accompanying these shows come program 
notes, to be read at Club meetings, as a 
starting discussion. Tats NEW 
CANADIAN PROGRAM SERVICE IS FREELY 
AVAILABLE TO ALL CAMERA CLUBS COAST TO 
The shows will be forwarded to you 


means of 


COAST. 
without cost. Clubs using the service are 
under no obligation other than taking good 
care of the prints and slides, plus the post- 
age for express charges in forwarding the 


packages to the next place of exhibition. 


How To Get The Shows 


They will be distributed under the fol- 
lowing direction; 
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CANADIANA 


by Rex Frost, 
Director, Canadian Zone 


APSA 


Quebec Province, the Maritimes and 
Newfoundland. Write Raymond Caron, 
FPSA, 620 Catheart St.. Montreal. 

Ontario. Write Miss Evelyn Andrus, 


APSA, 134 Bloor St. W., Toronto. 

Western Provinces, Manitoba to the Pa- 
cific. Write James A. MeVie APSA, 2171 
Bartlett Avenue, Victoria, B. C. 

Circulation of the shows. Presidents and 
Secretaries of Clubs who are 
use any or all of these shows for Club pro- 
asked to indicate the ap- 
proximate date they would like to receive 
them. Say what are your Club meeting 
nights. You will then be advised the defi- 
nite date or dates on which the shows will 


anxious to 


gramming are 


be available to you. 

Boosting PSA Membership. When these 
shows are put on, Camera Club officials are 
asked to lose no opportunity of reminding 
their members that PSA is now a live or- 
ganization in Canada. The expansion of 
this, and other services, largely depends on 
the expansion of membership. Let's be 
continually on the look out for new mem- 
bers. 

Congratulations are in order to Wally 
Wood of Montreal and Bill Joseph of Que- 
bee City, who, on the recommendation of 
President Norris Harkness have 
awarded PSA Service Medals. 


been 


Toronto's Color Convention 


Once again Canada has shown that it 
knows how to run a successful photographic 
convention ... and a national affair at that. 
A two handed salute Color 
Photographic Association of Canada, which 
held its first nation wide get-together in 
Toronto the first week end of October. 
They came from the Pacific and the Atlan- 
tic coasts, some 300 of them. 

It's when you run into such a spirited 


goes to the 
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assembly of photo fans, traveling in some 
case a thousand, sometimes two and three 
thousand miles to get into a huddle with 
other color camera folk, that you realize 
the tremendous grip the color hobby has 
taken on the spare-time occupations of 
North America. The gathering compre- 
hended a number of U. S. visitors and a 
bevy of lens and shutter artists from prac- 
tically every province in Canada. Under- 
standably the conclave was liberally spiced 
by well known PSA’ers, bordered on the 
east by Peggy Wright of Halifax, N. S.. 
and on the west by Bob Young of New 
Westminster, B. C., and on the south by 
Rev. Herman Bielenberg, APSA, of Oil 
City, Pa. The mid section was adequately 
represented by PSA’ers Miss Evelyn An- 
drus, APSA, Dr. Juris Benjamin, APSA, 
Bert Dell, Frank Pogue, Lou Trapp, APSA, 
top world color exhibitor Dr. M. A. Chant- 
ler, and many others. 

Convention chairman was that slender 
bit of dynamite Mrs. Alice Stark who 
clothed the CPAC convention with a finesse 
and poise, an atmosphere of work and study 
rather than social revelry. Primarily a 
work-shop gathering, it clicked right along. 
always on time schedule like a well regu- 
lated watch. Conspicuousty, too, it was a 
notable example of the growing interest of 
members of the fair sex in the color camera 
hobby. More than one-third of the attend- 
ance at clinics and lectures was comprised 
of ladies, including many members of man 
and wife color camera teams which have 
sprung up all over the country in recent 
years. 
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PSA Membership Accessories 


PSA-ZIPPO LIGHTER 


A distinctive lighter of excellent quality, en- 
graved with PSA emblem in blue enamel. 


Brushed chrome 


$4.75 


Sterling silver $18.50 


You can have your signature engraved on 
the back by the manufacturer for $1. Instruc- 
tions for ordering engraving are included with 
each lighter. You can get the PSA lighter 
only from PSA! 


LAPEL BUTTON FOR MEN NEW DECALCOMANIA 


PIN FOR WOMEN—SAFETY TYPE 


$2.00 Either Style 


TIE CHAIN 


You can always use some of these 
. . For home, store, car windows, 
camera cases, 2° x 
gold and 2 colors. 


6 for $1.00 


NEW 


An embroidered pocket, sweater 
or shoulder patch, like decal but 
$2.25 without the word “Member”, in 
bright colors, about 4” diameter. 


TIE BAR or MONEY CLIP oN 


$2.25 


SEND YOUR ORDER NOW TO 


PHOTOGRAPHIC SOCIETY of AMERICA 


2005 Walnut St., Philadelphia 3, Pa. 
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BERTRAM 
CHROSTAR 
EXPOSURE 


For still or movies 


Indoors or outdoors 


Color or black and white 


Featuring a revolutionary new-type 
super-sensitive photo cell of unerring 
accuracy, it assures correct exposure 
quickly, accurately—eliminotes guess- 
work, tricky calculations. Operates 
perfectly indoors or outdoors and in 
any light. For all speeds of still film 
and for movies from 8 to 64 frames 
per second. 


New modern design, with large legible 
figures for fast easy reading. Weighs 
only 3 ounces. Measures 2% in. x 1 in. 
Fits snugly into your hand, pocket or 


Mail orders filled. Add postage. 


with 
lapel 
chain. 


WORLD’S LARGEST CAMERA STORE 


110 West 32nd St. + 113 West 31st St. 
New York 1, N. Y. * LOngacre 4-1600 


12 


A Western Regional 


It had been hoped to stage a PSA Re- 
gional Convention either in Vancouver or 
B. ¢ in 1954. However it has 
been decided that this is not 


cause of the limited membership of PSA 


Victoria, 
feasible be- 


in the west 

It has therefore been planned to hold in 
its stead a 
Seattle, in which 


convention in 
western Canada PSA‘ers 
Seattle apaprently can 
count upon an attendance of 200 or 
& 


northwestern 


will coordinate. 
more 
members. Such a figure was quite 
beyond the expectation of those who had 
Pacific 


hoped to stage a regional on the 


Canadian coast. 


A PSA National Convention 
in Canada?? 


Your zone director had the pleasure of a 
talk with Earle Brown, Detroit member of 
the Convention Committee. Under dis« Us- 
sion was the prospect of holding a National 
Convention in Toronto during 1956 or 1957. 


The subject is now being investigated. 


NLP Color Lecture 

The rapidly growing interest in color 
photography has led PSA’s National Lee- 
ture Program to sponsor its first speaker on 
this subject. NLP has announced that Hen- 
ry ©. Miner, Jr. ARPS, of Riverside, Conn., 
will offer his lecture, “From Color Snaps to 
Salon Slides”, to camera clubs in Pennsyl 
vania, Ohio, Indiana, Michigan and Illinois 
during May, 1954. 

This two hour program, illustrated by 
hundred and fifty slides of the 
speaker, is aimed at teaching the less ex- 
perienced worker how to see and take more, 
and better, color pictures. It does not deal 
with abstract theories and technicalities, 


over one 


and is based on the use of photographic 
equipment used by the average amateur. 
President of the Stamford, Conn., C.C., 
Miner is well known as a salon exhibitor in 
both color and black and white. Strictly an 


Seventh Hawaii Council Convention 


amateur himself, he is active in club work 
and serves as judge and lecturer in his 
Having learned from practical 
experience the trials and tribulations of 
the amateur color worker, Miner has de- 
voted much time to teaching others how to 


home area. 


improve their slides. 

Miner's program is not merely an exhibi- 
tion of good color work. It is a down-to- 
earth, educational lecture which will prove 
useful to neophyte and advanced photogra- 
pher alike. 

Planned to hold audience interest, as 
well as having them participate, the pro- 
gram is divided into two parts. The first, 
called “Open Your Eyes”, deals with the 
picture possibilities which lie around us. 
In a quiet, unassuming, but direct manner, 
Miner explains that fine color slide material 
can be found right in our own back yard. 
With his own slides as proof, he shows 
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Photo by E 
Miner, Jr. 


where and how they can be obtained. Par- 
ticular emphasis is made of the better sec- 
ond, third or fourth picture that can usually 
be found in any locale and to the miracles 
that moving in on the subject will so often 
yield. 

The second part of the program, “Salon 
Judge for a Night”, is both fun and a test 
of the audience's evaluation powers. Every- 
one receives a ballot and has the opportu- 
nity to pit his or her judgment of thirty 
slides against the opinions of international 
salon judges. Half of these slides have been 
accepted, half rejected; and when 
jected they follow no particular order. Af- 
ter balloting, Miner tells which slides were 
which failed, and the reasons 


pro- 


successful, 
why. 

A retired advertising executive, Miner de- 
votes much of his time to amateur photogra- 
phy. It is equally divided between color and 
black and white, he being a Star Exhibi- 
tor in both the Color and Pictorial Divisions. 
An Associate of the Royal Photographic 
Society, Miner is active in PSA and Metro 
CCC affairs. 

The fee for this program is a flat fifty 
dollars, no additional expenses. Because the 
tour will be of one month's duration, about 
engagements can be booked. Any 
clubs in the listed above interested 
in hearing Miner's lecture should communi- 
cate at once with the chairman of NLP, 
Maurice H. Louis, APSA, 333 West 56 St., 
New York 19, N. Y. 


54 in ‘54 in Florida 


sixteen 
states 


Fifty-four outstanding American photog- 
raphers, including many Fellows and As- 
sociates of the Photographic Society of 


America, have accepted invitations to ex- 
hibit three of their prints at the “54 Pho- 


tographers, “54° show sponsored by the 
Tallahassee, Fla.. Camera Club, a PSA 
member. 

The exhibition will be hung at Florida 


State University art gallery from Jan. 4 to 
Jan. 20, 1954. 

Exhibitors include Watson McAlexander: 
Ansel Adams, FPSA; Fred Archer, Hon. 
FPSA; John Barnes; Boris Dobro, FPSA; 


December 1953 


Charles F. Snow, FRPS; Newell Green, 
FPSA; Joseph J. Steinmetz; Carl Blakeslee, 
FRPS; C. Verne Klintworth; Morris Monts 
de Oca; Cortland F. Luce Jr.. APSA; Roy 
Hirshburg, APSA; Phyllis Moore Stoll; Dr. 
C. F. Cochrane, APSA; Harry K. Shigeta, 
Hon. FPSA; Dr. Max Thorex, FPSA; D. 
Ward Pease, FPSA; Edward L. Bafford, 
APSA: Robert V. George; A. Aubrey Bo- 
dine, FPSA; Caryl Firth, APSA; Thomas 
T. Firth, APSA; R. Duane Litwiller; J. 
Elwood Armstrong, FPSA; Earle W. Brown, 
FPSA; Joe Clark; Jean Elwell, FPSA; Dr. 
\V. A. Lookanoff, APSA; Charles B. Buker; 
Paul K. Pratt, FPSA; Grace M. Ballentine, 
APSA; Hans Kaden; Barbara Green, 
FPSA; Will Connell; Eliot Elisofon; An- 
dreas Feininger; Fritz Henle: Charles Ker- 
lee; Wellington Lee, APSA; Otto Litsell; 
Hal Reiff; Dr. 1. W. Schmidt, FPSA: Grace 


Moore: Dr. Robert F. Edgerton, APSA; 
John |. Fish, APSA; Lowell N. Miller, 
APSA; Carl Mansfield, FPSA; Frank J. 
Heller, APSA; John R. Hogan, FPSA, 
FRPS; O. E. Romig, FPSA; Paul Linwood 


Gittings, FPSA; and Max E. Brunson. 


Ansco Buying Pictures 


Ansco is interested in buying black-and- 
white photographs and color transparencies 
for use in its advertising. 

The prices paid for possession and exclu- 
sive advertising rights to negatives or trans- 
vary, depending on their 
Ansco and the use to which they 
company's advertising pro- 
available 


parencies will 
value to 
are put in the 
grams. Model 


releases must be 


MADE IN THE U S. ZONE OF 
WESTERN GERMANY 


Sold by leading dealers 
Write for literature 


for all identifiable people. 

As far as subject matter 
pictures featuring people, particularly young 
As a guide to 
suggests that 
human interest 
Such subjects as 


is concerned, 


people, are most desirable, 
photographers the company 
the pictures have action, 
and strong poster value. 

children with animals, a parent with baby, 
teenage capers, sports, and other pictures 
with story-telling qualities, action and popu- 
lar appeal are best suited for the company’s 
type of advertisements. Ansco likes best 
those pictures which convey a candid feel- 
ing as though the subject was unaware of 
being photographed (even though the pic- 
ture may have been posed). 

Since the pictures are intended for re- 
production, images should be as large as 
possible in the picture area, Negative size 
for black-and-white should be 2%4x2%" or 
larger; transparencies should be no 
smaller than 2%x2%". All pictures must 
be made on Ansco Film. 

All pictures should be sent to the Adver- 


color 


tising Department, Anseco, Binghamton, 
N. Y. In the case of black-and-white, send 
unmounted prints not larger than 8x10 


inches. These are adequate for preliminary 
viewing. When submitting color work, send 
original transparencies, not color prints. 


High School Salon 


Selected from more than 24,000 entries in 
the 1953 Photography 
Awards, a traveling salon is being booked 
to more than 200 high schools throughout 
the country. 


Scholastic. Anseo 
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ELECTION SCHEDULE 


At the meeting of the Board of Directors on June 6, 1953, it was unanimously 
voted (Action 464) to establish a permanent schedule of fixed dates for all elections 


in the Society. 


\ccordingly, the following schedule has been announced by the 


Board affecting the election of Division officers and District Representatives in 
even years and that of the National officers in odd years. Where the date given 
falls on Saturday or Sunday, it is interpreted to mean the following Monday. 


Final date for nominations 


Journal publication 


Last day for petition nominations 


Mailing of ballots 


Last day for receipt of ballots at 


Headquarters 


Announcement of election results 


December 15th 
(of the preceding year) 
February issue 
April 30 
May 15 


June 15 
June 30 


It is the Board's expectation that the permanently fixed dates for these im- 
portant events in the Society operation will result in the elimination of past uncer- 
tainties and simplify the work of the various Nominating Committees. 


PerSonAlities 


By Rosert J. Gotoman 
43 Plymouth Rd., Great Neck, L. L, N. Y. 


Dr. Grant W. Haist (Rochester, N. Y.) 
won $50 in prizes at the Cortlandt, N. Y., 
County Fair last August when two fellow 


PSA judges, Charles H. Tipple (Oneonta, 
N. Y.) and Maurice H. Louis (New York 
City) awarded his print, “Fishful Thinking” 
top honors. The 


same print also took first 


in the Animal Class and Grand Prize for 
the best photograph exhibited Ann B. 
Wallin (Albany, N. Y.) took first prize in 


the Class for Child Studies in the same con- 
test Harry B. Fisher (Newark, N. J.) 
certainly has the courage of his convictions 
When he recently changed from color slides 
to stereo he entire collection of 
color slides to Karl Baumgaertel (San Fran- 
the C.D. Hospital Project. No 
half way measures for Harry Hoyt Roush 
(Charlotte, N. C.) was heard to express a 
desire at the Los 


sent his 


cisco) for 


Angeles convention to see 
a California desert, more especially Joshua 
trees and “jumping” cholla cactus. Glenn 
Brookins (San Cal.) promptly 
invited him to be his guest on a desert trip 


Bernardino, 


after the convention. On the day they went 
to the desert, from noon on Hoyt drank 
three glasses of water, a jumbo-size date 
milk-shake, a quart thermos full of cold 


water, opened a gallon thermos and found 
the water too warm, three bottles of orange 
pop in a row, half a pitcher of ice water 
at dinner, and topped it off with a giant- 
size pineapple malt. 
hydrated and didn't care to go to 
Death Valley the next day Oriska Gwynn 
(Mentone, Cal.) of the Redlands Camera 
Club and Carl Bender recently became man 
and wife—the result 
mance—After three 


He said he wasn't de- 
“much”, 


of a camera club ro- 
years in Indianapolis, 


Dr. S. Wayne Smith has decided that Utah 
barns are more pictorial than Indiana barns 
and is 


Kar! 


back te 
Baumgaertel (San 


City. 
Cal.) 


Salt Lake 
Francisco, 


moving 


says that while he can understand anyone 


leaving town to avoid listening to one of 
his lectures, he feels that it was going just 
too far when Bob and Edna 
(Great Neck, N. Y.) left Los 
took off for 


vention program 


Goldman 
Angeles and 
of his con- 
Chairman Joe Dixon 
(Roseville, Cal.) has gathering a 
slide that “Sacramento is a 
good place to live in”. Oddly enough Joe 
lives in Roseville, thirty miles from Sacra- 
Ruth Sage (Buffalo, N. Y.), who 
recently resigned as Nature Division Secre- 
tary because of health plus some overwork 
is happily reported to have fully recovered. 


Hawaii on the eve 
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show to show 
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—PSAers on the Thru the Lens Tour to 
Hawaii last August included the following— 
The Smith MacMullins (Inglewood, Cal.), 
the Henry Greenhoods (Los Angeles), the 
Robert Goldmans (Great Neck, N. Y.), Dr. 
and Mrs. J. B. Colwell (Coral Gables, Fla.) 
and Doris Offerman (White Plains, N. Y.). 
J. R. MeConkey (Lahaina, Maui) and mem- 
bers of the Lahaina C.C. entertained the 
group at a Sukiyaki steak dinner at Flem- 
ing’s Beach at Lahaina, including a full 
program of native dancing and singing. \ 
full battery of fotofloods was installed in 
the trees by members of the club so as to 
enable the group to photograph the show. 

Frank Heller (Bartlesville, Okla.) re- 
cently gave a program at the Sabina Area 
of Camera Clubs. As a token of apprecia- 
tion members of the club presented him 
with a hand-painted necktie carrying a 
reproduction of his prize-winning print 
“Shadow on the Sand” The Memorial 
Art Gallery of the University of Rochester 
recently presented an exhibition of “Cob- 


blestone Architecture of the Rochester 
Area” by Gerda Peterich (Rochester, 
N. Y.). Several of Gerda’s prints have been 


accepted for the collection of 
Eastman House. 

Two PSAers head the Photographers’ As- 
sociation of America—Paul Linwood Git- 
tings is President and Laurence W. Blaker 
is Portrait Vice-President. Friends of 
Pops Whitesell, and they are legion, will be 
glad to hear that he is back in his studio 
and although minus a leg, is busily engaged 
in making pictures with all his old-time fire. 
Pops would be happy to get letters from his 
many PSA friends. His address is Wood 
Whitesell, FPSA, 726 St. Peter St. New 
Orleans, La. Drop him a line or even a 
page 44) 
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Chub Cortificate 


This is the face of the new Rebate Certificate, described in the accompanying news story. 
The name of the member to whom it is issued is stamped in the space to the left of the serial 
number. The expiration date is stamped in the box. The member fills in the name of the club 
and signs it. The club can then use it as cash in paying dues or paying for services. The 
complete instructions are printed on the reverse side of the certificate. The creators of the 
plan have already given the certificate a nickname—"Shinplaster.” 


Board Announces Club 


Rebate Plan 


The New Year sees the start of one of 
the most exciting experiments the Society 
has tried. All members in North America 
will receive the “Camera Club Rebate Cer- 
tificate” shown on this page when they pay 
their dues in 1954 and 1955, It begins with 
the members whose dues are payable in 
January. 

Each certificate will bear the name and 
address of the member to whom issued. It 
carries spaces for him to insert the name 
and address of his club and his signature 
to make it valid in payment for the club's 
PSA dues or The certificate is 
good for a full year, so that if the club 
dues have just paid, the certificate 
may be held by the club treasurer until the 
following year, unless he uses it to pay for 
the meantime. 

By this simple plan, the Board hopes to 
make it easier for member clubs to meet 
their budgets and thus to gain more from 
their association with the Society. At the 
same time, it is anticipated that PSA clubs 
will find it to their advantage to urge more 
of their members to join PSA as individuals 
and let the club's dues be paid entirely with 
the Rebate Certificates. In turn, the club 
member may either donate his Certificate 
to the club, or the club may elect to credit 
him for a dollar on his dues. This is en- 


services, 


been 


services in 
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tirely at the option of the club and no re- 
strictions are placed by PSA on the local 
arrangements. 

If the PSA individual membership within 
a club exceeds the ten members needed to 
pay dues, the surplus certificates may be 
used to pay for Division affiliation dues or 
for PSA national camera club services for 
which a charge is made. It must be used 
within the time limit indicated by the ex- 
piration date stamped on each certificate. 
It is to be held by the club until used and 
cannot be deposited at Headquarters asa 
credit against future use. 

The Rebate Certificate can be 
pay the service charges for the Recorded 
Lectures Program, but cannot be used for 
the deposit required. (They are not re 
fundable for cash.) Nor can they be used 
to pay for PSA jewelry er similar 
chandise, or for postage or express charges. 
However, if your club is billed for service 
charges and shipping charges, the Certifi- 
cate could be applied against the service 
charge part of the bill. 

This plan was approved by the Board at 
its meeting in Los Angeles. It takes time 
to prepare the machinery for a plan such 
as this and a definite starting date that is 
easy for all to remember is a “must”. With 
all the plans completed, the Certificate de- 


used to 


mer. 


signed and most of the bugs ironed out in 
late October, it was decided to make Jan- 
uary | the starting date, and to continue the 
plan on an experimental basis for two full 
years. The first year’s operation should re- 
veal any bugs in the plan and it is neces- 
sary to have a full year trial so that all 
members and member clubs will have a 
chance to participate. Thus, issuing a Cer- 
tificate with a one-year life over a period 
of a year, the trial period of two years be- 
comes mandatory. Under the terms of is- 
suance PSA reserves the right to change 
the terms and conditions and the trial 
period will determine whether the plan will 
be enlarged or abandoned. 

Because this is a trial period it has been 
decided by the Board to place these limita- 
tions on the plan, that it be open to indi- 
vidual members only and that it be applic- 
able only to member clubs. (However, a 
club not now a member can use the Cer- 
tificate to pay initial dues.) For legal rea- 
sons it was also decided to restrict it like- 
wise to the U. S. and Canada. After the 
trial period, if the experiment has proved 
a success, there are several ways in which 
the plan might be extended. Most of these 
have already been considered by the Board 
and placed in abeyance until the trial run 
has shown up any faults in the plan. 

This is another of the important steps the 
Board has taken to make PSA membership 
even more valuable to individuals and 
groups alike. We all hope that PSAers will 
endorse their certificates over to their clubs 
and that through the new plan, PSA's value 
to every area of photography will be fur- 
ther increased. 

We would suggest that if you have any 
ideas for extension of this plan to other 
areas you withhold them for several months 
until the initial shakedown period is over. 
After that Headquarters or the President 
will welcome your suggestions. 

Watch the Journal for a number of new 
developments in PSA activities. As we go 
to press the November Board meeting is 
still a week off but we know that at least 
two new and important § activities will 
come up for discussion and action. One 
of these new ideas will affect every one 
of us, the other, most. 


Club Leaders 


This experiment is of the greatest 
value to all PSA clubs. It can reduce 
the cost of your PSA membership to 
nothing. In addition, it will open 
the values of being PSA members to 
many of your club members who 
have not enjoyed this privilege. In. 
dividual membership brings more to 
the club members than club 
affiliation, valuable as that is. If 
none of your members belong to 
PSA, they are missing half the fun. 

May we suggest that you outline 
this new plan to your membership at 
the next meeting so that all PSA 
members know the value of the re- 
bate certificate to the club, and so 
non-members will find one more rea- 
son for joining the world’s largest 
photographic organization. 
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Every Member Get A Member 
But Get The Right Member 


Quite a pleasing array of new members The new plan announced on page 15 of valuable than ever, not just services, but 
this month, nearly thirty of them as a this issue should encourage many camera opportunities to serve and derive more 
result of the Convention in Los Angeles. club members to become PSA members photographic fun because you are a PSA 
Every one of these folks have been signed on their own. By it they can help their member, Each of these new things takes 
up on the new basis of “get the right club financially and at the same time enjoy 
me the sponsor will foll w through all the fruits of PsA individual memibe rship. time to deve 
and make sure that each avails himself There are many new ideas being de- be fully prepared before they are an. 
of the PSA services he likes veloped to make PSA membership more nounced, Watch for them in the Journal. 


NEW MEMBERS 


SEPTEMBER, 1953 


The New Member List now has a 
style of type that is identical with 
the Directory. Complete address is 
given. The sponsor's name is shown 
in bold face type at end of each 
listing. As always M.C. denotes a 
new member sponsored by the 
Membership Committee. New 
Camera Club members and the 
Division codes will be found at 
the end of the list. 


ABRAHAMS, Harry, 1538 Sherwin 
Ave., Chicago 26, Ill. 9°53 P 
Julian Hiatt 
ACKLIN,. Mrs. Charles R.. Apt. B 
504 N. 6th St, Las Vegas, Nev 
10°53 C 


Mm. Cc. 
Edith Clark 26 
Nutley, N 10°53 


AHRENS Miss 
Edear Place 
P 


Harold C. Massey 


ANDERSON, Col. H.C 7909 Jel- 
lico Ave., Northridge, Calif. 9°53 
CMS 

Julian Hiatt 

ANDERSON. Hyrum D 672 B80 


Carandelet St Los Angeles 57 


Calif. 953 CMT 
L. A. Convention 
BARRIE. Ernest W. G. 494 Maple 
st Collingwood, Ont Canada 
10°53 CN 
Dr. M. A. Chantler 
BARRY, Henry W 3412 Humboldt 
Ave 8S. Minneapolis 8 Minn 
10°53 P 
L. 0. Hansen 
BARSNESS, Venice Time Thea- 
tre, Rochester, Minn. 10°53 CJP 
mM. Cc. 
BARTON Norman Visual Educ 
Bery Dept of Ext Univ of 
British Columbia Vancouver, 
BC. Canada CMT 


L. A. Convention 
6247 8S. La Brea, 
Angeles 56. Calif 


BAUER, Irving J 
Apt. 2. Los 
10°53 CNPT 

Theiner 

Alfred M.. 5 Carpenter 
Vernon, N Y¥. 10°53 C 
James Doolittie, Jr. 

BLAIR, Frank H.. 3. Box 346, 
Hampton, Va. 10°53 PT 

Marcus F. Ritger, Jr. 

BORKENHAGEN Elmer C 635 
North Kings Rd Los Angeles 
48. Calif. 953 8 


Hoover 
BELCHER 
Place, Mt 


Julian Hiatt 

BOYSEN. Clarence C Route 4, 

Box 196. Petaluma. Sonoma Co.. 

Calif. 10°53 CNP 

Cc. Leslie Mecum 

BRADFORD, R. Russell, John 

Cc. Butler. o PPO. San Fran- 
Calif. 10°53 CPT 

Maurice Fennel! 


cisco 


BROODEN, Robert P 1309 Wal- 
nut St Berkeley 9. Calif. 10°53 
c 

Boris Dobro 
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BURTON, Vail, 6618 Moore Dr., Los 
Angeles 48, Calif. 953 P 
Julian Hiatt 
CALONICO, Virgil, P.O. Box 461 
Gustine, Calif. 10°53 P 


H. A. Thornhill 
Roy C., 939 8. Marengo 
Calif. 9°53 
L. A. Convention 
CARPZNTER Mrs. Josephine K., 
Branch Los Angeles 
42, Calif. 10°53 C 
Margaret C. Walker 
Felton, P.O. Box 456 
10°53 CP 
William €. Ash 
1666 Reed St. 
953 CP 
A. Convention 
Jorgen 769-60th 
Calif. 10°53 C 
Boris Dobro 
Alice 8., 2001 


CARLSON 
Pasadena 5, 


CASEY 
Ringgold, Ga 

CATES 
San 


Jonn W 
Diego 9, Calif 


CHRISTIANSEN, 
St.. Oakland 9 


CLEAVELAND, Mrs 


W. 83rd 8t Los Angeles 47, 
Calif. 953 CP 

Gerald |. Bethel 

COCKRELL, Loren T., 1021 South 

San Jose, Calif. 10°53 


lith st 
PT 


George E. Stone 

CRONK,. Seymour H.., 1100 West 

77th Terrace, Kansas City 5, Mo. 
10°53 P 

Karl Hartio 

DAY 4-C, Naco, 

Ariz 


Frank H c/o 
10°53 JT 

mM. Cc. 

DELANEY. Richard W., A-2C, A-F., 

111-240-211, Sth Photo 8Sq., Or- 

lando, A.F.B, Orlando, Fila. 10°53 


Joseph A. Todaro 

DEMILLE, Eugene M., 812 E. 9ist 
St.. Los Angeles 2, Calif. 9°53 C 
Eugene L. Nye 


DILCHER, Eugene G., 116 Cortland 


Ave Highland Park 3, Mich 
10°53 C 

L. 8B. Dunigan 

DOWLING, Martin P.. 1227 W 

Silver, Butte, Mont. 10°53 MJT 

Cariton L. Lingwall 

DUPFY. Joseph E., Butternut Hills 

MR-98. Binghamton, N. Y. 10°53 

T 

Cc. 

EDGCUMBE, Miss Jean, 40 Frank- 

land Rd., Rochester 17, N. Y¥ 
10°53 CN 

Lowell Miller 

ENTRIKEN,. Chester V.. 3202 E 


60th St.. Kansas City, Mo. 10°53 
cP 


Lyle Bruce Ebling 

ERNESTI, Otto Jr., 3504 Babson 
St.. Dayton 3. O. 10°53 CNP 


6 
PEHLANDT. Major Theodore, 2159 
w llith St.. Chicago 43, Il 


10°53 CNJPT 
Mm. Cc. 
FINLEY. LEE E.. 221 E. Compton 
Bivd.. Compton, Calif. 9°53 CP 


L. A. Convention 


FPODOR,. Nicholas, 835 Greenwood 


Wilmette, 10°53 CP 

R. W. Sharon 
POSHAY. Robert L. W. Jr. 5& 
Greene St.. Binghamton, N. Y 
10°53 


Herbert A. MacDonough 

POSTER. Mrs. Fred H.. 4 Buckley 
Rd.. Worcester 2, Mass. 10°53 CN 
William C. Janda 

PRIEND. Mr. & Mrs. Earl B.. 471 
No. K 8t., 


Dinuba. Calif. 9°53 C 
L. A. Convention 


FULLER, Clair N., 523 8. West- 
moreland Ave., Apt 408, Los 
Angeles 5, Calif. 10°53 

M. M. Phegiley 

GIESE, William R., 300 E. 162nd 
St., New York 56, N. ¥. 10°53 C 

GRIGG, Ewin A., 8700 So. Dalton 
Ave., Los Angeles 47, Calif. 9°53 


cP 
. A. Convention 
HANKINS, Marvin. 1236 No. Mc- 
Cadden Pl., Hollywood 38, Calif 
9°53 T 
L. A. Convention 


HAVRON, Pvt. J. T. US-53-138-364 


Service Co., 160th Inf. Reg. APO 

6. c/o PM, San Francisco, Calif 
10°53 C 

Cc. 

HAYWARD, Mr. & Mrs. Donald E.. 


3631 
Calif 


Rose Ave., Longe Beach 7, 
10°53 CP 

Julian Hiatt 

HEAGY, Clarence H., 435 Vassar 
Ave., Fresno 4, Calif. 9°53 CP 

Max W. Sorensen 

HEITZEG, Mr. & Mrs. Robert L., 

Box 144, Tulane, Calif. 9°53 CP 

L. A. Convention 


HENLEY, JOE 8&., Henley Photo 
Shop, 1673 Chester Ave., Bakers- 
field, Calif. 10°53 P 


William M. Rowland 
HIKE, Elmer J.. 1736 Anderson 
Bremerton, Wash. 10°53 NP 
Or. C. W. Biedel 
HINDE, Dr. Howard P., 1685 Mari- 
posa Ave., Palo Alto, Calif. 10°53 
c 


WwW. J. H. Anschuetz 
HOCHBERG, Fred G., PO Box E-2, 
Avalon, Calif. 9.53 P 
L. A. Convention 
HOGG, Donald F., 1116 South 17, 
Lincoln, Neb. 10°53 P 
Sten T. Anderson 
HON. Lee N.. 1535 E. 60th St., 
Chicago 37, Ml. 10°53 CS 
Frederick J. Wiggins, Jr. 
HOWARD. Mrs. Paul J.. 458 No 
Barrington Ave. Los Angeles, 
Calif. 953 N 
L. A. Convention 
HOWDEN,. Robert Jr.. 450 Clifton 


St.. Oakland 9. Calif 10°53 CS 
Boris Dobro 
HUGHES, Douglas, 476 First St.. 
Newbureh, N. Y. 10°53 P 


Dr. William H. Smali 


HUNT, Alan. 34 Rock Way. Pea- 
body. Mass. 10°53 T 
Richard W. St. Clair 
JANUSCH, John H.. 3284 Garfield 
Ave., Alameda, Calif. 10°53 C 
. Leslie Mecum 
JENSEN, Verland 8., 20840 Mar- 
eet St.. Torrance, Calif. 9°53 
c 


A. Convention 

JETER. Forrest D.. PO Box 1812. 
Fresno 17, Calif. 9°53 C 

tL. A. Convention 


JOHNSON. A. E.. 94 Hicks 8&t 
Brooklyn 2. N. Y¥. 10°53 C 
Mm. Cc. 
JORY. Stafford L.. 1370 Euclid 
Ave., Berkeley 8. Calif. 9°53 C 
Boris Dobro 
KELLY. John A.. 468 Winneconna 


Pkwy... Chicago 43. Tl 10°53 P 

. ©. Radebaugh 

KEYES. Tom, 1027 Mountain Rd., 
Martinsville. Va. 10°53 CP 

Frederick G. Stephenson 

KLEIN. Mrs. Keith W.. 1105 W 


36 St.. Erie Penn. 10°53 CNP 
™. 


KLEIN, Raymond J.. Sth Photo 
Sad.. Orlando AF Fla. 10°53 
cP 


Joseph A. Todaro 

LAMBING, Don G., 8154 8S. Drexel 
Ave., Chicago, Il. 10°53 C 

Ear! E. Krause 

LAZELLE, Lawrence L., 3577 High- 

land Ave. San Diego 5, Calif. 

953 C 

W. Eshnaur 

James W., 146 

Portiand, Me. 


LEADBETTER, 
Brentwood 8t., 
10°53 P 

Cc. Lewis Johnson 

LEGGETT, A. Leslie, 2003 Chestnut 

St Hannibal, Mo. 10°53 CS 
Bert E. Emerson 

LENIS. B.. Alberto. Apartado Na- 
cional 245, Cali, Valle, Colombia 
10°53 

Frank J. Fernandez 

LEWIS. Jack, 3230 Hollypark Dr., 

Inglewood 4, Calif. 9°53 CJT 
L. Convention 

LITOFF. Herman J., 1151 N. Kings- 
ley Dr., Los Angeles, Calif. 9°53 
P 


. W. Lothrop 
LONG E BENTON. 4553 St 
Charles Pl., Los Angeles 19, Calif. 
9°53 CN 
L. A. Convention 
LOOMER, Don W., 1821 Laurel 8t., 
South Pasadena. Calif. 9°53 P 
L. A. Convention 
LUNDQUIST,. Miss Vivienne, 1643 
Talmodge, Los Angeles 27, Calif. 
9°53 
Winton F. Kelley 
MADDOX. Mr. & Mrs. Arthur W., 
12020 E. Orange St.. Norwalk, 
Calif. 9°53 CP 
L. A. Convention 
MADDOX Charles, 368 Milford 8t., 
Glendale 3, Calif. 9°53 C 
L. A. Convention 
MANKUS, Roman T.. 2605 West 


60th St.. Chicago 29, Ill. 10°53 
CM 

H. J. Johnson 

MANN, Hugh L., 404 So. Irving 

Bivd., Los Angeles 5, Calif. 9°53 
cs 

L. A. Convention 

MARCOTTE, Leroy V., 902 Union 


Trust Bide.. Providence 3, R. I 
10°53 JP 
Maurice Frank 


MASON. Clarence, 611 Crest Ave., 


Huntington Beach. Calif. 9°53 
CNP 
L. A. Convention 
MASSIE, Mr. & Mrs. Lewis F., 
P.O. Box 745, Del Mar, Calif 
10°53 CT 
Julian Hiatt 
MAVROLEON,. George M.. 15 Brad- 
ford Ave., Rye. N. ¥. 10°53 C 
George O. Baer 
MAY. Elmore L 232 E. Grand 
Bivd., Detroit 11, Mich. 10°53 CS 
L. Dunnigan 
McANENY. Merle G.. 156 E. 7th 
Street, Claremont. Cal. 10°53 CP 
Julian Hiatt 
McCLURG, John F. Jr., 3144 W. 
Commonwealth Ave Alhambra, 
Calif. 953 C 


Ernest W. Eshnaur 

MEYER. H. Joe, 8681 Melrose Ave., 
Los Angeles 46, Calif. 9°53 T 

L. A. Convention 

Henley E.. 1700 


MILLER, Dr Le 
10°53 


Rov Ave., Berkeley 9. Calif 


Dr. Guilford H. Soules 
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MORGAN, Paul O., 1601 Ard Evin 
Ave., Glendale 2, Calif. 9°53 CMS 
E. Lesiie Eames 
MUMM, Jacob, 9669 Dale, R. 1. 
Anaheim, Calif. 9°53 C 
L. A. Convention 
MURRAY, William E., 1725 Wilson 
Ave., Chicago 40, Ill. 10'53 C 
Walter E. Parker 
1630 8S. Poplar, 
10°53 


NAMURA, Knox, 

Casper, Wyo 

Hal Gould 

NESSIKIAN, Felix, 108 Winthrop 

St., Watertown 72, Mass. 10°53 T 

Richard W. St. Clair 
Takashi, 
Hawaii 


NISHIGUCHI, 
202, Pahala, 


NORDSTROM, William A., 2845', 
Sunset Place, Los Angeles 5, 
California 9°53 CT 

Cc. W. Lothrop 

OYLER, Dr. James R., 146 Semin- 

Avenue, Gettysburg, Pa. 10°53 


Janet McNau! Leathem 

PAINE, Charles W., 39 Beatrice 

Ct.. Hempstead, Nassau, New 
York 10°53 CMNPS 

Clinton E. Horn 

2864'2 W. 8th 

Angeles, California 


PALMER, D. L., 
Street, Los 
$53 CMST 
L. A. Convention 

80 Gipton Wood 
York, England 


PEGG, 
Road, 
10'53 CT 


Albert, 
Leeds, 


J. Duncan 

PELLEGRINI, Tullio, 1545 Lombard 

Street, San Francisco 23, Cali- 
fornia M 

Paul Brundage 

PERRINE, Miss Alice Irene, 410 

ay Street, Grove City, Pa. 10°53 


Ernest Libby 
PETERSON, Dr. R. H., 720 San 
San Gabriel, California 


L. A. Convention 
PETERSON, Mrs Roy S8., 244 8 
Catalina Ave., Pasadena 5, Calif. 
10°53 P 
Julian Hiatt 
PIERCE, Wayne R., 3560 Stanford 
Pl., Dayton 6, O. 9°53 T 
L. A. Convention 
QUATTRO, Joseph, 18 Armington 
Ave., Providence 8, R. I. 10°53 
cJ 
Maurice Frank 
RAFPALOW, JULES, Pathe Labora- 
tories Inc., 105 East 106 St., New 
York 29, N. Y¥. 10°53 T 
c 


™. 

RANKER, Charles S. 401 Roose- 

= Ave., Apt B., York, Pa. 10°53 

mM. 

RHODES, George H., 2734 Ashby 
Pl., Berkeley, Calif. 10°53 C 


mM. Cc. 
Wilbur, 299 
Merced, Calif. 


H. A. Thornhill 


ROBINSON. George 
East 20th 
10°53 CP 


ROGERS, T. N., T. N. Rogers Pro- 
ductions, 28086-2810 E. Silauson 
Ave.. Huntington Park, Calif. 
10°53 

mM. Cc. 

14 E. Parkhurst, 
10°53 CS 
L. B. Dunnigan 

233 W. Grape 8t., 

Calif. P 

Charies L. Wilson 

SAUER, Dr. Frank J., 1052 W. 6th 
St.. Los Angeles, Calif. 9°53 MNP 

John L. Lieyd 

SEK. Walter. 5429 Cecil, Detroit 

10, Mich. 10°53 CS 
B. Dunnigan 

SHOOK, Arthur M. Jr., 806 OPNS 
Sad.. Lake Charlies AFB., Lake 
Charles, La. 10°53 CP 

A. J. Rybiski, Jr. 

Jerome B., 16933 

Van Nuys, Calif 


SAMSON, J. M., 
Detroit 3, Mich 


SANDERS, Jay, 
San Diego 1, 


SILVER. Mrs 
Covello S&t., 
10°53 

L. B. Dunnigan 

SIMHA, K. R. Madhwa. Geological 
Survey of India, 27, Chowringhee 
Rd Calcutia 13, India 10°53 
MNP 


mM. Cc. 

SMITH, C. Boyd, 812 Mar Vista 

Ave., Pasadena 6, Calif. 9°53 CP 

Ernest W. Eshnaur 

SMITH, Charlies H. 29 Hacienda 
Dr., Arcadia, Calif. 9°53 P 

. W. Lothrop 

SMITH, Dr. Duane M., 7866 Serille 

Ave., Huntington Park, Calif. 9°53 

cs 


W. Lothrop 

SNAPER, Alvin A. P.O. Box 8&3 
Burbank, Calif. 10°53 CT 

W. G. Alexewicz 

SPAIN, J. Walter, 4412 E. 56th St., 
Maywood, Calif. 9°53 JS 

L. A. Convention 

STRAUCH,, Frederick P. Jr.. 7100 

N. McCormick Bilvd., Chicago 45, 

ll. 6'53 MST 

A. Millard Armstrong 

TARBELL, David W.. 2817 West 

50th St., Kansas City, Kan. 10°53 


cP 
Jim A. Carter 
TASKETT. 8. C.. P. O. Box 378, 
La Grange, Ga. 10°53 CPT 


mM. Cc. 

TAYLOR, Jack M., P. O. Box 223, 
Laurencebure, Tenn. 10°53 8 

Margery M. Elling 

Anne Marie, Box 
N. J. 10°53 CPS 


TEETER, Miss 
286. Rumson, 


THOMPSON, Charles 
Graynold Ave., Glendale 2, Calif. 
P 
L. A. Convention 
THOMPSON, James J.. 1027 San 
Lucia Dr., Grand Rapids 6, Mich 
953 C 
tL. A. Convention 
Elien Pryce, 924 
San Pedro, Calif. 


THUNELL, Miss 
Malgren Ave., 
9°53 CP 

Harold Richter 


TRACY, James R., 4470 Woodman 
Ave., Apt 1, Sherman Oaks, Calif. 


10°53 PS 
WwW. Cc. Tayloe 
TREPANIER, Jean Marie, 35-19th 
Avenue, Lachine, P. Q., Montreal, 
Canada 10°53 CPT 
Raymond Caron 
VAN VLIET, Lyman B. Jr., 143 E. 
Grand Bivd., Detroit 7, Mich. 
10°53 CST 
L. B. Dunnigan 
332 South Ponca, 
10°53 P 
Ben B. Buchanan 
VON LUDWIG, Davidilee, 1565 
19 St., Brooklyn 30, N. Y. 10°53 


T. T. Holden 
WAITE. H. Spencer, 35 Main 8t., 
Johnson City, N. Y¥. 10°53 MJ 


M. A.. 
Okla 


VELA, Jr 
Dewey. 


. 
WATKINS, Paul, 317 Crestview Rd., 
Columbus 2, O. 10°53 CP 
A. Heinrich 
WEBER, John, 9213 E. Isora St., 
Pico, Calif. 9°53 JP 
c. W. Lothrop 
Lowell, 1319 East Ocean, 
Beach 2, Calif. 9°53 P 
A. Convention 
Mabel E.. 720 
Los Angeles 


WEEKS. 
Lone 


WESTPHAL, Miss 
So. Burlington Ave., 
13. Calif. 9°53 P 

L. A. Convention 

WHITE. Burdette E. P. O. Box 

247, Perris, Calif. 10°53 N 
H. A. Thornhill 

WILSON. Albert L.. 121 Park 8St., 

New Canaan, Conn. 10°53 CP 
Henry C. Miner, Jr. 

WILSON, Matthew J.. 41 Temple 

Bide.. Holland, Mich. 10°53 CP 
Karl A. Baumgaertel 

WILSON. Mrs. Oleta, 18 Oleander 

Ave., Bakersfield, Calif. 10°53 CN 
William M. Rowland 

WILSON, Richard L., 2011 North 
Pass Ave. Burbank, Calif. 9°53 


cP 

R. F. Nelson 
Ruth L., 2014 
Philadelphia 3, 


WRIGHT, Mrs 
Delancey Pi. 
Penn. 9'53 N 

Julian Hiatt 

YANG, Joaquin, 909 Alvardo Exten- 
sion. Manila, Philippines 10°53 
CMP 


Marearet. 
Glendora, 


YAXLEY. Mrs 
Minnesota Ave., 
8°53 


Calif. 


William W. Dyer 

YUEN, Chow E., 460 Dasmarinas 

st. P. O. Box 2685. Manila, 
Philippines 10°53 CPT 


ZIRINSKY, Daniel, 


383 Pearl 
Brooklyn 1, N. ¥ 


10°53 CJPS 
c 


ZWICK, Daan, 145 Latona Rd., 
Rochester 13, N. Y. 10°53 MT 
William F. Walker 
Los Angeles Convention member- 
ships were secured by the Con- 
vention Membership Committee, 
Julian E. Hiatt, Chairman. 


NEW CAMERA CLUBS 


BLACKSTONE VALLEY C C, ¢/0 
Arthur Simpson, Pawtucket 
YMCA, Summer Pawtucket, 


R. I. 10°53 CP 
Maurice 
BRAUN C C, 1000 South Fremont, 
Alahambra, Calif. 10°53 CJP 
Byron S. Crader 
CHARLOTTE C C, c/o Mr, C 8. 
Kipp. 601 Johnston 
Charlotte, N. C. 


COLORAMA,. Mrs. Leona 
Glenn Court, 1022 Wheeling Ave., 


Muncie, Ind, 10°53 CMS 
Cc. 


CONCORD C C, Rose Belka, Sec., 
1812 Galindo 8t., Concord, Cal. 


10°53 CP 

Dr. H. A. 

CRISTOBAL C C, Set. Chester L. 

Crank, Ant Photo Lab. APO 

851 c/o PM, New York N. ¥. 
10°53 P 

Cc. 


DOOR COUNTY C C, P. O. Box 28, 
Sturgeon Bay, Wisc. 10°53 CP 
Cc. A. Sweet 
INTERNATIONAL C C, Dr. George 
Hartness, Box 123, International 
Palls, Minn. 10°53 CNP 


MARIAN C C, 

Josephine Marywood 

Scranton 9, Pa. 10°53 C 
Frederick Quelimalz, Jr. 

MIDDLETOWN COLOR SLIDE 

CLUB, Mr. Charles E. Taylor, 

62-64 North S8t., Middletown, 

N. Y. 10°53 CM 


PASADENA 
GUILD, C. H. Pults, 
Howard St. Pasadena 7, 
10°53 P 


m. c. 
PHOTOGRAPHIC 
1539 E. 

Cain. 


Julian Hiatt 
PEARL HARBOR C C, P. O. Box 
6112, CHA-3, Honolulu 18, Hawaii 


10°53 CMP 
Hy Seldidge 
SANTA CLARA C C, Mr. Francis 
Livinghouse, 369 Winchester Rd., 
San Jose, Calif. 10°53 CP 
Mr. & Mrs. F. A. trish 
SOUTH BAY C Cc, Mr. Larry 
Foster, 120% 3ist St.. Manhattan 
Beach, Calif. 10°53 C 
Irma Louise Carter 
YAKIMA C C, Mrs Susie Ulrich, 
2901 Barge St., Yakima, 
Wash. 10°53 C 
m. c. 
YANTACAW C C, Mr. Horace M. 
Guthman, 217 Park Ave., Passaic, 
N. J. 10°53 CMP 
mM. Cc. 


Code after name designates divi- 
sion affiliations C-Color, M-Mo- 
tion Picture, P-Pictorial, N-Nature, 
J-Photo-Journalism, T-Technical, 
8-Stereo. M.C. in sponsor column 
denotes Membership Committee. 
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Most of the readers of this article probably make pictures 
for fun, which is an exceedingly pleasant thing to do. However 
it is also nice to sell a picture once in awhile. Selling photo- 
graphs feeds your ego a little and there is also the money, 
which is very good to have. 

In general there are three classes of pictures which sell. 
One of these is the “spot news” photograph, designed 
mainly for the newspapers. “Spot news” is a newspaper ex- 
pression, It means a photograph taken “on the spot” at 
some auto accident, fire or similar sensational happening. 
Another type of “picture-to-sell” is that which was taken for 
a specialized magazine or trade publication. Such photographs 
have a definite slant and as a rule you will need to be some- 
thing of a specialist to get them. Such pictures might be 
photographs of dogs, taken for a dog magazine. They might 
be interiors or exteriors of houses, taken for magazines deal- 
ing with the home. They might be pictures of gardens, shrubs 
and flowers, made for garden publications, ete, 

\ third type of saleable picture is that which might sell 
to a newspaper rotogravure section, a calendar manufacturer, 
ete. Most of this article will be devoted to photographs of this 
type, although a few words of discussion will be given to the 
other two 

The individual who secures the most “spot news” pictures 
is the one who “gets around” a good deal and always has a 
camera handy, If, en route to work, you were to come upon 
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a scene where two autos had crashed together you would 
have a chance to secure “spot news” pictures which might 
sell to the newspapers. Such photographs should be as strik- 
ing and dramatic as possible, with victims being given first 
aid, lifted onto stretchers, etc. The photographs of the car or 
ears should be taken fairly close up, and should show maxi- 
mum damage. If possible, a person or persons should be 
included in each view. These could be towcar men, working 
on the wreckage; trafic policemen examining the vehicles, or 
even spectators just standing around and looking. Any photo- 
graph of this type is more dramatic and has more human in- 
terest if it includes one or more persons. 

Fires offer the same opportunities for taking “spot news” 
pictures, if you are on the job early, with camera in hand. 
Your most dramatic picture possibilities usually center around 
the firemen, as they go about their job of trving to conquer 
the flames. Here, again, the human interest element should 
not be forgotten. If possible, you should try to include people 
in your fire pictures. 

One thing more may be said in regard to the taking and 
selling of “spot news” photographs. Get them into the office 
of your newspaper as quickly as possible. News is an exceed- 
ingly perishable commodity and a photograph which would 
he readily saleable at 9 a. m. may not interest an editor two 
hours later. In most cases it is best not even to develop your 
film. Allow the newspaper to do the developing and printing 
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Make Pictures To Sell 


By Jack Wright, FPSA, FRPS 
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with its own high speed methods. In this way you will be 
saving additional valuable time. 

Pictures with a special “slant”, taken for some particular 
type of publication, were mentioned a moment ago. The first 
step in learning to take such pictures is to study the maga- 
zines you are attempting to reach. Suppose the field you are 
trying for is the dog magazines. Read as many of these publi- 
cations as you can get your hands on. Notice how the dogs 
are posed and the other details of the quite specialized art 
of dog photography. Then haunt the dog shows, take your 
pictures, and send them in, along with data about the ani- 
mals, their breed, owners, etc. 

The same method may be followed if the magazines you 
plan to try for deal with gardens, home interiors, or any 
other specialized subject. Study the types of pictures already 
being used, then go out and try to find interesting photo- 
graphs of the same kind. 

However, you may not want to enter the picture-selling 
“game” quite so aggressively as this. Your desire may be 
merely to sell an occasional photograph without giving up 
any of your regular photographic pursuits. If this is your idea. 
read on. The rest of this article is for you. 

In general the best places to start submitting miscellaneous 
pictures are the larger newspapers having rotegravure sec- 
tions, and also the manufacturers of calendars and greeting 
cards, One thing you will learn very early. This is a field 
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where subject matter is supreme! Your picture may have 
composition and print quality which are out of this world, 
However, unless it has subject matter having great mass 
appeal, these editors will not give it a second glance. They 
are seeking photographs which will interest as many people 
as possible, and will buy no other kind. 

What are the types of subject matter which will most 
interest the general public? The list is a fairly limited one, 
and includes mainly pictures of babies and children, of ani- 
mals, of pretty girls and of romantic landscapes. So far as 
women are concerned, photographs of babies lead the list. 
With most men the top honors are divided among children, 
animals and pretty girls. 

The pictures of small babies which are most likely to sell 
are those which seem to be expressing an emotion—pleasure, 
disgust, amazement, defiance, etc. It is true that infants prob- 
ably do not actually feel any very complicated emotions. 
However, if you are lucky, you may occasionally get a photo- 
graph in which the infant may SEEM to be registering some 
definite emotion. If you do, you have a photograph which will 
be likely to sell. 

In regard to pictures of older children, photographs which 
tell a simple story often make a hit with the general public. 
Such might include a small boy and his new puppy, an urchin 
getting his face washed, a little girl with her new Easter 
bonnet, ete. Children should almost always be photographed 
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while engrossed in their play. Posed pictures, 


be successful 
Close behind pictures of babies and children in popularity 


are photographs of animals, particularly domestic animals, In 
this field 
general, make more appealing pictures than full-grown dogs. 
Kittens are better liked than cats, Baby chicks have more 
“drawing power” than chickens, etc. In some cases a picture 


youth seems to be quite important. Puppies, in 


more successful by the inclusion of some simple 


is made 
“prop,” such as old shoe upon which a puppy is gnawing, a 


ball of yarn with which a kitten is playing, ete. However, 
be careful not to clutter up your picture to a point where 
“props” become more important than the animal. 

One type of “pretty girl” picture that is popular is that 
which depicts sports, or the seasons, such as a girl in a 
fetching ski outfit, a girl in the airy garments of springtime, 
or arrayed in a bathing suit on the beach. Likewise popular 
are pretty girls with puppies, kittens, small chicks, ete. 

In regard to landseapes, the public is more likely to be 
interested if the scene is a romantic one, such as a village 
chureh, a sweep of sand dunes at sunset, a farmer plowing 
with a team of horses, or men loading hay into a barn. Land- 
scapes, to be popular, should almost always include one or 
more persons, to give the quality of “human interest.” 

In concluding our discussion of subject matter we can say 
a few words about portraits. Portraits are usually a little 
harder to sell than the types of pictures already mentioned. 
Almost the only ones likely to be purchased are picturesque 
old men or women, and the quality of picturesqueness must 
be quite pronounced, “Commercial type” photographs of 
ordinary-looking people, such as are found in the windows 
of downtown studios, have small chance of sale. To attract 
the attention of editors a portrait must be of a real pic- 
turesqueness, and there are not many of these. 

Having read his brief description of photographs that sell, 
some of you may say: “Why these pictures are corny and 
trite!” 

What if they are? What we are talking about is making 
pictures to sell to newspapers and magazines of wide circula- 
tion. Your own ideas of what constitutes a fine, modern 
photograph may not gibe with the likes and dislikes of the 
men and women who make up the general public. What 
difference, so long as your picture attracts a buyer? 

At this point something may be said about technical qual- 
ity. Photographs which are to be reproduced in newspapers 
and magazines need to have the best possible print quality. 
They should be neither too light nor too dark and should have 
a long range of tones, going from a good black to white. If 
you are in doubt about the quality of a given print and think 
you might be able to give it more snap and sparkle by 
making it over again, it will pay you to do so. Really fine and 
brilliant print quality will help considerably in the sale of 
your pictures, 

Photographs for sale should be printed on glossy paper. 
They need not, however, be large, such as those which many 
amateurs send to the salons. Prints 14 by 17 or 16 by 20 
ure expensive to make and more likely to be damaged in 
transit. They are awkward for the editor to store in his files 
and clumsy for his engravers to handle. Except in exceptional 
cases it is best to concentrate on making 8 by 10 prints of the 
best possible technical quality, rather than turning out huge 
photographs. If the editor desires a larger print of a given 
photograph, he will ask for it. 

When you are making your print you should, of course, 
trim it in the most effective manner. However, in general do 
not trim it “tightly” on all sides, as is the custom with salon 
photographs. Allow a little space all around the principal 
objects in your picture so the editor may do his own trim- 
ming in case he wants your photograph to fill a given space 
in his publication. 

When you send out your photographs they should be ac- 
companied by (1) return postage, and (2) a short letter of 
explanation. The latter should state that you are submitting 
this photograph (or photographs) at the publication's usual 
rates, Newspapers and magazines have regular rates which 
they pay for pictures and usually it is best to accept these 
rates, rather than to attempt to set your own price. Also 
included in your letter should be some information about the 
was taken, what it represents, and the 


picture—where it 
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names of the persons included, in case these persons are 
important in the picture. It is better to include too much 
data than too little, but don’t make your letter needlessly long. 

Your pictures should be well packed when you send them 
out, so they will travel with minimum damage. Wrap them 
securely, with two or more sheets of cardboard included in 
the package, and tie them firmly with strong twine. 
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You can get the names of publications which buy pictures 
from a number of sources. Some of the photographic maga- 
zines print these lists of markets and there is a good list 
in each edition of the Universal Photo Almanac. You can also 
get addresses and other information by examining magazines 
and newspapers at the public library. 

Selling your pictures may never make you rich, but sending 
them out does contain the elements of an interesting game 
and if you do succeed in selling a few you can doubtless find 
uses for the money. As a last resort you can give it to your 
wife! 


As this issue goes to press we learn of the death of 
the author of this article, Jack Wright, FPSA, of San 
Jose, California. It has never been our pleasure to meet 
Jack, but his friendly letters and his interest in PSA and 
in the Journal, which he has served as Assistant Editor, 
has made us think of him as a valued friend. We have 
one more article of his in the file, on railroad photo- 
graphy, and it is just as interesting and informative as 
all his writings. Jack was Managing Editor of the San 
Jose News. He suffered a stroke at his home on November 
1, and passed away on November 7 at 1 A.M. He had 
been a member of PSA since April, 1942 and was a 
member of the Pictorial Division. We are going to miss 
his friendly, helpful words, 


The PSA Traveler 


The traveling Pictorialist who motors down U.S. Route 60 
from Charleston, West Virginia to White Sulphur Springs will 
find plenty of opportunities for making interesting pictures. 
Beautiful views of the New River Gorge can be had from 
Crow's Nest Park and there are coal mining, mill and pic. 
turesque farm scenes galore. The mountains and trees will be 
ablaze with color in the fall and will provide plenty of good 


shooting for color and stereo fans. Wittiam C. Day 
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How Minneapolis Judges Color 


By Albert E. Roser, Chairman 
Minneapolis Color Slide Exhibit 
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In the September issue there was a 
letter from a member commending two 
shows, Minneapolis and Evansville for 
taking the trouble to inform entrants of 
their score in detail. 

The Chairman of the Minneapolis 
show responded with a letter which was 
published in the November issue. Part 
of it is quoted on the opposite page. We 
asked Mr. Roser for details so other 
shows can follow suit if they desire. 
What we got in return was not only the 
mechanics of the thing, but an idea your 
Editor would like to see catch on, a 
metivod of judging that cancels out some 
judicial prejudices, gives weight to pic- 
tures as pictures, not just as an art form, 
and does not weight the judging with 
unfair factors. Stay your pen 
know other shows are doing this, some 
of them, we'd just like to see it become 
99 44/100 per cent!—FEditor. 


Joe Smith, Chairman 
Anytown Color Slide Exhibit 
Anytown, USA 

Dear Joe: 

In response to your letter asking us 
for information concerning the handling 
of our Minneapolis Color Slide exhibi- 
tion, we'd like to pass on to you some of 
the details of the handling of our show, 
especially those points having to do with 
the matter of recording and reporting 
the judging results. 

We will start at the beginning and 
explain just how our entries are handled. 
As the slides are received by the exhibit 
chairman, they are turned over to the 
Chairman of slide handling committee 
(and for the most part the chairman of 
this and other committees on the exhibit 
are familiar with the work involved thru 
serving on a continuing basis). When 50 
or more entries have been received the 
committee gets together in a work 
session to process these slides. Each 
entry is opened, given a number, which 
is recorded on the entry blank and on 
the labels. All of this of course is stand- 
ard procedure for every exhibit comply- 
ing with PSA standards. All slides are 
labeled with their proper entry number 
and are filed in a box in sequence. 

It is absolutely essential that very care- 
ful attention be given to numbering and 
filing slides to avoid errors. An occa- 
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Closing Date—January 16th, 1954 
Albert E. Roser, Chairman 
P.O. Box 6 DO NOT USE 
Edina Branch, Minneapolis 10, Mina THIS SPACE 
Enclosed is my entry fee of $1.00 payable to Chairman Albert Initial 
E. Roser. | submit the following color slides for consideration 
Permission is/is not granted to reproduce Pkg. No. 
Name Fee Rec'd 
Street..... Rec'd 
City Shide ondition 
Ret'd 


Slides forwarded from 


+ we do not regard the con- POINTS 
duct of an exhibit as ‘work’—we 
rather like to think of it as a 
service to our fellow photographers 
and our friends who like to make 


and enjoy the showing of good 


- 


color slides.” 4 


BE SURE TO ADDRESS ALL LABELS 
At the conclusion of the exhibition please forward my slides to the 
exhibition. If your slides are to be forwarded to another exhibition, fill in the name and address 
of that exhibition on the Return Label. If not to be forwarded, fill in your name and address on 
the Return Label 


entry form provides a permanent recor ntran re. is pre-punched to fit datum 


dor 


Minneapolis 
Color Slide Exhibition 
1954 REPORT OF JUDGING 


Slide 
sional error may creep in, but the greater 
the care used in all phases of handling 
and recording slide entries, the less 
chance there is that this will happen. 

When slides are all in and properly 
filed, the juding sessions begin. We do 
not want to go into detail here in the 
matter of the selection of judges for an 
exhibit, but suffice it to say that it is 
extremely important that judges be 
selected who are experienced, and who 
understand the factors which constitute 
good color photography, and who are 
able to judge fairly, consistently and 
impersonally. This matter of the selec- 
tion of judges is a tough assignment, and 
primary consideration should be given 
to securing a fair and thoughtfully in- 


~ 


= 


t 


Aw >rowr>in 


telligent evaluation of every slide. A SCORE REQUIRED 
great deal of thought and effort has FOR ACCEPTANCE.......___. 
gone into the making of the slides entered 
in your exhibit, and the exhibitor is en- JUDGES—ROBERT G. PARLIN 
titled to receive something more than an JOHN H. WILKE 

“in” or “our” notation on the report ROBERT G. SICORA 


card, 

This brings us to one of the most im- 
portant parts of exhibit handling as we 
of the Minneapolis Exhibition see it. The 
judging and reporting as we handle it 
here in Minneapolis (and some other 
shows are employing somewhat the same 
method) give the exhibitor a complete 
point report on each of his slides, rating The report card, with details of how each judge s 
a 0, 1, 2, or 3 in INTEREST VALUE, TECH- for three qualities, total score and score required for 


NICAL QUALITY, and Composition, by Card is punched for datum | 


ABBREVIATIONS 
INT. VAL.—INTEREST VALUE 
TECH. QUAL.—TECHNICAL QUALITY 
COMP.—COMPOSITION 
ACC.—ACCEPTED 
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No. No 4 

ENTRY FORM 

A 

Entry 

Tat. | Tech.) Total 

Val. | Qual. 8 Max. | Ace. 

0 to J0 to 3 

ai 

3 | 

| 

‘ | 

J each slide 
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each of the three judges. Through this 
knows each 
And here is 


method the exhibitor how 
judge evaluated his slides. 
how we go about it. 

In the judging sessions the crew who 
handle the actual recording consists of 
members as shown in the accom- 
panying diagram. The Minneopolis Color 
Photo Club light 
which is used in the monthly Club judg- 
facili- 


tates the actual mechanics of judging, 


seven 


has devised a hood 


ing sessions and which greatly 
recording, and handling of slides, provid- 
ing the workers with adequate viewing 
light 

It might be well for us to say at this 
that work of recording the 


results of the judging on the entry forms 


point our 
and of filling out report cards is greatly 
simplified by having both entry forms 
and report cards prepunched for place- 
ment on a double loop tile board, to 
which these forms remain attached thru- 
out the exhibit handling, and judging 
Sessions 

In one of the drawings you will see 
details of the protective light hood which 
is used in the judging sessions. This is 
that it allows but a 
negligible amount of light from the work- 


so 6constructed 


ing area to spill out into the room, where 
effect and 
viewing of the slides. 


it might proper projection 
The judging is accomplished with the 
machine 


of our own design, a rough drawing of 


help of an electrical scoring 
which can be seen in one of the sketches. 
The lights on the machine are controlled 
from a master switch, keeping the board 
darkened until all the judges have com- 
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pleted their scoring. A small light at 
the top of the board that a 
judge has completed his scoring. When 


indicates 


all three lights are on at the top of the 
board, the turns the 
master switch, so that he may read aloud 
the score to be recorded on the entry 
and report card simultaneously. 
The number two man makes a memo of 
the scores and totals them on a pad in 
front of him as they are called out. The 
number three man enters the points as 
form and 
totals them. The number man en- 
ters and totals the points on the report 
card, The totals of number two, number 
three, and four must agree, 
providing a triple check. Number five 


number one man 


form 


they are called, on the entry 


four 


number 


man hands slides from file to projec- 
tionist calling out the entry number of 
the slide at the time. The pro- 
(number six man) properly 


same 
jectionist 
projects slides as they are handed to 
him, mentally checking the slide num- 
ber to see that it coincides with that 
called by number five man. Number 
seven man refiles the projected slides as 
he receives them from the projectionist. 
Numbers two, three, four, and 
seven all work under the protecting 
light hood during the judging. 

To further eliminate fatigue of all 
members of the slide judging crew, and 
judges themselves, 
each judging session is broken up into 
periods of about one and a half hours 
in duration, This kind of judging is of 
course a little difficult unless local judges 
or club members are employed. This 


five, 


especially of the 


works to the advantage of the Minneap- 


olis Exhibit, for the reason that only 
local judges are used, and these men 
have had considerable experience in the 
judging, the same system being used in 
our monthly Club exhibitions. The one 
difference is that five judges are used 
instead of three as in the Annual Minne- 
apolis Color Slide Exhibition. 

We would like to stress again the im- 
portance of using extreme care in judg- 
ing and recording. Since this method 
of reporting and recording the results 
of the judging provides a triple check 
on the accuracy of the record at the time 
of the judging the report cards are al- 
lowed to go out immediately after the 
judging is finished with a complete point 
report to the exhibitor, which is after 
all, what wants to receive 
from your show. Give it some thought, 
Joe, and after all, unless we can render 
a complete report to the exhibitor on 


we feel he 


the quality of his work, as we see it, we 
are not giving him the kind of a re- 
port to which he is entitled. 

It is our sincere wish that this little 
resume of our method of doing things 
in the Minneapolis exhibit has been of 
some help to you, and that it will aid 
you in making your show a better one, 
and simplify your work. 

Sincerely 
Albert E. Roser, Chairman 
Minneapolis Color Slide Exhibit 
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Newspaper National Snapshot Awards 


If you are wondering why we have these contest winners 
we think there is a good 
Snapshot 


instead of some salon prints 
reason. Look again at the name of the contest 
yet frankly we have seen pictures that are no better 
hung in salons. And these were not judged for art. The 
judges included an advertising man, an advertising pho- 
tographer, a journalism professor, a magazine picture editor, 
a newspaper photographer and a magazine photographer. 
Certainly not a group you'd pick for the Fourth Podunk. 

The two on the top left and the baby raccoons won $1,000 
each in grand awards, The others won $500 or $150. The 
raccoon shot was made by an 1l-year old girl with a simple 
flash camera. In all, $17.000 was distributed to 360 prize 
winners. 

We are not trying to draw any message from this, unless 
it might be that there are good photographers at all levels, 
and that interesting pictures, that is interesting to the general 
public, uninformed about the nuances of art, can also be good 
pictures from an artistic angle. And perhaps the public is 
not such a poor judge of art as some claim it is. Perhaps 
the men who are close to the demands of the public, the 
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journalistic photographic creator and editor, know this better 
than some of us who pursue this and that fad in expression, 
be it old wagon wheels or surrealism. We have reports of 
5,000 attending a one-man show in Finland, 50,000 seeing 
a print show in Japan, Could it be that people are really 
more interested in beautiful subject matter than in beautiful 
technique ? 

Not all of these nine prints are strictly beautiful, in fact 
we picked four of them for their touch of humor. The humor- 
ous message is not subtle, one does not need to be drawn 
into it to feel it. All you need to do is to look and chuckle. 
And some of the nicest salon hangings we have seen have 
had that same element. (We admit to being a lowbrow!) 

One thing all these pictures do have, simplicity. The em- 
phasis, the impact, the composition come from their sim- 
plicity of presentation of the subject matter. Could the makers 
preserve their simple approach if they learned more about 
artistic photography? Or would judges accept these for 
hanging? We wonder. 

We wonder, too, if you'd like to see more pictures like 
these in the Journal along with top salon prints.-—db. 
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COVERS 


A Guide to Portraiture 
By Glen Fishback 
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When | was recently asked to stage a portrait and maga- 
zine cover demonstration for a group of photographers, I 
became deeply engrossed in working out the close correla*ion 
between these two topics. It occurred to me that the average 
camera fan could learn a great deal more about the actual 
techniques of taking a portrait if he would take more time 
to study how various covers were achieved. 

e Of course, most cover models would be a lot easier to 
light and pose than the next door neighbor you might be 
working with, but the same principles apply just the same 
and you can improve your present approach if you will pause 
to observe, while scanning the various covers you come in 
contact with. If you expect to get the most out of your 
study, it might be well to prepare a check list of important 
things to look for and in that way you will have a clearer 
purpose in mind and will be less likely to overlook some 
important factor. 

I would suggest the following items as a basis for start- 
ing your project and if you think of other factors, they can 
be added as they come to mind: 

. Type of pose. 

. Costume. 

Background and other accessories in relation to model. 

How many, what type of lights. and how they were used. 

What contrasts were employed? 

How was mood achieved? 

. Compositional cropping of picture. 

There are many poses on magazine covers that will not 
lend themselves to conventional portraiture, but even in 
these instances you can observe how the photographer worked 
out the theme of his project and gradually build up a re- 
actance in your own observational reflexes to what is right. 
And it might pay to develop the last part of this thought a 
little further. Actually, there are too many variables to lay 
down a lot of cut and dried rules on posing; through con- 
stant observation and analysis you have to become so impreg- 
nated with what is right and harmonious that you recognize 
possibilities immediately without resorting to academic rules. 
Until you develop this sense of things, you won't realize but 
a small fraction of the things that you see. This also applies 
to factors other than posing! In fact, visual interpretation 
accompanied by creative thinking are the basis for every- 
thing you do in photography from the time you see the 
picture until it is printed on your favorite paper. It will 
pay you to kick this last sentence around because it embodies 
the very essence of successful pictures. 

When you see an illustration that particularly strikes your 
fancy, there are a number of little things to look for with 
an eye to improving your own work. The expression of the 
eyes and face, whether the shot is a closeup or long one, 
the disposition of the hands and arms, the hair style, and 
the angle of the body and head with relation to the camera 
are all points to consider in your study. In other words, try 
to see your own subject in the place of the magazine model 
and think in terms of how each element affects your situation. 
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By so doing you will be more apt to recognize similar appli- 
cations when you are engrossed in taking your own picture. 
Costume and jewelry might well be considered in con- 
junction with the background and other accessories as they 
are all dependent on each other, In staging a picture you 
must realize that every detail has a bearing on the finished 
effect. Only those extras should be used for props which 
have a definite justification for their existence. With this 
in mind you can study the magazines and draw your own 
conclusions as to how you will apply what you see. 

Possible variations in lighting are legion and the import- 
ance of this aspect of photography can’t be overemphasized. 
No matter what you do in the way of posing and arranging, 
the lighting you employ gives the final touch to your work 
and can either make or break the whole production. For 
ease of discussion we can catalogue our light as being either 
direct and raw or diffused and soft. The extreme in one 
instance would be a single, almost point-source spot light 
and in the other might be the light from a completely 
overcast sky. In between these two extremes is a combination 
of light and that will fit any need you may have; the trick 
is to know when to use what. 

This fact was brought out to me recently when I was 
covering a wedding. In this type of work speed and ease 
of shooting are important and I have fallen into the habit 
of using flash for almost everything. As it happened, the 
bride, her father, and her attendants were coming from her 
house to the cars to leave for the church, and the grouping 
was so picturesque and spontaneous that | grabbed a shot 
without employing the usual flash. The sky had just enough 
overcast to give a nice soft light and the resulting picture had 
a most pleasing quality that none of the other shots possessed. 
I mention this because sometimes our habit patterns will keep 
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us from utilizing the type of light that is best suited to the 
problem at hand. 

You don't always have to assume that the magazine photog- 
rapher used exactly the right combination of lights, and you 
can indulge in a constructive litth game of deciding what 
you might have done if you had been in his shoes and thea 
try to vieualize which results would have been more desirable. 
After studying several hundred pictures as to what type of 
light or lights was used, how many. where they were placed 
to get what effect, what each light accomplished, and whether 
improvements could be made, you will become sufficiently 
conscious of the importance of light that it should manifest 
itself as a noticeable improvement in your own work. 

Contrast is a valuable tool and comes under many mor: 
headings than just the seale of tones between the light and 
dark tones in your picture area. Contrast is an attention 
getter and this is important in magazine work. Even an overall 
high key illustration employs contrast in the sense that if it is 
placed in juxtaposition to pictures using a full range of tones, 
it will leap out at you by virtue of its uniqueness in com- 
parison to the surrounding images. Other examples of contrast 
are youth and old age, beauty and ugliness, rough and smooth, 
large and small, hot and cold, skinny and fat, and many mort 
combinations that you will notice as you become more aware 
of this valuable technique, 

The mood you create in a picture is a result of how you 
use the factors we've already discussed. It’s a case of selec 
tive handling to stimulate the viewer into reacting emotionally 
the way you intend. Realize the role it plays, look for it in 
the work of others, and plan on incorporating it into the 
synthesis of your own pictures. 

Most of our discussion has been based on the assumption 
that you were using covers as a means of improving yout 
portrait technique, but if you want to go one step further and 
submit some potential covers to magazines you might take a 
few more things into consideration. In order to elaborate on 
this, | will discuss the pictures | set up for my demonstration 
as they were intended to be cover pictures. 

Your choice of camera, film, and other working materials 
will depend on your own personal tastes, but it is interesting 
to note how tastes change. Whereas for years I have cham 
pioned large cameras for all my work, for the past year | 
have been concentrating on the Rolleiflex for my magazine 
work. In fact, | have found them +o satisfactory that I now 
have two of them so | ean work with a minimum of waste 
time and motion in both black and white, and color, One 
of the biggest problems | have is to forget the limitations that 
I have become accustomed to with the larger cameras and 
let my Rolleis by pass these problems Since more of the 
photographers in the audience were familiar with this equip 
ment than with a studio camera, | decided to start out with 
a 2 flash Rollei setup using my daughter Judy and blonde 
Sherry Durkee as models, 

My thought was to set up a simple type ol story-telling 
picture that any amateur photographer could easily duplicate 
with props to be found around his own home. We chose a 
fairly dark background to contrast Sherry’s hair, and then 
hung Judy's light toned dress behind her so her darker hair 
wouldn't get lost in the background. The lamp stand was 
a prop that | hadn't seen prior to setting up time, otherwise 
I might have chosen a different design as I feel this was one 
of the weakest links in our arrangement, It did serve the 
purpose of a support for the dress hanger, though. so for 
lack of something better we pressed it into service. Since 
story-telling pictures are usually more interesting than 
straight shots, we developed the idea of a mother assisting her 
little daughter to get ready for some imaginary big event. 
I think the pose tells its own story and the happy expression 
on Judy's face could easily be construed as a byproduct 
of getting fingernail polish for the first time. 

I used a Jen-Dipped #3 Wabash about 6° from my sub- 
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jects as the key light and a #2 with the same treatment tor 
a fill-in at camera position. Ansco Daylight color was in the 
Rollei and a UV-16 filter gave us the color balance we wanted, 
Using a guide number of 110 we set the diaphram at £:18 
and a synchronized 1, 25th of a second completed the expos- 
ure. Lighting two people is naturally more of a problem 
than one and in this case we deliberately tended to favor 
Sherry in the placement of our key light with the idea that 
Judy's expression would attract more attention than the fact 
that she had come off second best on lighting. The net result 
was to show how easy it is to whip up a picture with a 
minimum of bother, 

As an encore number we switched to 5x7 Type B Ekta- 
chrome and a more thoroughly planned shot. 1 decided to 
do a high key type of thing with a few splashes of bright 
color to achieve the desired impact. A neutral grey back- 
ground was set up and Sherry put in an appearance with her 
flashy wardrobe. (See cover picture.) Since an angle shot of 
the body is almost always more interesting than directly 
facing the camera we had her assume that position. We 
theorized that her white fur would almost merge with the 
background, her hair would be a little pickup of color, her 
hat, gloves and bag (and in a second pose a red flower) 
would be the chief color emphasis, the bright lip-tick would 
serve as a focal point and her black dress would give a 
base to the composition, The earrings, necklace and com- 
pact were included to make her ensemble complete. In set- 
ting up a picture of this type you are faced with the fact that 
there have been literally millions of -imilar situations re- 
corded, especially in the fashion field, so you are striving 
for something that is sufficiently pleasant and interesting in 
itself to attract attention rather than for something that has 
never been done before. Looking up from the compact was 
just a little device employed to keep the picture from being 
a straight portrait. 

\ #3 Wabash flashbulb in a large reflector was adjusted 
five feet from Sherry so it gave the shadow pattern we 
wanted and then it was faded to give an even illumination 
to our subject. All of my reflectors are equipped with small 
pilot lights so IL can set up the lighting effect | want and 
then can screw the flash bulbs into their sockets without first 
having to remove my guide lights. Another #3 was placed 
just to the left of the camera (assuming that you are facing 
the model) and about 7’ from her. Number 2 Wabash hair 
lights were brought in from the back, high and on either side, 
and a #2 was placed on the floor in back of Sherry to wash 
out the shadow caused by the fill-in light. My lights are all 
wired in series, powered by a 2244 V B battery, triggered by 
closing the circuit through my Packard shutter, and all tied 
together at a central box using telephone jacks to plug in. 
By using telephone jacks I always have a closed circuit as 
far as the light assembly is concerned; plugging in puts 
the light in a series circuit and when any plug is removed 
the circuit automatically closes at that point. With a guide 
number of 140 we stopped down to {:28 on my 14” Ektar, 
used a Harrison C-45 filter, and a fast bulb exposure com- 
pleted the shot. The pilot lights are so small compared to 
the flash that they have no bearing on the exposure and are 
left burning throughout the sitting. 

There are many other things that could be said about 
planning and submitting cover pictures, but since our chief 
concern in this article was to correlate portrait techniques 
with magazine pictures we will pursue the subject no further 
at this time. You would pay for the privilege of going to 
a school, but you can study under the best photographers in 
the business for only the cost of a few magazines if you will 
only exert your initiative and take advantage of your oppor- 
tunities, 


Part Ill of “Movie Scripts” will 


be in the January Journal 
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Composition! What Is It? 


By Louise Haz 


There seems to be a genuine confusion among photogra- 
phers as to the meaning of the word “Composition”. It is a 
sort of paradox. Anyone can say anything about it and get 
away with it. No one seems to challenge the remarks no 
matter how unique they are. 

\ well known photographic journal, reporting on a speech 
made before a large camera club in Europe, quoted the 
speaker as follows: “Composition is a fetish which has crept 
into photography . \ salon judge was heard to say re- 
cently: “Composition is a technique, it has no_ pictorial 
value.” At almost any camera club one can hear a com- 
mentator say, “This picture has no composition.” {s it any 
wonder confusion reigns? We have all heard of composition, 
yes, but what does it mean to us, besides being a word we 
all know how to pronounce. 

Webster's Dictionary defines it as “the art of so combining 
the parts of a work of art as to produce an harmonious 
whole.” Does that mean that if a picture is not an “harmo- 
nious whole” it is not composed? Heaven forbid! Let's 
analyse it farther. Can harmony in a picture be determined 
by a tape measure or a mechanical drawing set? If you like 
a picture and your friend dislikes it can you prove to him 
that you are right and he is wrong? If you think so, try it. 

I offer this definition. “Composition is the act of bringing 
masses or images together within the limits of a_picture- 
plane to express emotions and ideas.” There seems to be 
no limiting word here. Composition can be good or bad, 
harmonious or displeasing, and usually is. 

No picture can exist that has no comp sition, The moment 
a single image appears in a view-fincer composition has be- 
gun and the man behind the camera is grappling with the 
necessity to compose. If he realizes this he will plan where 
the images are to fall on the picture-plane. If he is unaware 
of it the images will compose themselves anyway. They will 
fall within the limits of his view-finder accidentally and 
haphazardly. Therefore perhaps one negative out of many 
will happen to be good. The picture-maker who plans before 
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he shoots will have a high percentage of successes which he 
can repeat at will. 

Composition, therefore, is the FIRST BASIC ACT OF PHOTOGRA- 
Puy, and is least recognized as such, This first basic act is the 
entrance of an image or images onto a film through some 
kind of hole, preferably a lens. When the tools and manner 
of doing this have been provided composition of some sort 
or other cannot be avoided and is just as important as the 
technique with chemicals which is so dear to so many, but 
which comes second nonetheless, and is the seconp basic 
act of photography; for without the first act there would be 
no images on films and developing would be a waste of time 
and materials. 

The obvious conclusion then seems to be that the moment 
we record one or more images on film we have recorded some 
sort of composition; good if we are lucky and know how; 
bad if we are unlucky and do not know how. So before we 
trade in half a dozen cameras in search of one that we hope 
will make us better pictures (1 traded in eight) let us give 
serious consideration to composition, or the arrangement of 
images in our view-finders. If one camera could yield us 
better pictures than another, then by the same miracle, one 
typewriter could write a better story than another, and we 
would not have to think at all. 

So it would seem that both writers and photographers 
would get ahead faster by picking a good subject, emphasiz- 
ing the proper image or character, uniting the ideas, making 
them clear and understandable, including a punch for impact, 
ete., ete., in other words, admitting the inevitability of com- 
position and learning to do something about it. Or at least 
to treat it with as much respect as we treat the science of 
technique, because a photograph cannot exist without the 
presence of both and, whether we like it or not, composition 
supplies the images for the development of which we spend 
hours of research both in conversational huddles and chemical 
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we How to make Christmas shopping easy 


Everybody can use photo-gifts. Here, Kodak 
provides you a Christmas catalog—items 
from 45 cents up. Do your shopping in your 
easy chair—then clean up most of your list 
with one stop at your Kodak dealer's. You'll 
make it a merrier Christmas for everyone— 
including you. 


TIM. Your time is valuable—and there’s never 
“enough shopping time at Christmas. Then 

* why not drop the whole problem in your 
Kodak dealer's lap? He has a photographic 
gift to fit every person on your list—beginner 
or expert. He also has the gifts you'll want to 
be hinting for—for yourself. 


TRADE-mARK 


UNDER $10 


Brownie Hawkeye Camera, Flash 
Model. An ideal starter camera for the 
teen-ager on your shopping list. Thrifty to 
use—provides 12 big 244 x 24 pictures to a 
roll of film. Pre-set lens requires no focusing. 
Has shutter settings for snapshots and 


longer exposures. Synchronization for both 
F and M lamps is dependable—and auto- 


matic... nothing to set. Takes 620 film, 
black-and-white or Kodacolor. $7.20. Koda- 
lite Flasholder with Lumaclad Reflector, 
$4.00. 


UNDER $25 


Kodak Duaflex Il Camera with Kodar 
//8 Lens. We think this is the finest picture 
maker in its price class to give or get. Even 


the expert appreciates it as a second camera, 
loaded with black-and-white or Kodacolor 
Film. It’s a reflex-type camera with a big, 
brilliant viewfinder for easy viewing and 
composition. Its fine, three-element 72mm. 
lens is corrected for both black-and-white 
and color, has apertures from //8 to //16, 
and focuses from infinity down to 314 feet. 
For easy use by the beginner, apertures are 
marked: //8—hazy sun; f//11—bright sun; 
J/\6—bright sun on snow or sand. Has in- 
Stantaneous and “L”’ shutter settings and is 
synchronized for F type lamps. Twelve 244 
x 24% negatives on 620 film. Price, $22.30. 


At $14.50, the Duaflex II with Kodet Lens 
offers the same reflex-type viewfinding, the 
same rugged and handsome construction, 
with the added simplicity of a fixed-focus 
and fixed-aperture lens. Kodak Duaflex 
Flasholder, $4.25. 


OVER $25 
Kodak Pony 135 Camera, Model B. 


For one who travels, who will spend the rest 
of the winter in a sunnier clime; or for any- 
one, including yourself, who enjoys superb 
Kodachrome transparencies, the Kodak 
Pony offers a real picture-making perform- 
ance at an amazingly thrifty price. The lens 
is ample for most color-picture needs—a 
Kodak Anaston Lens, //4.5, Lumenized. The 


shutter has speeds from 1/25 to an action- 
stopping 1/200. The shutter release is built 
into the body; it helps insure a steady cam- 
era. To make it easy for those who want 


good pictures with a minimum of attention 
to camera settings, average settings are 
marked in red. A brilliant, optical eye-level 
viewfinder makes it easy to follow even the 
fastest action, to compose your picture the 
way it’s wanted. Automatic film stop and 
new extra-easy film loading. Takes 135 
film, 20 or 36 exposures, black-and-white or 
Kodachrome. The price is only $36.75. 

For those who prefer the short, handy 8- 
exposure film roll, the Kodak Pony 828 
Camera fills the bill perfectly. Has all the 
features of the Pony 135 less the automatic 
film stop and counter. Takes 8-exposure 
828 film—black-and-white, Kodacolor, or 
Kodachrome. Price, $31.15. Kodak Standard 
Flasholder with Lumaclad Reflector, $8.25. 


The Kodak Signet 35 Camera. Here is 
the camera that gives picture quality unsur- 
passed by any miniature camera at any 
price... needle-sharp color transparencies 
or black-and-white negatives—negatives 
from which you easily make big sharp blow- 
ups—transparencies that provide thrilling 
realism on your projection screen. 

The secret of the Signet’s amazing per- 
formance is not merely in the lens, but in 
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every design and construction feature. When 
your Kodak dealer places the Signet 35 in 
your hands, notice how comfortably it 
seems to fit, how your finger automatically 
finds the shutter release, makes you want to 
Start shooting then and there. Sight through 
the viewfinder, try out the coupled range- 
finder, and observe how accurately each 
does its job for you. 

Note that the lens of the Signet 35 is a 
Kodak Ektar Lens //3.5. Ektar lenses are 
the finest that Kodak makes; they offer the 
highest degree of correction optical science 
can provide. Like all other Kodak Ektars, 
the Signet’s is Lumenized for maximum 
light transmission, maximum color purity. 

Matched to the quality of the lens is the 
shutter, a unique two-bladed design that 
provides fast opening and closing, maximum 
light admission, and great accuracy, with 
speeds from 1/25 to 1/300 second. Accu- 
rately synchronized at all speeds for Class 
M lamps. 

For smooth focusing the Signet’s lens 
mount rides on 50 lifetime-lubricated ball 
bearings. It operates with satin-smooth pre- 
cision in any weather, keeping the lens in 
exact alignment without play. 


For faster, more convenient shooting, the 
ruggedly accurate rangefinder is combined 
with the viewfinder and coupled to the lens. 
Every rangefinder part is precisely machined 
and fitted. Spring-loaded V-bearings elimi- 
nate play and compensate for any wear, 
providing lifetime accuracy. 

The Kodak Signet 35 also has automatic 
film stop, film counter, and double-exposure 
prevention—with a release button to permit 
double exposure when wanted. Takes Kodak 
135 film, black-and-white or Kodachrome, 
20 or 36 exposures. And with all its excel- 
lence, the price is only $92.50. Kodak 
Standard Flasholder with Lumaclad Re- 
flector, $8.25. 


Complete Camera Outfits 


UNDER $15 


Brownie Hawkeye Outfit. 
Brownie Hawkeye Camera, Flash 
Model; Kodalite Flasholder with 
Flashguard; Two Size C Photoflash 
Batteries; Eight No. 5S Photoflash 
Lamps; Two rolls of Kodak Veri- 
chrome 620 Film; “Photo Tips” in- 
struction booklet. $13.95. 


UNDER $35 


Kodak Duafiex Deluxe 
lustrated) Kodak Duaflex Il Camera, Ko- 
dar //8 Lens; Kodak Duaflex Field Case; 
Kodak Duaflex Flasholder with Flash- 
guard; Two Penlite Batteries; Eight SM 
Photoflash Lamps; Two rolls of Kodak 
Verichrome 620 Film; “Photo Tips” in- 


struction booklet. $32.45. 


UNDER $25 


Kodak Duaflex Outfit. Kodak 
Duaflex If Camera, Kodet Lens; Ko- 
dak Duaflex Flasholder with Flash- 
guard; Two Penlite Batteries; Eight 
SM Photoflash Lamps; Two rolls of 
Kodak Verichrome 620 Film; “Photo 
Tips” instruction booklet. $21.95. 


For the perfect Christmas—a Kodak 
Signet 35 gift outfit—camera, field case, and 
Flasholder in handsome gift box. $108.95. 


Kodak Retina Ila Camera. This cam- 
era provides accuracy with speed to spare 
...@ lens that’s fast enough for action in 
color or for subdued-light shots . . . a shut- 
ter with a full range of speeds up to an 
action-freezing 1/500 second. Compact 
enough for an expedition where space is 
limited, it folds to a flat 1% inches, with a 
sturdy bed that protects the lens and shut- 
ter mechanism. 

The lens is a Schneider Retina-Xenon 
Lens //2, fully corrected for color and black- 
and-white, coated for maximum contrast, 
shadow detail, and color purity. Rainy-day 
shots, early-morning and evening pictures, 
night “candids,” and fast-action shots in 
color are easy with a lens of this speed. 

The Synchro-Compur Shutter is matched 
to the capabilities of the lens, with nine 
speeds, from one full second to 1/500 sec- 
ond. It is synchronized for both Class F 
and Class M lamps and for zero-delay 
speediamps. 

Speed in shooting, and rapid-sequence 
Operation, are assured by the Rapid Film 


Advance Lever which advances film, posi- 
tions it, re-sets the exposure counter, cocks 
the shutter and synchronizer with one flick 


of the thumb. A combined range- and view- 
finder makes sighting, focusing and shooting 
a simple one-glance operation. Takes 135 
film, black-and-white or Kodachrome, in 
20- or 36-exposure cartridges. Price, $164.10. 
Standard Flasholder, $3.25. 


Prices include Federal Tax and are subject to change 
without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


(continued on next page) 
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At your Kodak dealer's counter, you can solve 
your shopping problems, and make picture 


UNDER $5 


Kodak Filters. There are many Kodak 
filters for both color work and black-and- 
white photography. These are the natural 
gift choices: 


For black-and-white photography. 
To go with a simple camera, such as the 
Brownie Hawkeye, choose a Kodak Cloud 
Filter. It comes in 3 sizes to fit most simple 
cameras, and brings out the clouds in black- 


and-white pictures. The price is only $1.85. 
For the more advanced worker, you'd 
choose a Kodak Wratten “K2,” “A,” or 
“G” Filter. The K2 brings out clouds, dark- 
ens blue skies, to give pictures more interest. 
An A filter, used only with panchromatic or 
infrared film, gives almost-black skies for 
dramatic effects. The G filter is particularly 
useful to subdue bluish atmospheric haze in 
long-range scenic views. Prices for each fil- 
ter, in the following sizes, are: Series IV, 
$1.75; Series V, $1.95; Series VI, $2.25. 


For color work. These are the popular, 
most useful filters: Kodak Wratten 81C, 
Kodak Skylight, and Kodak Daylight for 
Kodak Type A Color Films. The 8iC is 
useful in photoflash shots with Class M 
lamps and Kodachrome Film, Type A. The 
Kodak Skylight Filter is used outdoors with 
Daylight Type color films; on hazy days, in 
distant scenes, and in open shade it helps 
reduce excessive blueness. The Kodak Day- 
light Filter for Kodak Type A Color Films 
permits the use of the indoor films for out- 
door subjects, at the normal speed of out- 


door films. Each filter is priced at $1.75 for 
Series IV, $1.95 for Series V, $2.25 for 
Series VI. 


Kodak Portra Lenses. These equip the 
photographer to make close-up pictures of 
people, flowers, table-top set-ups, and other 
small subjects. With an adapter ring they 
slip on over the regular camera lens. There 
are three: the 1+, 2+, and 34. The 3+ 
provides the closest range—10 inches or so 
with most cameras. Price each, 1+, 2+, or 
3+-: Series V, $2.95; Series VI, $3.50. 


Kodak Lens Hood. Every serious pho- 
tographer should use a lens hood to keep 
stray light from hitting the lens. It’s espe- 
cially important in side-lighted or back- 
lighted shots. Series IV, $1.75; Series V, 
$1.80; Series VI, $2.15. 


Kodak Combination Filter Case. For 
the photographer who already has his own 
filters, or as a handsome package for the 
filters you buy. Made of fine durable leather, 
lined with felt. Provides convenient carry- 


ing and protection for Kodak Adapter 
Ring, Filter, and Kodak Lens Hood in one 
compartment, 3 filters in the other. For 
Series V filters, $4.25; for Series VI filters, 
$4.95. 


Kodak Flexiclamp. The photographer 
who enjoys needle-sharp pictures and who 
doesn’t want to tote a tripod will appreciate 
this one. It's a rugged C-clamp which at- 


How to make Christmas shopping easy 


taking more exciting for someone with these 
always-welcome picture-taking aids: 


taches to fence rail, chair back, or car 
fender. Head screws into any camera tripod 


socket. A double swivel action permits ad- 
justing camera to any angle. Padded jaws 
for indoor use. $4.25. 


Kodak Auto-Release. Here is a gift 
that will permit the photographer to get 
into his own pictures. Attaches to most 
cable releases. Trips the shutter for you ap- 
proximately 10 seconds after it is set. $3.86 


For the Flash Enthusiast 


For the photographer who already takes 
flash pictures, here are two handy and ap- 
preciated accessories. The Kodak 2-Way 
Flashguard is a light, flexible plastic envelope 
that slips over his flash reflector, providing 
positive protection against exploding bulbs. 
One side is transparent; the other trans- 
lucent, to provide soft, diffused light, par- 
ticularly desirable in color work. The price, 
only 45¢. The Kodak B-C Flashpack con- 
verts a Kodak Standard Flasholder (or other 
units taking 2 standard C cells) to a modern, 
high-energy battery-condenser outfit. Uses 
a long-lived 22'4-volt battery. Inserts into 
battery space of present flasholder. Price, 
without battery, $2.95. 
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UNDER $12 
Kodak Standard Flasholder. For the 


camera fan who has had to confine his pic- 
ture taking to outdoor subjects, no gift will 
be more welcome than a good flasholder. 
The Kodak Standard Flasholder at $8.25 
is a good thrifty start for the intermittent 
picture taker. It is designed for easy hand 
holding; has unusually rugged construction 
for long-lasting service. The mirror-finished 
Kodak Lumaclad reflector concentrates 
more light on the subject. Takes 2 standard 
C cells or Kodak B-C Flashpack, and will 
work with almost any internally synchro- 
nized camera. The Kodak B-C Flasholder 


features the same construction, also has the 
Kodak Lumacliad reflector, but is battery- 
condenser powered for longer full-power 
service from every battery, and extra-de- 
pendable performance under all conditions. 
Has sufficient power to flash three lamps, 
with two of them on long extensions. Price, 
$10.40. Kodak Flasholder Extension Unit, 
Model 1, is designed to operate with the 
Kodak B-C Flasholder (or with a Stand- 
ard Flasholder fitted with B-C Flashpack 
or with batteries in each extension unit). 
Extension unit has adjustable C-clamp 
base, with padded jaws that attach to chair 
back, door, or any similar flat object. 
Price, $11. 


Kodak Retina Sportsfinder. If the 
owner of a Kodak Retina II or Ila Camera 
appears on your gift list, here’s a gift he'll 
really appreciate. Lets him follow fast- 
action sports and keep them framed within 
the picture area. The price is only $6.50. 


Kodak Field Cases. The field case is a 
full-dress accessory that’s always welcome. 
It lets you wear the camera, not carry it; 
and protects from scuffs and damaging 
blows. Each case is designed for a specific 
Kodak camera; it fits perfectly and does not 
interfere with camera action. Made of top- 
grain cowhide, double stitched, reinforced, 


and perfectly finished. Prices, $7 to $11.25. 
Field cases of simulated leather are also 
available for the Kodak Duaflex Cameras 
at $2.65, and for the Brownie Hawkeye 
Camera at $3.25. 


UNDER $50 
Kodak Ektalux Flasholder. Here is pro- 


fessional-type flash equipment for the ad- 
vanced photographer. Long lasting, de- 
pendable B-C power. Rugged, light-metal 
case. Easy-to-hold saw-grip handle. Accepts 
midget or screw-base bulbs, provides 2-way 
focus for midget lamps. Quick loading, 
quick ejection. Takes either 1 or 2 2244-volt 
batteries. Will operate 6 matching extension 
units at distances up to 120 feet—more units 
than 6, with certain lamps. Price is $29.75 
up, depending on the bracket. Numerous 
accessories available—solenoids, synchro 


switch, remote-control switches. Ektalux 
Extension Units featuring the same design 
and with a 20-foot cord are $12.40 each. 


Kodak Retina Closeup Kit. For copy- 
ing, for ultra-close-ups of flowers and small 
objects with Kodak Retina II and Ila Cam- 
eras. Includes 2 field frames, 1 distance 
gauge, 3 auxiliary lenses, frame carrier and 
right-angle head. Price, $50. (Requires Ko- 
dak Retina Camera Piatform—price, $5.25.) 


Kodak Retina Close Range- and 
Viewfinder. Lets you work as close as 
8% inches with the assurance that every- 


thing you see will be in the picture and in 
focus. Includes a combined superimposed- 
image-type rangefinder, parallax-correcting 
viewfinder, and three close-up supplemen- 
tary lenses, all enclosed in a leather case, 
The adjusting wheel on the finder has three 
separate scales which indicate the proper 
supplementary lens to be used and the cor- 
rect camera focus scale setting for a given 
lens-to-subject distance. Price, $48. 


OVER $50 


Kodak Ektar Lenses. Any photographer, 
professional or advanced amateur, who uses 
a press-type or view camera, will appreciate 
a Kodak Ektar Lens. These are the finest 
lenses Kodak makes. They are corrected for 


black-and-white and color work of utmost 
precision, and produce negatives and trans- 
parencies of surpassing sharpness and bril- 
liance, The 101mm. //4.5 Kodak Ektar Lens 
(Lumenized) in Kodak Synchro Rapid 800 
Shutter is a particularly welcome gift to the 
owner of a 244 x 34-inch press-type camera. 
It combines the superb optical performance 
of an Ektar Lens with the extra range of 
Kodak’s finest high-speed shutter, extending 
up to 1/800 of a second. Price, $76.80, 


Kodak Wide-Field Ektar Lenses. 
These enjoy high favor with users of press- 
type cameras. For a given focal length, they 
offer greater field coverage without distor- 
tion. An 80mm. Wide-Field Ektar Lens 
f/6.3 in a Kodak Flash Supermatic Shutter 
for use with 344 x 44%4 cameras is only 
$117.60. 100mm. for 4x 5 cameras is $122.65. 


Prices include Federal Tax where applicable and are 
subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


(continued on next page) 
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UNDER $5 
Kodacraft Printing Kit. Here's a thrilling 


introduction to photo technique for the 
younger ones on your Christmas shopping 
list. There's no need for a darkroom with 
this outfit. Has 25 sheets of Kodak Velite 
Paper (the room-light paper); printing frame 
and mask set; 3 Tenite rocker trays; a grad- 
uate; a Kodak Darkroom Thermometer; a 
glass stirring rod; chemicals, and an instruc- 
tion book, Because the Velite paper can be 
handled under ordinary room light, it’s per- 
fect for beginners—no squinting under a 
dim safelight. Price, $4.95. 


Kodacraft Roll Film Tank. Permits 
daylight processing of your films. Has 
aprons that eliminate threading, permit easy 
insertion of film—wet or dry. Aprons for 
620, 120, and 127 films. $2.53, 


Kodak Miniature Roll Film Tank is 
identical but has 2 aprons for 828 and 20- or 
36-exposure 135mm. film. $2.53. 


Kodak 2-Way Safelamp. Every dark- 
room needs a good safelamp and here's one 
of the best and most practical. Can be 


mounted on bench, wall, or overhead. Ro- 
tates for directing light to where it's needed. 
Filters can be inserted in one or two sides. 
Comes with lamp and one filter. $4.50. 


Available for quick, safe choice at your Kodak 
Kodak darkroom equipment and 


Kodak Automatic Tray Siphon. He'll 
bless the day you gave him this. Converts an 
ordinary tray into an efficient print washer 
Supplies fresh water at top, siphons hypo- 
containing water from the bottom. Molded 
of gray Tenite with no moving parts to wear 
out. Complete with hose, $4.50. 


Kodak Projection Print Scale. You as- 
sure better prints plus paper economy when 
you give this. Just lay it on the paper under 
the enlarger, make one exposure, and the 
correct printing time can be read directly 
from the developed print. Easier, better than 
test strips. $1.15, 


Kodak Photo Blotter Roll. Even if he 
has one, he can use another for drying up to 
120 24% x 3% prints at one time between 
blotters. This is what he should have had 


when he was drying this year’s photographic 
Christmas cards. Corrugated interliner per- 


mits circulation of air for rapid drying. $2.88. 


Kodak Flexo Print Roller. It's a hand- 
some, efficient roller for the man who ferro- 
types his prints. $1.10. 


Kodak Combination Funnel. Put it in 
his Christmas stocking for only 85¢. Made 
in two sections, it can be used as an ordinary 
funnel for use with either small or large 
mouthed bottles. 


Kodak Darkroom Graduates. Any 
darkroom worker can use an extra graduate. 
These are clearly marked with large, easy-to- 
read figures. 8-oz., 40¢; 16-0z., 60¢; 32- 
oz., $1. Give a complete set. 


Hiow to make Christmas shopping easy 


slide-viewing equipment make gifts any serious 
picture taker will enjoy for years to come. 


Kodak Darkroom Apron. A necessity 
in the darkroom. Made of black plastic. 
Full-cut for utmost protection, with big 
pocket, and drip cuff at bottom to catch 
any drops before they hit the shoes or cloth- 
ing. Medium size, $2.25; large size, $3. 


Kodak Darkroom Thermometer. An 
accurate, easy-to-read thermometer that 
helps him keep his temper and his tempera- 
ture even. 55¢ 


“How to Make Good Pictures."” The 
basic book of photography for young and 
old, Designed for the beginner, but contain- 
ing a wealth of information that even the 
advanced amateur can use. Profusely illus- 
trated, 224 pages, only $1. 


“This Is Photography." The complete 
book of photography that goes far beyond 
to Make Good Pictures."’ Hints and 
how-to-do-it features for everyone interested 
in good photography. $2.75. 


“Bigger and Better—the Book of En- 
larging.” A real operating manual for the 
darkroom fan, whether he’s just starting to 
make big ones out of little ones, or has al- 
ready had his prints hung in salons across 
the country. Authoritative, 253 pages, $2.95. 


Kodak Master Photoguide. Everyone 
can use this wallet-size guide to better pic- 
tures. Includes easy-to-use, easy-to-read 
computers for outdoor-indoor exposures. 
Has contrast viewing filters, full data on 
flash, close-ups, filters, and action stopping 
—all important to the fan. $1.75. 
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UNDER $15 
Kodak Advanced Photo-Lab Outfit. 


A complete outfit with nothing else to buy 
—it’s as good as a course in darkroom 
technique for the beginner. Contains every- 


thing for developing film and making con- 
tact prints. A Kodacraft Roll Film Tank 
with aprons, a Kodacraft Metal Printer, 
trays, film clips, chemicals, paper, graduates, 
safelight, thermometer, and instruction 
manual. $14.95, 


Kodak Photo-Lab Outfit. At $9.75, con- 
tains the equipment above, less the safelight 
and the Kodacraft Metal Printer (it has a 
frame and mask set for printing). 


Kodacraft Metal Printer. A handsome, 
efficient printer for making good contact 
prints with negatives up to and including 
4 x 6 inches. Comes complete with Koda- 
craft Printing Mask Set, 60-watt frosted 
lamp, and cord with socket. $7.95. 


Kodak Timer. Accurate time control is 
necessary in anybody's darkroom. This 
handsome unit has both minute and second 
hands. Registers up to 60 minutes. Is 
mounted on tilting base for convenient 
viewing. Price, $7.95. 


Kodak Chemical Scales. A worthwhile 
addition to any darkroom. Has smart mod- 
ern Tenite housing, and corrosion-resistant 
Tenite pans. Obtainable with weights for 
either avoirdupois or metric. $14.50. 


Finer Gifts for Those Who 
Top Your List 
Kodak Hobbyist Enlarger. A gift that 


really says “Merry Christmas” and keeps 
right on saying it for years to come. In- 
corporates the most modern features for 
Straight enlarging at a moderate price. Has 
Circline fluorescent lamp with integrating 
sphere lamphouse to give cool, evenly dis- 
tributed light. Positive, smooth controls. 
Gives 1.4 to 7 times enlargement on base- 
board. Comes complete with Kodak En- 
larging Ektanon Lens //6.3 with click stops 
and one rotary glassless negative carrier. 
The Hobbyist is a “store-away” enlarger; 
spin four wing-nuts, and you lift the head 
and column off the baseboard, for compact 
storage. Will accept negatives up to 24% x 
314. Price, $57.50. 


Kodak Flurolite Enlarger. We consider 
this the finest enlarger of its type. Has cool 
Circline fluorescent lighting, with integrat- 
ing sphere lamphouse for maximum light 
concentration. Designed for the most ad- 
vanced work, including color separation. 
Has rotating negative carrier and tilting 
platform for complete distortion control. 
The base is a big light-tight paper-storage 
cabinet, all metal. Two-hand control per- 
mits elevating and focusing at the same 
time. With accessories, it doubles as view 
camera, copying camera, and slide-making 
camera. Price, without lens, $99.50. Extra 
negative carriers, $5.50. 

Kodak Flurolite Camera Combination, 
including camera bed, camera back adapter, 
bellows assembly, ground glass focusing 
back, and one 24%4 x 3% Kodak holder. 
Price, without lens, is $69.50. 


Kodak Enlarging Ektanon Lenses 
for the Flurolite. Priced from $15 for the 
50mm. //4.5 to $32.50 for the 4-inch 
f/4.5. Kodak Enlarging Ektar Lenses, 
recommended for the finest in color 
work, are priced from $47.50 for the 2- 
inch //4.5, to $57.50 for the 4-inch //4.5. 


Kodaslide Projectors. Here's the way 
to big screen pictures that keep all the qual- 
ity, sharpness, and brilliance of your trans- 
parencies. Kodak Highlux III Projector has 
300-watt lamp and quiet, efficient blower 
cooling. Keeps slides safe and cool at all 
times. Double condenser system and full 
f.inch //3.5 projection lens. $56.50. The 200- 


watt Kodak Highlux Il Projector incorpo- 
rates same features as Highlux III, but does 
not have blower. Price, $36.50. Blower base 
identical to that of the Highlux III may be 
added to the II for $19.20, and then the 
lamp can be stepped up to 300 watts. 


Kodaslide Merit Projector. Has 150- 
watt lamp. Provides for thrifty home enjoy- 
ment of color transparencies, $26.10, 


Kodaslide Projector, Master Model. 
An all-metal projector with a 1000-watt 
lamp. Provides true professional projection. 
Blower-cooled. Takes either S-inch or 744- 
inch lens for normal or longer throws. With 
Kodak Projection Ektanon Lens 5-inch 
1/3.5, $169. 


Kodaslide Table Viewer, Model A. 
An all-metal professional-type table viewer 
with a big Kodak Dayview Screen. Has 
push-pull slide changing, from large auto- 
matic slide hopper. Slides can be shown and 
enjoyed in a fully lighted room. $97.50. 


Kodaslide Table Viewer, 4X. Pro- 
vides 4 times enlarged view of slides. Has 
handsome plastic case. Convenient slide 
feed. Kodak Dayview Screen. $37.50, 


Prices include Federal Tax where applicable and are 
subject to change without notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Devoted to News of the Pictorial Division of the Photographic Society of America 


INTERNATIONAL CLUB PRINT 
COMPETITION 


Vennon N. Kistune, Associate Editor 


The first judging of the new 1953-54 
International Club Print Competition sea 
son was held on Sunday, October 18 at the 
Lawson Camera Club in Chicago. Eighty 
clubs participated in the October contest, 
submitting a total of 318 prints 

The Photographic Guild of Detroit con 
tinued its mastery over the other clubs in 
Class A by taking first place with a score of 
133 points. The Baltimore Camera Club 
scored 130 points to place a close second 
and the Kodak Camera Club of Rochester 
had a total «core of 126 points to take third 
in Class A. In Class B the China Lake 
Photo Society walked off with top honors 
with a score of 122 points. Second place in 
Class B went to the 3-H Camera Club of 
Chicago and the Bremerton (Wash.) Cam 
era Club took third place. 

The competition judging took place in the 
ballroom of the Lawson YMCA. Ken Sny- 
der, President of the Lawson Club, wel 
comed the visitors and introduced John 
Kelly, Chairman of the Competition, who 
explained the judging procedure. Then the 
outstanding judges were introduced: Gary 
Sheahan, artist on the staff of the Chicago 
Tribune, known to many clubs in the Chi 
cago area for his analysis of prints from 
the artist's viewpoint; D. Ward Pease, 
FPSA, active salon exhibitor and = salon 
judge, widely known for his beautiful 
marines; and Conrad Emanuelson, APSA, 
FRPS, salon exhibitor and judge, well 
known for his creative work in still life. 

The October “top three” in each class 
were Class A: First, “Crazy Cocktails” by 
John T. Sipes of the Kodak Camera Club, 


with 35 points; second, “Drumbeater” by 
LaVerne Bovair, of the Detroit Photo Guild, 
also with 35 points; and third, “Tonging in 
the Chesapeake” by Robert V. George, of 
the Baltimore «with 35°) points. 
(The three way tie was broken by the 
judges in the above order.) 

In Class B, first place went to “Coming 
Storm” by John Kubilis of the China Lake 
Photo Society with 34 points: second, “At 
lantic Fisherman” by Harley Dennee of the 
Flint Cut with 33 points: and third to 
“Parking Lot Pattern” by Elmer Lew of 
the Fresno C.C. with 32 points 

Further letails and the complete club 
standings will appear in the January ixsuc 


Assisting John Kelly during the judging 
and print were Ken Snvder 
Stack, Tom Marutani, Hugh Watt. Wallace 


Yerkes Walter Radebaugh Henry Gee 
Julius Johnson unl Al Neordenbers The 
reporte sh « ably covered the judging 
was Walt Radebaugl 

It was noted that several clubs still in 
sist upon ailing their entries wrapped in 
paper and tied with string Please remen 
ber that the standard fibre print case must 
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Any entry not in a print case will 


whose address appears in the masthead. 


Why do people attend camera club meet- 
When we urge new prospects to join, 


their photography, but there are 


because they like to be with people and be 


Some go to be entertained. 
look at pictures and listen to talks, but are 
seldom moved to take an active part. 


pay their dues just to keep their names on 
It is a mark of distinction in many 


Some have the sportsman’s point of view 
and outstrip their associates. 


ones who fuss most about judges. 


Some go to show off the expensive equip- 


hold office and feel important. 
Perhaps we had 
go into that, because 


this creates for a program committee that is 


expected to ple ase 


ing this column, but you would be surprised 


with color, and movies, 


ir better photograph rs, 


The article that follows was written by 
George Munz who is the Director of the 
C.C. Print Circuits. 


Camera Club Print Circuits 


Have you ever wondered what type of 
pictures are being made by the camera club 
members in different sections of the coun- 
try? Do you wonder how your work com- 
pares with that of other amateurs? Have 
you had your prints evaluated and given 
constructive criticism a top “Pictorial- 
ist”? Would you like to nave print stickers 
from clubs from coast to coast on the 
back of your mount? 

All this and more can be yours if your 
club takes part in PSA Camera Club Print 
Cireuits. Circuits are always being formed 
and all your club has to do is select three 
good prints and have them mounted on 
16” X 20” cards. Please do not use cut-out 
mounts, they only add weight and come 
apart in transit. Appoint someone to re- 
ceive and ship the circuit, then write to the 
Director telling him that you are ready to 
participate. Give your schedule of meeting 
dates for the next six months and the name 
and address of the person who will be re- 
sponsible for the set. 

As soon as the Director has eight clubs 
from different sections of the country lined 
up, he will notify you to send in your 
prints. When the prints are in his hands, 
he will send them to a prominent pictorial- 
ist for written comments and then to each 
of the participating clubs. 

It is as easy as that and you are sure of 
an entertaining and interesting program 
for your club. Do not hesitate, WRITE 
NOW. 

There is a slight service charge to cover 
the cost of handling. G. J. M. 


American Exhibits 


Big things have been happening in this 
activity, but the news did not reach me 
until past the dead line so I'll have to sum 
them up briefly here in order to squeeze in 
this month. I'll tell you more in January. 

\ lot of new one-man shows have been 
added and the distribution service has been 
made quicker and cheaper. Many of the 
sets can go by mail now and not have so 
far to travel. 

An Assistant Director has been appointed 
for each time zone, as listed below. If your 
club wants a set, we suggest that you write 
at once to the proper assistant, giving him 
your schedule of meeting dates for the next 
six months and see what he has to offer 
you, 

If your town uses Eastern Standard Time, 
write to Robert Keith, Director, 9021 8, 
Knox Ave. Oaklawn 9 Ilinois 

If vou have Central Standard Time, write 
to Ray Schwehm, 7413 N. Damen Ave., 
Chicago 45, Hlinois 

If vou are in the Western Zones write to 
M. MVM. Deaderick, 5556 Canalino Drive. Car- 
pinteria, California. 
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be disqualified and will be returned un- 
opened. One group entered two prints by 
the same maker. This season only one 
Print is allowed per person 
ee Address all correspondence about this 
activity to Vernon N Kisling. Director, 
CameraZ 
A. Lyewe Pascwatt, Associate Editor 
we alwa im- 
prove 
merous other motives that have been ob- 
served, 
There are socially-minded folks who go 
doing things. With them it matters little 
what the activity is 
ly 
ment they have accumulated. Collectors 
rather than artists, 
There are other worldly-minded people 
who hoe long he« it offers chan to 
too are influenced a little by all of the 
above motives. At any rate what a job all 
everybody! 
Possibly the answer lies in variety. Do 
not limit your program to salon prints; 
show color slides and movies as well. Your 
club belongs to the Pictoria! Division, to 
be sure therwise you might net read- 
to learn how vers are 
also working EES or per 
haps three-dimension pictures and saving 
nothing about it And for goodness sake. 
iren't pictorialism and composition impor 
tant in all these branches? 
lo Aeep everybody happy wive them all 
i hance but never let the club become 
self-centered and complacent To prevent 
that and make 4 program or two as well, 
there is nothing better than getting the club 
into a print circuit It may take the con 
may give encouragement to those who are 
almost good enough 


nternationa 
ExhibitS 


Vv. E. Summansxt, Associate Editor 


In October we presented a listing of the 
new foreign print exhibits that had been 
received. This month we are pleased to an- 
nounce that a pictorial print exhibit by the 
Photographic Association of Bengal of Cal- 
cutta is on its way and will be available for 
bookings from January the first. This is 
the first exhibit from India in several years 
and we are advised it is a fine collection of 
the best pictorial and modern work of this 
country. We fill requests for these exhibits 
in the order they are received, so drop a 
line to Mr. Orlin Gollnick, 354 South 23rd 
St., La Crosse, Wisconsin, if you wish this 
collection for your club. 

We have received a very interesting his- 
tory of the Photographic Association of 
Bengal. Unfortunately space does not per- 
mit including the full report, but a copy 
will be included with the exhibit. 

Although this organization has been in 
existence only three years, it has in this 
brief period presented successfully, two All- 
India Exhibitions, and has sponsored the 
first International Exhibit in India in 1952. 
The second International Exhibit is sched- 
uled for February of 1954. 

Their membership roll carries the names 
of many top pictorialists, and several have 
acquired star exhibitor ratings. The exhibit 
we are to receive will contain prints by 
such names as B. K. Sanyal, E. A. Nyss, 
B. K. Mukerjee, C. N. Chambers, R. R. 
Ganguli, H. T, King, S. K. Sanyal, D. Dis- 
sent, B. K. Palit, and many others. 

In our continued effort to increase the 
scope of the International Exhibits activity 
we announce a newly established print col- 
lection center for the western states. And 
it is with pride that we formally introduce 
to you, Miss Mary K. Wing who will direct 
this new center. 

Miss Wing became a member of the PSA 
less than a year ago, and promptly offered 
to serve in any capacity desired of her. In 
our opinion Miss Wing truly exemplifies 
the ‘right kind of member’ that President 
Harkness spoke of at the Convention. We 
are indeed happy to welcome Mary as a 
member of our ‘crew’, and we know that 
you folks in the West will show her a real 
PSA type of welcome by literally swamping 
her with prints. 

We are in urgent need of fine pictorial 
prints—both 
Mounted prints to be 16x20, and unmount- 
ed prints shall not be larger than 14x17. 
Please mail your prints to Miss Mary K. 
Wing, 4088 4th Ave.. San Diego, California. 


mounted and unmounted. 
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Chirps from the Robbins 


Can it be? Surely, it isn’t time for 
Christmas again! We just put away the 
greeting cards from last Season! But, no, 
I see by the calendar that by the time you 
are reading this it will be time, and I can 
extend to each and every one of you a wish 
for a very Merry Christmas! May you have 
a Holiday Season that is filled to the brim 
with happiness and all good things! 

Fellow Portfolio 
joining me in a hearty “Thank you!” and 


members, how about 
a big wish for the mostest of the bestest to 
our hard-working Commentators? “We 
think you're a wonderful gang of guys and 
gals: and we say that with pride and grati- 
tude for all the time and hard work that 
you put in to help us to crawl up the Jad- 
der to photographic success, so that one 
day we, too, may help others, as you have 


helped us 
Portfolio Medal Award 


This month we again head out Texas way 
to make the Portfolio Medal Award. Our 
stop is El Paso, Texas and the winner, 
Col. Charles J. (“Joe”) Perry whose print 
“Toward Sundown” had previously travelled 
in Pictorial Portfolio Circle 248 before be- 
ing accepted and hung in the Ist Dominican 
International Salon. 


In writing about his print, Col. Joe has 
this to say: 

“As to data-—this was shot with a Rollei, 
Plus X film, exposed by meter, with a light 
yellow filter. 

Inter-tribal Indian Cere 
monials at Gallup, New Mexico, in August, 
1951, Chief Joe Deerfoot, a member of the 
Sioux Nation and a personal friend of long 


“During the 


standing, introduced me to this elderly 
gentleman who was at the time a guest of 
Joe's at Joe's house trailer then in Gallup 
for the Ceremonials. 

“The elderly gentleman is Mr. Kit Car- 
son, nephew and namesake of the original 
Colonel Kit Carson of Southwest frontier 
fame. Mr. Carson was then in his nineties: 
he has since passed away. 

“Deerfoot Is believed to be in his middle 
sixties, and is a most interesting character 
in that he will, for his friends, narrate in- 
teresting experiences and observations of 
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the Indian Country and our Southwest dur- 
ing the period when New Mexico and Ari- 
still and be- 
fore their admission to Statehood. 


‘Mr. Carson made our 1951 visit with Joe 


zona were Mexican Territory 


doubly interesting in that he. as one of the 
original Mule Team who 
hauled borax out of Death Valley, had even 
wider knowledge of the desert country and 
the 

“Each of Joe's favorite tall tales was fol 
lowed by Mr quip, “Why, 
Joe, you redskin scallywag, that was afore 


Twenty drivers 


longer experiences in Indian Country 


Carson's caustic 


| learned you the way of righteousness by 
tanning your hide with a boot-jack!’ 

“Yessir, Mr. Kit, | guess that was 
afore then all right’, bore mute evidence of 


Joe 4, 


the deep affection that had existed between 
redman and over a half 
century, and brought with it the comraderie 
of the Old West that is 
understanding of our present generation. 
“A shot and another 
one made of Mr of each 


muleskinner for 


now beyond the 


was made of Joe 


Carson; a print 
was given to the other to keep fresh their 
companionship This print, ‘TO 
WARD SUNDOWN’, is a copy of the print 
I gave to Deerfoot as a that al 
though his muleskinner friend may be near 


‘ lose 
reminder 


ing his final corral, yet he was anticipating 


with an active mind those new frontiers be 


yond the sunset, from whose bourne no 
traveler has returned. 
“Guess that’s the story.” 


News 


Pictorial 
Division 


iate Editor 


should 


and in 


local Camera Club and PSA 
eflort to 


w ho are 


y our 
be a 
terest all 


cooperative instruct 


those active in photog 


raphy. Anyone who has a membership in 
only one of these organizations is not seeing 
picture. 

join a local Camera Club 
the 


than to open your minds to the great 


a complete photographic 
It is 


whose 


easier to 


members have same ideas you 
have, 
er scope offered by a national organization. 
It takes a 


the wider view 


while to get your finder set on 
one peek at a PSA Journal 
isn't going to improve your technique over 
night, or change your thinking. 

The Journal alone is not enough to show 
PSA is made up of 
grand, quite ordinary, like 
those in your Camera Club, except that the 


a true picture of PSA. 


people, just 


larger organization can offer the world’s 
best, in advisors and services. The people 
hiding behind the “big names” have had 


problems you have in the privacy 
They just happen 
ahead in ex 


the same 
of their 
to be 
perience, and are eager to help you over 
the won't have to learn 
everything 


own darkrooms. 
a few months or years 
humps, so 
the hard 

If you have been active 
Club, you have had to take 
either by 
exhibiting 


you 
way. 

in your Camera 
some part in it, 
committee or 
effort 


working on some 


Without the cooperative 


of each member, the club could not be a 
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success. Although PSA is a very large or- 
ganization, and you feel like a small part 
of it, your active interest is needed just as 
much. Your in workshops, 
portfolios, salons, competitions, ete. makes 
it possible for PSA to retain it’s staff of ex- 
perts. 

Don't go overboard and try all the ser- 
vices at Study the Journal to find 
which one will do you the most good, and 
work at it conscientiously. Many people get 
activities at the same 
no benefit from any 
work on this wider 
some different tech- 
your 


participation 


once. 


involved with so many 
time that they 
of them After 
will 
new 


derive 

some 
you have 
niques and 
Camera Club, your Club’s ideas are 
being distributed through your work. Of 
course, the clubs whose members all hold 
individual memberships in PSA and work 
at their particular interests for mutual bene- 
fit will be most progressive. 

When you look for the “right member” to 
PSA, look for one PSA can 
who will help you bring the 
to your Camera Club. 


ope, 


ideas to present to 


while 


sign up in 

help, and 

” 
wider view 


HIGHLIGHTS FROM THE 
PORTRAIT PORTFOLIOS 


Frepentc Catvert, Associate Editor 


“Brunette” 
Top Notch Com- 
mentators, William Peak, of Galesburg, IIl., 


The entitled 


made by 


above portrait 


was one of our 
Commentator of Portrait Portfolio #4. 
When a person joins a Portrait Portfolio, 


he enters a print and the other members 
comment on it. He likewise comments on 
all the other prints. At the end of the 


round a Top Notch Commentator comments 
on all the prints and puts in a new print 
of his for every one to see, and to be com- 
mented on too. The members endeavor to 
follow instructions and suggestions to im- 
prove their work and try to match the high 
quality workmanship of their Commentator. 

Why not join a Folio and have the fun of 
learning by doing. We have beginners 
folios, intermediate, and advanced folios, 
so you can be placed in one where you will 


Award of Merit 


* 
NEW ONE STAR EXHIBITOR 
Mrs. Logan T. McMenemy 
Santa Barbara, Cal. 
Mary C. Swenson Essex Falls, New Jersey 
xx 
ADVANCED TO TWO STARS 
Clarence Homan Chicago, Il. 
ADVANCED TO THREE STARS 
J. W. Campbell, APSA Montreal, Canada 
Howard A. Hartman Chicago, IL. 
Walter F. Wood Montreal, Quebec, Canada 
Alfred C. Schwartz Brooklyn, New York 
ADVANCED TO FOUR STARS 
F. Eliot Westlake, APSA Cincinnati, Ohio 


not be over your head. Drop me a card at 
28 E. 4th Street, Chester, Pa. for details. 


JS 
International 
Portfolios 


APSA Associate Editor 


Srantey D. 


It is a great pleasure for me to receive 
letters from of the fine folks of our 
international parade. Recently a letter was 
forwarded to me from one of the hard work- 
ing state-side general secretaries, Edward 
Palmer of Sioux City, lowa. Ed is working 
with the two circles which operate between 
Mexico and the U. S. He writes: “the two 
circles which we operate contain some very 
good photography and unusual 
material. The main criticism that has been 
voiced, both North and South of the border, 
is that the comments are too soft and too 
much like a “mutual admiration society”. 
This point of view is well expressed in a 
letter from Manuel Ampudia, APSA, the 
general secretary in Mexico. 
His letter follows: 
Dear Friends: 
This portfolio was supposed to be carried 


some 


some very 


personally by me and delivered at the Con- 
vention in L. A. But as any other human, 
I failed in all my plans and for the first 
time in the last four years I won't be there 
to see and say hello to many of you, but 
here is again that old saying that “business 
is first to pleasure you see I forgot 
the rest. Therefore the portfolio will go 
modestly by mail to Ed Palmer and my 
salutation to you in this message. 

This portfolio is a fine, nice bunch of 
people, cooperative and very friendly. Too 
friendly | should say for the purpose of 
the portfolio. You can see that in the com- 
ments, as for rare exceptions all of them are 
friendly. “I like your picture” ... and so 
on. And now the question. What good we 
get in our photography out of it? You 
answer! 

We are friends no doubt, and a nice 
bunch of good friends, but why don’t we 


(Continued on page 42) 
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a Leica focus? 


In more ways than one. Take one part snow ... one part athletic young 
man...one part strips of polished wood. The Leica brings them into 
focus in a fractional part of a second...in a blazing burst of energy. 


The result: a Leica picture. A picture that lives. 


When you use a Leica you focus sharply, definitively ... by superim- 
posing the images you see in the coupled rangefinder. 


When you use a Leica you sight at eye level, follow the action 
easily and naturally, always ready for the inevitable right moment. 


When you use a Leica you need never wait for the light to be right. 
Under any lighting condition you get the picture with a Leica. 
See your Leica dealer. He has the Leica and more than 200 acces- 


sories to add to your skill and enjoyment. 


E. LEITZ, INC., 468 Fourth Avenue, New York 16, N. Y. 


e Distributor of world-famous products of Ernat Leitz, Wetzlar, Germany 
Cameras Lenses - Microscopes Binoculars 
world’s most famous camera 


December 1953 When writing advertisers, please mention PSA Journal 


How docs 
A 7 : 
4 x 
a 
4.2 
| 
— 
‘> 
nd 
7 
7 
4 


Emanuelson Tape Lecture Praised 


inspire some of us at least to put forth a bit 


inclined to look 
ill their color shots in the form of land- 
scapes and sunsets 

wish to thank you and to compli- 


Color Division on making this lee 


Club Color Slide Circuits 
148 clubs in the 


is gratifying evidence of 


st shown by so many Clubs in this Color 


November Circuits 


Indianapolis CC, 
Trail’, Russel K 
‘Sun Burst’, by Roy McKim, 


Klamath Falls CC, Oregon 


McKim, Klamath Falls CC, 


Bishop, Glens Falls CC, 


‘The Birches’, by E. C. Maby, 


PSA COLOR DIVISION 


Mas. Brancne Koragix, FPSA 
Box 52, Apache Junction, Ariz. 


Piscataqua CC, Portsmouth, N. H. Second: 
‘Idolatry’, K. Crutcher, Toledo CC, Toledo, 
Ohio. Third: ‘Sand Dunes’, J. Hake, San 
Luis Valley CC, Alamosa, Colo. 

#2 —First: “Death Valley’, Anonymous, 
China Lake Photo. Soc., Calif. Second: 
‘Spring Thaw’, Dr. R. W. Price, Photo- 
chrome C. of San Fran. Third: “Seaside 
Ranch’ C. L. Mayhood, Photocrime C. of 
San Fran. 

#3—First: ‘Fireworks’, Evelyn Dobbins, 


Silver Spring CC, Maryland. Second: ‘Old 
Glassware’, R. C. Fullerton, Waukegan CC, 


Illinois. Third: ‘Light Lunch’, Mr. Schlung, 
Waukegan CC, Illinois. 

#4—First ‘Excelsior, G. K. Smith, 
Equitable Life A. S. CC, New Yerk. See- 
ond: “Gold and Grain’, B. R. Davis, Rain- 
bow CC, Salt Lake City. Third: ‘Chilly 
This Evening’, D. Coleman, Rainbow CC, 
Salt Lake City 


‘Pulperro Harbor’, D. Luke- 
meyer, Fine Arts CC, Evansville, Ind. Sec- 
‘Interlude’, Samuel Hollier, Bozeman, 

Third: ‘Sculptured Mud’, Dr, R. L. 
Fall River Mills. 


#5 —First: 


ond: 
Mont 
Clark, Shasta-Cascade CC, 


January Circuits 


Vera Hol- 
Minn. Sec- 


‘Surf at Sunset’, 
Color Photo C., 
Mood #2", J. E. Kennedy, 
Tulsa, Okla. Third: ‘Golden 
Irvine, Federal Reserve CC 


#1—First: 
Womens 
ond: “Dance 
Tulsa CC, 


land, 


\utumn’, 
at Phila 

#2—First: ‘Wine 
Pollock, Oregon CC, 


Glasses’, Dr. W. A. 


Portland, Ore. Second: 


‘Sunset’, Mr. Falkenstein, Avion Village & 
Chance Voight CC, Grand Prairie, Texas. 
Third ‘Colorado Valley’, O. Hutchens, 


Forest Grove CC, Ore. 

#3—First: “The Golden Brook’, H. B. 
Stoddard, Westfield Photo. Soc. N. J. 
Second: “October Foliage’, Raymond Rush, 


Miami Lens Club, Peru, Ind. Third: ‘no 
title’, Larry Parsons, West Valley CC 
Woodland Hills, Cal 

#4 —First ‘A Tree to Remember’, V. 


Tueller, Salt Lake Phetechrome C., Utah, 
Second: “Stranded”, Erik Sorensen, Chicago 
Color CC, Chicago. Third: “Spring Fever’, 
Carl D. Wallace, Salt Lake Photochrome 
C, Utah. 

#5—First: “Tahoe Trees’, Geo. H. Bock- 
man, Photochrome C of San Francisco. 
Second: ‘Seascape’, M. G. Berglund, Photo- 


of San Francisco. Third: ‘Apples’, 
Ohio Valley CC, Cincin- 


chrome ¢ 
Russ Williams, 
nati, Ohio. 
All PSA 
thes« 
January 
of the official 
entry form has club 
belonging to P.S.A. For further information, 


Clubs are welcome to 
circuits. Next closing dates are 
tenth, and March tenth. A 


instructions and 


Camera 
join 
copy 
new one 


been mailed to every 


sdditional entry blanks for those entering 
more than one circuit, ete. consult Club 
Cireuit Director, Vella L. Finne, APSA, 
1827 East Fourth St.. Long Beach 12, 


California. 


Coming Color Exhibitions 


SPRINGFIELD, Sa 17 leadline Dee 9. Four 
slides, $1. F Barbara Hall, G. W. V. Smith 
Art Museum, Springfield S, Mase 

MONTREAL, tan. 8-22, deadline Dee. 12. Four slides 
$l. Fore Mark Stein, 4 H Av., Mont 
real 28, P. Q., Conada 

VALPARAISO, February, deadline Jan. 15. Four 
slides, $1 Forms: Club Foto y Cine de Valparaiso, 
Condell 1349, Casilla 1907, Valparaiso, Chile 

CHICAGO NATURE (color sections), February, dead- 
line Jan. 16 Four slides (up 4x5), or color 
prints, $1 Entry forme: Louise Broman, 166 W. 
Washington, Chicago 2, Il. 

MINNEAPOLIS, Feb. 11-12, deadline Jan. 18. Four 
slides, $1 Forme: R. W. Swanson, c/o Cinemart, 
4253 Bryant Ave. S, Minneapolis, Minn. 

WILMINGTON, VPeb. 7-28, deadline Jan. 18 Four 
slides, $1 plus poetage Forms. O. Box 41, 
Wilmington, Del 

WORCESTERSHIRE, Mar. 6-27, deadline Feb. 10. 
Four slides, $1. Forme: N. Ley, 21 Compton Rd., 
Wyids Lane, Worcester, England. 

MILWAUKEE, March 5-21, deadline Feb. 15. Four 
slides, $1. Forms: Rey Miess, 1800 N. Farwell, Mil 
waukee 2, Wis 

SAV FRANCISCO, March 15-25 leadline Mar 1 
Four slides, $1 Forms B. H. Ladensohn, 3140 
Clay St.. San Franciseo 15, Calif 
NEW YORK, deadline March 19 No additional 
details 


(Data for this calendar should be sent directly 
to H. J. Johnson, 2134 Concord, Chicago 47, 
Wh) 


Free Leaflet on Hand Coloring 


\ leaflet “Seven Significant Points of Oil 
Coloring”, hand 
prints, has been prepared by 
expert in this field. There is no 
leaflet to members, but a 
addressed envelope is required. 
Archibald, 36 Henrietta 


coloring of 
James Archi- 


covering the 


bald, an 
cost for the 
stamped 


Send to James 


Blvd., Amsterdam, N. Y. 
Fuguet Color Slide Seminar 
The Fuguet Color Slide Seminar estab- 


William D. 


among its objectives several of special in- 


lished in honor of Fuguet has 


terest: with emphasis upon 
manship in competition and the recognition 
both of competition and judging as educa- 


sports- 


tional forces.” 

One seminar already has 
held and the remaining three are to be held 
in the Pennsylvania Railroad YMCA Audi- 
torium at 8 P.M. on the evenings of Wednes- 
16, Thursday, Feb. 25, and Thurs- 
day, April 22. They are open to the public. 

Members of seven camera clubs (Dyck- 
man, Hypo, Inwood, N. Y. Color Slide, PPA, 
Rockefeller Center, Penn. RR. YMCA, and 
Village) submit for judging 10 color slides 
each by 10 different makers. From the 70 
slides, the judges select 7 as Honor slides, 
which will receive Fuguet seminar ribbons. 
The judges will be encouraged to engage 
in open discussion of the relative merits of 
the slides. 

The jury will consist 
Carl Sanchez, Jr.. Arthur 
Henry Cordes. At each session, one judge 
will deliver a_ color-slide-illustrated lecture 
designed to be informative both as to mak- 
ing and judging color slides. The tentative 
Dee. 16, Henry Cordes, “Color 


session been 


day Dec 


of Helen 


Mawhinney, and 


Manzer, 


schedule Is: 


and Picture Content”; Feb. 15, Carl San- 
chez, “Color and Rationality in Judging”; 
and April 22, Arthur Mawhinney, “Color 


and Personal Expression.” 
The Seminar is sponsored and financed 
by Mrs. William D. Fuguet. 
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Color Division's two new tape recorded 
lectures are being well received. For ex- 
ample, the LaCrosse CC, of the Conrad 
Emanuelson “Creative Still Life Photogra- 
phy” leeture wrote: 
We were particularly impressed with 
Mr. Emanuelson’s presentation, and the 
~ majority of us felt that the lecture would 
more eflort in the etill life phase of color 
photography. We also think that quite a Pe 
number of our members never had any idea 
h that such a variety of patterns, shapes and 
combinations were possible, as most of the 
nent the 
ture available, as we feel it was a most 
interesting and helpful program to our 
club,” 
Color Division charges member clubs 
neither fee nor de posit for these tape re- 
corded lectures. 
1952-53 Club Colo ia 
total of 740 slides, Ey 
the value of these ¢ in- 
ter 
Division project 
Below is a summary of the Award Win [Mh 
ners in the filteen cireuits during the past 
#1—First: ‘Junipers’, by Malcom 1 
Byee, Petaluma’ CC, California. Second: 
‘spectral’, C. W. Getzendaner, Oregon CC, 
Portland, Ore Third: ‘Autumn Pattern’, 
J \ Irvine, Federal Reserve Ct. of Phila. 
Second: ‘Sands 
ot the Desert’, H Miller, Redlands a. 
Calif Third Morning So Bright’, Roy 
#4—First: ‘Mountain Lake’, Mrs. H. P. 
Martin, Photochrome C of San Fran. Sec- 
ond: ‘River Gorge’, N. Webb, Glens Falls 
CC, New York. Third: ‘Golden Harvest’, 
N.Y. 
#5—First: ‘Gloucester’, W. E. A. Dodge, 
North Shore CC Salem, Mass Second: ‘no 
title’, Howard Nelson, Hemet CC, Calif. 
Third “ne title’, Roy Kittle, Hemet 
Hemet, Calif 
0 


PSA NATURE DIVISION 


H. Farr, APSA 


6024 Dakin St., Chicago 34, IIL. 


1954 Nature Exhibitions 


The increasing popularity of Nature Pho- 
reflected in the grow- 
ing number of Nature Exhibitions and Na- 
ture Divisions of 


tography is steadily 
Pictorial Exhibitions. 
There are enough now to keep the average 
Nature 


just competing in Nature Shows alone. 


Photographer busy the year around 

The following list, which we hope is up 

to date, will serve as a check list, and we 

hope to be able to announce the complete 

details of each in time for you to get your 

entries in on time, 

Chicago Nature, (Prints and slides) Feb. 

Rochester, Nature Division, (Prints 
and slides) 

Nature Division, (Prints 
and slides) 

Buffalo, (Prints and slides) 

Columbus, Nature Division, 

Mysore, India, Nature Division, 
(Prints) 

P. S. A. Chicago Nature Division, 
(Prints and slides) 


Mar. 
Syracuse, 
Apr. 
May 
(Slides) June 


June 


Aug. 

Santa Barbara, (Prints and slides) Oct. 

Cleveland, Nature Division, (Prints 
and slides) 


Mississippi Valley, Nature Division, 


Oct. 


(Prints and slides) Oct. 
Kentucky, (Prints and slides) Nov. 

One fact to keep in mind is that your 
acceptances in these Noture Shows apply 
to your scores in the annual Nature Who's 
Who as published in the PSA Journal, and 
also to your Star Ratings (See PSA Jour- 


nal, September, 1953, p. 43.) 


New Star Ratings 


Dr. G. B. White, who is in charge of 
Star Ratings, reports the following Awards 
of Merit since the last list was published. 

Four Star 
H. Lou Gibson 
Three Star 
Blanche Adams 
Helen C. Manzer 
Joseph R. Swain 
x* 
Advanced to Two Star 
Dorothy Beatty 
Vew Two Star 
Henry W. Greenhood 
Edward R. Rotherham 
Sandra R. Thaw 
Theresa Whiteside 


One Star 
I C. Barker 
Cy Coleman 
Jacques Legare 
Lloyd A. Lewis 


Samuel Stern 
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Winter Photography 


mothballs 


comes? If se, you are 


Do you 
‘ old 


missing many of the 


pack your camera in 
when weather 
interesting picture pos 
sibilities of this season of the year. The 
variety of subjects that offer themselves for 
your largely on your 
than the temperature 
subjects are of 
kinds, such 
drifts, car tracks in a snowy road, 
houses blanketed with white, ski 
ing scenes, or maybe a little stream sneak 
banks of If you 


are lucky enough to live near a lake, watch 
for interesting ice 


acceptance depends 


imagination, rather 


The most obvious winter 


course, snow scenes of various 
as snow 
farms of 
between 


ing along snow. 


formations along the 
shore after a winter storm. Sometimes these 
that 
a waterfall is available, you 


of the 


ice as the 


are fantastic shapes challenge — the 
imagination. If 
ean record the gradual 


falls 


process 
strangling of the with the 
temperature drops 
Even tho some of these may not 
others closer at 
that form on a 


freezing night often 


scenes 
be available, 
home. 1 he 


there are 
frost patterns 
porch window after a 
take the shape of delicate ferns and flow 
ers. Here is fantasy for your lens, when you 
solve the lighting to 
When thawing 


weather comes, regiments of icicles form on 


problem of 
bring out the 


proper 
texture. 


the eaves and gutters to challenge your pho 
tographic ingenuity. 

An intriguing phenomenon to observe in 
in which vari 
their A soft cling 
ing snow will plaster the windward side of 
the tree trunks with white. 


season is the way 
“wear” 


the snowy 
ous trees snow. 
The deciduous 
trees with bare limbs retain only a delicate 
fillet of their branches. Shrubs 
and trees with clusters of fruits or berries, 
such as Mountain 


snow on 


Ash and the various Vi- 
burnums, will bear an “ice cream cone” of 
snow on top of each cluster. Spruces and 
broad flat branches, carry a 
“shovel full” of snow on each branch. Then 
there are some trees, such as Weeping Wil- 
low and White Birch, that refuse to retain 
any snow. 

These 
cover the field, but are merely 
the adventures that when you 
take your camera for a WALK IN THE Woops 
IN WINTER. W. H. Farr. 


firs, with 


random means 
indicative of 


await you 


suggestions by no 


Chicago Nature Show 


Ninth 
Nature 


Chicago International 
Photography, sponsored 
Chicago Natural History Museum. Closing 
date Jan. 15, 1954. Four prints $1.00, four 
slides $1.00. On exhibit throughout the 
month of February, 1954. Entry forms from 
Louise K. Broman, APSA, 6058 S. Troy, 
Chicago 29, IIL. 


Exhibit of % 
jointly by the 
the Chicago Nature Camera Club and the 


Illustrations from The Eighth Chicago Inter. 
national. Exhibition of Nature Photography. 


Scincus rye nal 


1954 PSA Convention, Chicago, Oct. 5-9 


| 
M ple Seeds ] k Roche ie 
/ 
The Early Bird W. Arthur Young aa 
5 
1 J . 
“qt 
— 
Eugenia Buxton 


PSA STEREO DIVISION 


L. B. Dunnigan, APSA, FSG 


519 S. Vermont, Royal Oak, Mich. 


and 
sometimes copy has to be clipped from the 


Space has a way of running out, 


So we'll lead right off by wishing all 
Merry 


Christmas, and a very Happy Yuletide from 


end 


you nice stereographers very 


us stereographers to all you other nice 


people. 
Do It Now 


Speaking of Christmas, now is the 
that will 
Take advantage of 
both 
or take pictures of the house 


time 


to plan those pictures provide 


1954, 


snowfalls in 


holiday ecards for 


the new daytime and 
lights, 
decorations or the family and tree, or what 
that different 
always thought of too late. (Be 
temperature is 87 as this 


Oct. 19. Feel 


ever you have in mind for 


card you've 
lieve it or not, the 


is being written warmer 


now 


Convention Co-Chairmen 


Robert I Melntyre, APSA, and Earl FE. 


Krause, FSG, have been appointed co 
chairmen of the Stereo Division programs 
for the 1954 convention in Chicago. Bob 
will plan the many sessions, Earl will be 
in charge of the exhibitions. Both have 


national 
and are 


been front runners in the promo. 


tion of stereo for many years men 


of ideas with the energy to put them across. 
But don't forget that their job is a big one 


and will be successful only through your 
unstinted help. Send them your own ideas 
and suggestions for the convention. They'll 


be welcome 

Bob would also appreciate an expression 
concerning the 
pairs in 


of opinion on your part 
stereo 
and This 


but Bob has been the guiding 


mirror system of printing 


magazines newspapers system is 
an old one, 
behind its revival in an effort to make 


have 


lores 


stereo available to those who do not 
means of viewing regular stereograms. Tell 
him, at 1822 Leland Ave. Chicago 40, 


whether you like or dislike the system. 


New Editor 
Wolfe, APSA, has taken over as 
Stereo bulletin. He 
needs all the items he can get, and it’s up 
to you to supply them. He would also ap- 
preciate being placed on the mailing list of 


Paul J 


editor of the Division 


all stereo clubs for their publications. 


Food for Thought 
Mrs. John B 


stereo since the days when the one circuit 


(Pauline) Colwell, active in 


was handled by the Color Division, reports 
from a trip to Hawaii that she visited spots 
where several slides that she 
criticized were taken, and that “I could see 
why he did what he did in those 

For remember sug- 
gesting that he get some grasses out of the 
way. To do it he have had to get 
over a guard railing and in doing so place 


recent circuit 


exactly 


pictures instance | 


would 


precarious position. It 
make 


himself in a 
made me realize 
what seems to be wise and pertinent obser- 
rather silly. 


very 
how we strive to 
vations which are sometimes 
| guess that is what the judges we some- 
times think badly of are up against.” Wise 


words, Pauline. 


Enter These Shows 


Don't fail to enter the Rochester and Mil- 
waukee exhibitions, first of the new year. 
Closing date for Rochester is Feb. Ll, for 
Milwaukee Feb. 15. Forms may be had 
John |. Fish, 341 Pemberton Red., 
N. Y., and Ray Miess, APSA, 
Ave., Milwaukee 2, Wis. 


from 
Rochester 9, 
1800 N. Farwell 

Thisa and Thata 
Free 


cover a 


first 
event in 


Press became the 


breaking 


The Detroit 
newspaper to 
stereo when Photographer Tony Spina cov- 
ered the Michigan-Tulane football 
Oct. 3 in 3-D. The mirror system was used 
for viewing. . . . The point-reporting method 
used on acceptance cards from the PSA 
convention and later by the Pittsburgh All 
such a hit with 
exhibitions 


game 


show has made 
stereographers that all 
make friends by following suit. This gives 
their rate 
will have in other 
a lack of 
during 
summer 


Color 
would 
beginners an idea of how slides 
and of what chance they 
There may well be 
good shots in exhibitions 
the next year. The unusually dry 
and fall resulted in drab foliage coloring 

The Presto-Stereo 
has expanded to in- 


shows. 
autumn 


in most sections. 


system of mounting 


clude metal masks. Rochester, seon to 
hold its second stereo show, now has its 
own stereo club, under the direction of 
Jack Stolp, who keeps track of your ac- 


Who in 
2x2 color 


ceptances each year for Who's 
Stereo. Both and 

workers will find slide glass cleaning easier 
through the use of Wind-O-Wipe, a “plastic 
paper” available in many supermarkets, or 
Cornelia Cloth, made of matted rayon fibers 
and to be 


stereo 


heavily loaded with silicones 
found in most department and drug stores. 
. Stereo slide glass with ground edges is 
being produced by the Erie Scientific Corp., 
of Buffalo, for $2.90 a hundred pieces retail. 
\ Council for 3-D Film Progress has 

been formed in New York “to approach 


every producer, commercial organization and 


individual with an interest in the better- 
ment of the 3.D > business.” This we can 
use. 

Pictorial Digest (from p. 38) 


help each other a little bit in our common 
point of interest? 

Aside of many beautiful things, I think, 
and hope I am not mistaken; the portfolio 
is a help in the photography of each one. 
Most of us are interested in the so-called 
Salon Quality, then, why don’t we restrict 


STEREO DIVISION 
SERVICES DIRECTORY 


Division Chairman 


Frank E. Rice, APSA 
228 N. La Salle St., Chicago 1 


Personalized Slide Analysis 


Max Sorensen 


1119 E. Andrews, Fresno, Calif 
Slide Cireuits 
1 B. Dunnigan, APSA, FSC 


519 S. Vermont, Royal Oak, Mich 


James W 
The Detroit 


Stower 


Times, Detroit 31, Mich 


Individual Competitions 
Frederick T. Wiggins, Jr 
438 Meacham, Park Ridge, Ul 


Stereo Clubs 
Earl BE. Krause, FSG 
5706 S. Harper, Chicago 37, Til 


Large Size Stercograms 
Wheeler W. Jennings 


124 Laredo Way, St. Petersburg, Fla 


Master Mailing List 
Jack Stolp 


282 Bellehurst Dr., N.Y 


Rochester 17 


Bulletins 
Pau! J. Wolfe, APSA 
124 Jeflerson, Butler, Pa 
Steree Reviews 
Ww. Miller 


107-23 Monterey St. Queens Village 9, N. Y. 


Stereo Recorded Lectures 
Rebert L. Melotyre, APSA 
1822 Leland Avenue, Chicago 4 


Cenvention Steree Co-Chairmen 


Robert I Melntyre APSA, Programs 
1822 Leland Ave., Chicago 

Farl E. Krause, FSG, Exhibitions 
5706 S. Harper, Chieago 37 


ourselves to the policy of considering every 
print under that eye? 

We should put in, first of all, only those 
circulate in salons. 


prints we intend to 
your criticism 


They will be submitted to 
and looking for your help and advice as to 
whether they can be improved to reach the 
favor of the Judges. This way we kill two 
birds with the same print, pardon me . 


stone. 
Of course | am flattered when you say 
my print is beautiful. That confirms my 


own opinion, otherwise | would not have 
taken the pain to put it in the envelope. 
But instead, if you tell me what to do with 
it to make it a successful Salon Print, per- 
haps change the toning, the paper, the size 
ete., or say it’s hopeless, then you make me 
a big favor. I will try to correct it or else 
forget it, and save my time for another one 
with more possibilities. 

| hope you understand me. I am not too 
confident about my persuasion especially in 
my English that I know is still worse than 
This portfolio can do a 
getting us 


my photography. 
lot of good to all of us, that is, 
together as a nice group of friends from dif- 
ferent countries, you get me? 
M. Ampupta 
Such an activity as this needs friends 
in the foreign countries but if you are a 
member of aa International Portfolio—try 
to make your comments mean something— 
give constructive criticisms and helpful 
hints. Everyone will appreciate that type 
of exchange. 
If you are not a member of an Inter- 
national Portfolio, write to the Director for 
information. You will enjoy it, I'll guaran- 


tee. 
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TECHNICAL DIVISION 


Georce Exnrenrrieo, APSA 
33 Center St., Brookline, Mass. 


Members of PSA’s Technical Division, 
who have already seen the November issue 
of “Photographic Science and Technique”, 
know by this time that this second journal 
of the Society is finally being sey arated 
from the PSA Journal, so that now it 
stands on its own feet as an individual pub- 
lication. This means, mainly, that its vol- 
ume and page numbers will be arranged in 
unified sequence, for the convenience of 
future readers who want to look up refer- 
ences in libraries or in their own files. This 
change becomes effective in next February's 
which officially entitled 
“Photographic Science and Technique, 
Series 2, Volume 1, Number 1.” Remember 
that this journal is available to every PSA 
member, whether in the Technical Division 
or not. All you have to do to receive future 
issues is to notify headquarters. 

The Rochester Section this year started 
a new method of running their meetings, 
which other groups (not only technical sec- 
tions, but also camera clubs) would be in- 
terested in. Before the beginning of the 
season, when the meeting dates were picked 
out, a separate member was 
chairman of each meeting. His job was to 
find the speaker or speakers (Rochester 
often has two) for his meeting, introduce 
them, and generally to be responsible for 
the smooth operation of that particular 
meeting. The Rochester Section finds that 
this spreads the work out very effectively, 
taking the load off the traditionally ha- 
rassed program chairman. It is fairly easy 
to find people who would each agree to 
handle one meeting, while some of you 
already know how hard it often is to find 
someone willing to do program for a whole 
season. 

At Rochester's October meeting two of 
the competing new-style movie presentation 
methods fortunately by 
men both from the same company (Bausch 
and Lomb). Stereo was described by W. 
Sherman, while wide-screen effect (Cinema- 
was discussed by Art Neumer. Up 
at the Lake George executive meeting in 
September, Art was sporting a Cinemascope 
lens rigged up to work on his miniature 
camera. It squashed all dimensions in the 
picture’s long direction, so that he ended 
up with practically a panorama camera. 
Your editor tried it out hastily, and got a 
most unusual Japanese effect on a birch 
tree that overhung the lake. 

Boston’s October meeting, held at Har- 
vard Observatory, was addressed by the 
prominent astronomer, Cecelia Payne- 
Gaposchkin, on astronomical photography. 
One piece of news she gave was bad for 
our pride, but it might stimulate some re. 
searchers to get on their horses again. She 
said that recently the photographic plate 
has lost its supremacy to the photoelectric 
cell. Astronomers can now actually meas- 
ure the magnitude of stars so faint they 
cannot even be detected by photography! 


issue, becomes 


chosen to be 


were discussed, 


scope) 
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Correction! 

Mark us zero in geography. In the cap- 
tion under the picture of Pres. Harkness in 
the November issue we moved Mel Phegley 
to Pasadena. The Glendale Chamber of 
Commerce has threatened suit. Mel's cor- 
rect address is as shown in the Membership 


RECORDED 
LECTURES 


Wa. G. McCLananan, 
922 Ryan St., 
Lake Charles, La. 


Good news awaits those clubs which have 
been taking advantage of the fine programs 
available to them under the Recorded Lee- 
tures series, for today we announce the new 
est release of the RLP. 

It's No. 9, “MY CAMERA IN SEARCH 
OF A SUBJECT”, produced and narrated 
by one of PSA’s most capable members, 
Fred Archer, Honorary Fellow of PSA. 

All of us who have had a chance to pre- 
view this lecture are most enthusiastic over 
its possibilities, for Fred not only is one of 
the finest instructors within PSA’s ranks, 
but he also enjoys sharing his knowledge 
and experience with others. 

Perhaps we should pause here just long 
enough to point out that Fred has been in 
the photographic field even longer than has 
PSA! He originally was with a Hollywood 
Studio, and of course now is the head of 
the school which bears his name. As most 
of our readers also know, Fred has no small 
reputation as a writer of fine books on pho- 
tography! And he is also the holder of 
PSA’s highest award, its Honorary Fellow- 
ship! 

You'll enjoy joining Fred and his camera 
as they go “in search of a subject”! And 
you'll be amazed at the strange places those 
subjects are found . . . in the discarded 
trash in his wastebasket, around the bare 
feet of a model being used in a landscape 
shot, along the highways of our nation, and 
in the common-place spots so many of us 
are apt to pass up. 

We were particularly intrigued by 
lecture in that not only does the 
follow Fred Archer's camera as it pokes its 
curious lens into odd spots, but Fred's con- 
stant discussion of camera angles, of view- 
points, of foregrounds and backgrounds, 
makes it seem as though one is attending 
two lectures instead of one. 

Arrangements of lines, forms, curves, and 
angles are discussed thoroughly. And there 
is much to interest the dark room fan who 
has been looking for an intelligent discus- 
sion of double printing and other darkroom 
technique. The discussion touches on solari- 
zation, and other fine points which keeps 
the attention of the audience at an extreme- 
ly high peak. 

Or, as Fred himself points out, the possi- 
bilities open to photographers are so vast 
as to make their enumeration impossible. 
He will show you, beyond a doubt, that 
solarization of negatives, deliberate distor- 
tion of negative surfaces through applica- 


this 
viewer 


tion of heat or acids or reticulation, double 
exposures, and photograms all have their 
inherent qualities and that experimentation 
with these arts will broaden your scope of 
picture making. 

Yet you should not assume that the lec- 
ture is one of abstractions . . . far from it! 
You'll see dozens of some of the finest pic- 
torial photographs ever presented, and you'll 
be fascinated, as we were with the way in 
which the simple everyday things around us 
come to life in these beautiful prints. 

We remind you program directors once 
again, that the best bargain in PSA today 
is a hundred buck lecture for five bucks. 
And that’s exactly what you get any time 
you use one of the Recorded Lectures, Cast 
your orbs at the fine list of programs shown 
in our box on this same page. And if the 
information on how to get one or more of 
these fine lectures for your club isn’t ex- 
plicit enough, drop me a line. I'll see to it 
that detailed information reaches you at 
once! 


PSA Recorded Lecture Program 


The Recorded Lecture Program 
offers the following programs for your 
club. Each program consists of a set 
of 2x2 slides and a tape-recorded 
commentary. 


No. 9. My Camera In Search Of A 
Subject, by Fred Archer, Hon. 
FPSA. 

No. 8. Let's Take Nature Pictures by 
Ruth Sage, APSA. 

No. 7. Abstractions, by Sewell Peas- 
lee Wright. 

No. 6. Comments on 100 Prints from 
the PSA Permanent Print Collec- 

by J. Elwood Armstrong, 
FPSA. 

No. 5. New Prints for Old by Bar- 
bara Green, FPSA. 

No. 4. Still Life by Ann Pilger 
Dewey, APSA, Hon. PSA. 

No. 3. Outdoor Photography by D. 
Ward Pease, FPSA. 

No. 2. Commentary on Recognized 
Salon Prints by Morris Gurrie. 
No. 1. An Analysis of Recognized 
Salon Prints by Ragnar Hedenvall, 

APSA. 

SPECIAL Photography of the Nude 

by P. H. Oelman, FPSA. 


A deposit of $25.00 should accom- 
pany an order. A service charge is 
made for each Lecture. The SPECIAL 
costs $10.00 and should be ordered 
directly from Mr. Oelman. For clubs 
which are members of PSA the serv- 
ice charge is $5. The service charge 
will be deducted from your deposit 
when the lecture is returned. Clubs 
or groups not members of PSA will 
be quoted prices on request. 

For all programs except the SPE 
CIAL, new “customers” should write: 
Wm. G. MeClanahan, 922 Ryan St., 
Lakes Charles, La. Old customers still 
write their area distributors. 

For the SPECIAL please contact: 
P. H. Oelman, FPSA, 2505 Mourman 
Avenue, Cincinnati 6, Ohio. 


¥ 
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CAMERA CLUBS 


Henny W. Banker, APSA, ARPS 


492 Hope St.. Glenbrook, Conn. 


\ couple of months back, we sounded off 
in this space about the advantages of PSA 
membership for clubs Seems as though 
we nay have started something, hecause 
since then we've had a number of inquiries 
from individual PSA’ers who want more 
information on the subject. Thev're «old on 
the idea, but need some more facts and 
figures to help them sell it to their club. 

Which is all to the good Armed with 
information and their own natural enthusi 
asm, it should be no formidable task to 
convinee their fellow members that PSA 
membership is a good deal 

There's an old axiom in the psychology 
of salesmanship which states that a good 
salesman is always sold on the product he 
represents Individual PSA’ers who have 
taken part in the many activities offered 


should really be in a position to pour it on 


when describing PSA's adv intages! 

But selling doesn't end with the signing 
up of the client—you have to see that he 
stays sold. How? Well, in the same man- 
ner that a commercial salesman does his 
stuff ty making certain that the client is 
kept happy That's done by a follow-up 


job—seeing that the club which has signed 


up reaches out for the many delectable 


things that are on the PSA services list. 
You see, too many clubs (and individ 
uals) sign up for a year of membership 
and then sit back and allow weeks and 
months to slide by until at last comes the 


that 
year has passed and PSA dues are 


time when the mail brings a reminder 
a whole 
due again! 

Then they 


take a startled look at the cal 
are shocked to find that they 
have not receiveo all the exciting and help 


ful services that were promised them when 


they joined up! 

Then, without any real thought on the 
matter, they decide that somehow PSA has 
failed to deliver, so they don’t renew mem 


Peculiar reasoning? Of course, but it 


happens all too frequently. They just don’t 
realize that PSA cannot deliver any serv. 
ices whatsoever until and unless the club 
‘or individual) makes known its wants, its 


needs, and desires, 

In the clubs, the 
circumstances can be traced to a lack of in- 
Usually the 

(depending on whose job it hap- 
pens to be) has a “Let 
It” attitude, and, since George 


case of cause of suc h 


itiative executive or program 
committee 
sort of Leorge Deo 


sometimes 


(from page 12) 
FPSA, FRPS, has 
5 Over 


His short courses 


PerSonAlities 
Hans Kaden, 


established a school at his 


look Drive, Dumont, N. J. 


card 
home, 35 


for pleasure and profit are twelve in num- 
ber, six sessions each January True 
Magazine will have eight or nine pages of 
Dave Eisendrath pictures, most in color. 
This is the third or fourth time that Dave 


them a feature story. 


out to lunch or on vacation when the buck 
is being passed, he never does get to know 


that he's expected to contact the chairmen 


of the many services on behalf of his club! 
And that’s where the original salesman 
fits in. He should be prepared to do a little 


educational work among the officers and 
committees—needle them a bit and show 
them how to start those services flowing to 


the club on a regular basis. 
The services are all set up and ready to 
take a little 


part of someone on the club's 


come your way—but it does 
effort on the 
executive board, 

If you're a bit vague on what those serv- 


PSA Services 


ices are, just glance at the 
Pages in the past issues of the Journal. 
Individual and club services are described 


and their chairmen listed. 


It's up to You! 


Louis To Start Tour In Philly 


Continued interest by camera clubs in his 
“Practical Pointers on Photographing Chil- 


dren” lecture has prompted Maurice H. 
Louis, APSA, to again go on a speaking 
tour this coming March and April. 


This trip will be confined to clubs in the 
eastern half of the US will begin on 
Feb. 24 when Louis speaks at the annual 
dinner meeting of the Franklin Institute and 
the Miniature Camera Club of Philadelphia 
20 other camera clubs. 
Tentative will take Louis south to 
Florida, west to Texas, north to Wisconsin, 
and east to New York. Clubs interested in 
obtaining further details on this program 
should write Louis at 333 West 56 St, N. Y. 
19, 

As editor of the bi-monthly PSA “Camera 
Club Bulletin”, Louis hopes to study club 
club problems in the field. Intimate contact 


and 


with guests from 


routing 


with these organizations should be helpful 


in moulding future activities of the Cf 
Committee. 

On his return from his coast-to-coast tour 
in March, Louis stated that many photog- 
interested in his 
Jaguar car than in his This 
befitting a much more modest tour, he will 


drive an “Rover”. A more ap- 


aphers appeared more 


lecture time 
English 
propriate title! 


Enlarge High School Contest 


Additional classes of entry, new monthly 
number of cash 
Annual Na- 
Awards. 


contests and an increased 
prizes will highlight the Ninth 
tional High School Photographic 
There will be five classes designed to bring 
the contest line with the 
picture-taking interests of high school stu- 
dents. Four monthly have been 
scheduled, there will be 265 prizes in all 
and the cash total has been raised to $4,500. 

Students enter the contest 


more closely in 


contests 


wishing to 


must write their name and home address, 
the name of the school and its address, 
grade in school, make of camera and film 


title of the picture on the back 
Print must not be longer than 


used and 
of the print. 
inches in dimension. No 
entry blanks are needed. Mail entries to 
the National High School Photographic 
Awards, National Scholastic Associa- 
tion, 18 Journalism Building, Univ. of 
Minnesota, Minneapolis, Minn. 


seven greatest 


Press 


Whey this Git Membership 
bing you oles 


Johnny Appleseed, FRSA __ 


PHOTOGRAPHIC SOCIETY OF 
WALNUT STREET, FHL 1 


This gift certificate, with your name filled in, 
will be sent to the friends on whom you confer 
a Gift Membership. Handy as a Christmas 
present, it can be used at any time of the 
year, for birthdays, graduation, etc. To get 
it, simply write “CIFT” on the membership 
application when you send it in. 


The PSA Traveler 


« ‘We 


Where is the deepest canyon in the U. S.? 


It is not the beautiful Grand Canyon . . . it 
is Hell's Canyon of the Snake River. Not as 
accessible, but there are places where you 
can drive to camera spots, some you have to 
walk a little ways, but if you want the best, 
plan to camp ove rnight for the morning and 
evening light. In this shot of me shooting 
west from the rim above Cuprum, we came 
in by way of Idaho. There are 
plenty of other spots, and you can make it 
from Lewiston and Weiser in Idaho or 
Baker in Oregon. I know a lot of the best 
spots and if you come this way, to Lewiston, 
I'll show you my favorites and perhaps even 
take you to where I made them. 

S. Dore 


Council, 
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A Report On The Perry Centennial Salon 


By R. K. Narusawa, Chaiman 
Harry K. 


It was a week before the scheduled open- 
Perry Centennial Salon and still 
no American members of the 
were all The 
prints arrived on the day before the open- 
ing. The entire members of the committee 
and I worked that day, all that night and a 
part of the next day, arranging and hang- 
ing them for the preview. At two in the 
show with a 


Translated by Shigeta 


ing of the 
prints. The 


committee hounding me. 


afternoon, the opened cere- 
mony. 

1 was the presiding chairman. Mr 
Kikuchi, the president of the Photographic 
Society of Japan, gave a speech touching 
on the significance of Perry's visit to Japan 
one hundred years ago. Then the mayor of 
Tokyo and the governor each spoke on the 
meaning of this joint American and Japa- 
nese pictorial salon. Mr. Glenn Shaw of 
the United States spoke of the 
destiny of our two nations and the part 
photography plays in bringing us closer to- 
gether. There were other speakers who all 
gave congratulatory speeches and remarks. 
The audience of all the leaders 
of civic affairs and, of course, the photo- 
graphic field was well represented. 

When the formal part of the program was 
over, we moved into the spacious dining 
hall of the Matsuya Department Store for 
the banquet. It was evening before we 
finally went into the gallery for the 
view of the exhibit. There were many “Ohs” 
and “Ahs” expressing their appreciation 
and admiration on the beauties of the 
American prints. 

On June 2, the exhibit was opened to 
the public, and on the first two days of the 
showing more than 10,000 came to see the 
show. ‘HKS note—this is a lot more than 
we get in any salon in America.) 

At the completion of the show in Tokyo, 
the entire exhibit was taken to Osaka, the 
industrial capital of Japan. What happened 
in Tokyo was repeated again. The mayor, 
the governor, the civic leaders, all took 
part at the opening of the show. It was so 


Embassy 


consisted 


pre- 


gratifying to see the interest shown by the 
general public toward this exhibit—perhaps 
due to its special significance. 

After its exhibition the show 
was transferred to Fukuoka in the northern 
part of Kyushu. Then it was reported over 
the radio that that part of Kyushu was in- 
undated by one of the worst floods in his- 
tory. My fear was that if the shipment 
reached there before the flood, the prints 
may be damaged by the water. I flew down 
there and traced the car in which the 
package was shipped. Fortunately, the car 
was found on a dry spot in the freight yard. 


successful 


It took some arguing, appealing and cajol- 
ing before they agreed to break the seal on 
the door and delivered the precious pack- 
age. 

The city of Fukuoka was in no condition 
to hold a show, so I took the pac kage with 
which was next on the 


me to Shizuoka, 


Here again we had a very good 


townspeople turned 


schedule. 
reception—half of the 
out to see the exhibit. 


Everywhere, the newspapers cooperated 
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to the fullest in publicizing the event. 

The final showing was in Niigata, a port 
city on the shores of Japan Sea. The city 
itself celebrated the Centennial of Perry's 
visit—also the 
hundred years ago. The United States Navy 
sent three Men of War to help the celebra- 
tion. Mr, Shaw and his wife with 
other American Embassy 
came all the way from Tokyo to participate 


opening of her port—one 


Glenn 
members of the 


in the opening of the Salon. 

No photographic salon in Japan, and for 
that matter in the world, received so much 
interest and fos. 
between the two 


notice, created so much 
tered a friendly feeling 
nations than this joint salon of one hun- 
dred prints each. In spite of all the 
troubles, which at times insur- 
mountable, the exhibition came to a glori- 
ous, most satisfying and successful conclu- 
sion, for which we are thankful to 
the P.S.A. for the part they played so won- 
derfully, and to those members who partici- 


seemed 


most 


pated unselfishly. 

We are returning the American 
along with one hundred of our prints, which 
will be in your hands sometime in Novem- 


prints 


ber or in the early part of December. 
With very best wishes to you all, 
(signed) R. K. Narusawa 


Camera Catalogs 


A new catalog describing the entire line 
of Voigtlander cameras, illustrated in color 
is available on request from Willoughbys, 
110 W. 32nd St., New York 1, N. Y. 

The complete Ansco camera line 
ered in a catalog just issued and which is 
available from the Advertising Department, 
Ansco, Building 93, Binghamton, N. Y. 

In writing for either catalog, please men- 
read about it in the PSA 


is cov- 


tion that you 
Journal. 
Salons Agreeing to Follow 
PSA Recommendations 
color prints, T 


elides, 1 


prints, S-—-scientifie or na 


color 


Note: M 


transparencies SS stereo 


monochrome prints, C 
monochrome 
architectural 


Entry fee 


slides, A 
ture prints is $1.00 in each class unless 
Recognitior The monochrome 
ed have initial Pi 


salon list of 


otherwis« 
torial Divi 
appropriate divi 
cvition « ther sections 


On Exhibition 


OUERETARO (M.T) Exhibited 
Museo Regional. Data: Club 
tarde, 16 de Septiembre N 

CUBAN Exhibited Ds 18 
Club. Data: Club Fotograt he 
>, altos, por Compostela, Havana 

SPRINGFIELD Exhibited Jan 
seun Data: Barbara J. Hall, G. W 
Museuw Springheld 5, Mass 


Open for Entries 


Exhibited 
Vashti 


Movie and Camera 


DES MOINES (M) Closes Dee. 7. Fee $2.00 
Jan. 1-31 at club and at Art Center. Data 
E. Lott, Des Moines Y. M. C. A 
Club, Y. M. ¢ A Des Moines 

MONTREAL (M,C, Closes De 
8-24 at Museum Fine Arts 
4355 Hingston Ave Montreal 

CALCUTTA 
14-28. Data: B 
Caleutta, India 

BORDEAUX (M.C.T) Closes De 1 
27-Mar. 15 at Galerie d Beaux-Arts. Data 
Leonar Miramont 
France 

SINGAPORE 


Exhibited Jan 

Mark Stein, 
Canada 

bited Feb 

K skerje ir sthan Perk, 


Exhibited Feb. 
Andre 


Bordeaux, 


(M.S) Exhibited Feb. 6 


Singapore Art 
Straite 


Council Hall. Data: 
Raffles Museum, Singapore 6, 


14 in Britich 
Society, c/e 
Settlements. 
VALPARAISO (M) Closes Jan. 15. Exhibited during 
February at Vina del Mare. Data: Club Fotografice 
y Cinematogretco de Valparaiso, Calle Condell Sie, 
Chile 
CONFUSION (MT) 
Arthur W. 
Calif 
Closes Jan, 18 M fee $1.00 
Exhibited Feb. 7.28 at So- 
Camera Club, 


Valparaiso 
CIRCLE OF 
M fee $2.00. Data 

Orange St.. Norwalk, 
WILMINGTON 
plas return postage 
ciety of Fine Arts. Data 
P.O. Box Wl, Wilmington, Del 
BIRMINGHAM (M,S,T,L) Closes Jan. 25 
Feb 13-27 at Royal Society of Artists 
Photographic Society York 
England 


Closes 
Maddox, 


Jan. 16, 
12020 E. 


Delaware 


Exhibited 
Data: 
Birmingham House, 
Great Charles St 
PUEBLA (M.T) Closes Feb. 1 Exhibited Feb. 26 
to Mar. 25. Data: Club Fotografico de Puebla, av. 
2 Oriente No. 1 Altos, Puebla, Mexico or Ray 
Miess, 1800 N. Farwell Ave.. Milwaukee 2, Wis 

MILWAUKEE (M,1,SS) M closes Feb. 8; slides Feb. 
15. Print fee $2.00. Exhibited Mar. 5-21 at Layton 
Art Gallery Data: Ray Miess, 1800 N 
Ave., Milwaukee 2, Wis. 

ROCHESTER (M,.C,S,T,88) Closes Feb. 11. Exhibited 
Mar. 5.28. Data: John 1. Fish, 341 Pemberton Road, 
Rochester 9, N. Y. 

TORONTO (M,C) Closes Feb. 12. Exhibited Mar. 16. 
27 at Simpson's Avon House Galleries. Data: R. A. 
Panter, Toronto Camera Club, 2 Gould St., Toronto, 


Birmingham 3 


Farwell 


Ontario, Canada 

BOSTON (M,.T) M closes Feb. 22; T Mar. 1. M 
exhibited Mar. 14-21; T Mar. 23.30. Data: Miss 
Lillian Donnelly, 15 Avalon Road, Milton 87, Mass. 

PITTSBURGH (MT) M closes Feb. 24; T Mar. 3. 
Exhibited Mar. 19 to Apr. 18 at Carnegie Institute 
Galleries. Data: Walter R. Kneeland, 3658 Perrys 
ville Ave., Pittsburgh Pa 

SEATTLE (M.T) Closes Mar. 8. M fee $2.00. Data: 
M-—-Joseph W. Marshall, 7023 th Ave. N. E., 
Seattle 5, Wash.; T—C. W. Baruth, 3942 Marine 
View Drive 3W., Seattle 66, Wash 

SOLIHULL (M,C,T) Closes Mar, 11, Exhibited Apr. 
17.24 at Malvern Hall. Data: C. D. Pain, 71 Beaks 
Hill, Kings Norton, Birmingham 30, England. 

SO. APRICAN (M.C.T) Closes Mar. 20 Exhibited 
during May and June at Lendon 
and Bloemfontein Data 
Cine Society Po Box 7024 
Africa 

MARINE (M.T) 
clifle 86 Main 


Other Salons 
On Exhibition 


SAO PAULO (M,C.T) Exhibited Dee. 1-30 at Prestes 
Maia Gallery. Data: Foto-Cine Clube Bandeirante, 
Rua Avanhandava 16, Sao Paulo, Brazil. 

LUCKNOW (M.C.T) Exhibited Now. and Dee Data: 
V. P. Amatera Photographic 63 Yahispur, 
Allahabad 3, India 

WADRID iM) 
le Bellow Artes. Data: Sor 
Galle del Principe 16, Madrid 

LINCOLN Exhibited Dee 5 to Jan 
Data Lincoln Club, 259 Wraghby Read, 
Lincoln, England 

JAPAN 
f Miteukoehi and 5 other cities later, Data 
Lene, The Asshi Shimbun Bldg., Yarakucho, Tokyo 
Japan 


Johannesburg, 
Johannesburg Photo and 


Johannesburg, So 


Closes Mar. 25. Data: W. T. Rad- 
Hilton Village, Warwick, Va 


December at Circulo 


iedad 


Exhibited during 
Fotegrafica, 


Spain 
Camera 


Exhibited during January in Galleries 


Open for Entries 

SERAING (Mb Closes Dee 23. Exhibited Jan 
Feb. 14. Data: Vietor Petit, 225 rue Ferrer, Seraing, 
Belgium , 

ILFORD (M.C.T.S)- Closes Feb. 1 
1-13 at Gents Hill Library Dota: J. B 
Beech Grove, Ilford, Essex, England 

VICTORIAN (M.C.1) Clowes Feb. 1 Exhibited Mar 
29 to Apr. 21 at Melbourne Town Hall Data: 
Wilfred Broadhead, 16 Maysia St., Canterbury, \ 
toria, Australia 

RUNCORN (MS 1.L) Closes Mar. 4 Exhibited 

1 Institate Data: KR. J. Ba 
Runcorn, Cheshire England 


NOTE FOR SALON SECRETARIES: Send all 
salon notices to R. L. Mahon, 260 Forest Ave- 
nue, Elmhurst, Illinois at earliest possible date. 
You need not wait for your printed forms; a 
letter will do. Mr. Mahon will also supply 
copies of the Pictorial Division's current Mini- 
mum Requirements and the newly revised 
Recommendations to salon committee chairmen 
upon request. 


Exhibited Mar, 
Hood, 39 


45 


; 
4 
4 
ing 
19 to Jan. 6 at i, 
fico de Quere 
tare, Mexico 
Jar 20 at the 
Cuba, O'Reilly 
Cuba 
at Mu 
V. Smith Art 
= 


4. Ist Trucker Larry Bowers 
2nd No Title Roy Smith 9 
Joba Henry Lee ? 
Julia Foss 0 
+ | H.M. American Barbara Haasch 6 
HM. Patricia Walter E. Harvey 6 


Horn of Plenty F. Metz 


2nd Volts versus 
Horsepower N. Zelinka 9 
trd Garden Soider H. A. Thornhill 7 
H.M. Bearded Iris Kent W. Bartlett 6 
H.M. Box Turtle Edward W. Hutchinson 6 
Dancing Gull r. S. Lal 6 


Ist Julia Foss 1 
2nd Crystal Creation J. P. Montgomery, Ir. 9 


Fascination 


Medern Design Edward ¢ Dorsey 

H.M. Industrialict Joseph C. Barnett 6 
H.M. Feathered Fantasy R. B. Heim 6 
H.M. The Window 


Shoppers Henry P. Rado 6 


JUDGES 
Group 1: L. Whiteey Standish, FPSA, Boston, Mase 
Group 2: Barbara Standixh, APSA, Boston, Mase 
Group 3: Barbara Green, FPSA, FRES, Brooklya N 
Group 4: Barbara Green, FPSA, FRPS, Brooklyn, N 
Group 5: Gisella Ellis, APSA, Waban, Mass 
Group 6: Lee A. Ellis, APSA, Waban, Mas 


CUMULATIVE SCORES THROUGH SEPTEMBER, 


1953 


Larry Fong 


Wellington Lee 
Anders Sten 73 Charles J. Perry 32 


Edith M. Royky ot W. M. Rowland 31 
i } ‘ y f ecre y of wir } Portfolio. Group 4 Portrait Julia Foss 58 Oo. FL Metz 2 
‘ » al Caryl R. Firth 55 William F. Small 28 
‘ P Alice IT gersheimer “ Ryno Sorner 28 
Notur yt Trophy, for highest é Mildred E. Hatry 51 Walter EB. Harvey 27 
t ; y, for highest e \ roups. Maur 1 Lou Barbara Haasch w Edna V. Tucker 27 
H. A. Thornhill ... 47 Frank J. Heller 26 
ro mer © nurne priest f PSA Jewelry, Salon Prints, Henry Lee M. M. Deaderick . 25 
PSA Doris M. Weber 45 Lee Klinefelter 25 
John W. Super 2 J. P. Montgomery, 
Larry D. Hanson 41 Jr. » 
Dan F. Leung 18 R. R. Valentine 25 
D. H. Waneer Eng Keong 
H. B. Watt 18 Tom Firth 24 
T. S. Hall % Elsie Lamminen 24 
William A. Peak w John Regensburg 24 
Harold Sorbye w Burton D. Holley 23 
Henry P. Rado 35 A. L. Horvath 23 
Kent. C. Martin “4 E. B. Whiteomb 23 


George J. Munz 


CUMULATIVE PORTFOLIO SCORES 


Group Place Title Entrant Points 
1. Ist The Joy of Sailing Mildred E. Hatry yp Tem ind Ten IrdTen 4&hTen Portrait 
19.204 35... 88 $9... 54 1.127 
znd Flying Spinnakers Dr. John W. Super 9 
2... 198 ” 82 21 
Moonlight Over 5129 9 a7 6 1s 
Manhattan Wellington Lee 7 = 16...3 
120 67 13 28 17 L108 


Hands Rowena Brownell 7 
Afternoon A. L. Horvath = 
M....108 ot 17 6 “i 
H.M. Pastorale Mice Igersheimer 0 
6... 22 41 14......30 8.....41 
uM Nude in Frame Wellington Lee 
HM. Finis D. H. Wanser 6 


Doris M. Weber 


East 


REMARKS 


December is the last month of the Pic- 


Candlelight and 


Wine Frank BE. Wright, Ir 
tnd =New York at ture of the Month, so do not send prints in 
Night Larry Fong ® January. The Activity has been a lot of fun 
3ed Bleakness wight A. Jones ? 
ard your Chairman regrets he will be un- 
HM. Stairway Henry Lee o able to carry on for another year. Why not 


H.M. Dragging Harold Sorbye 6 try some of the other PSA and Divisional 
Activities, they are fun, too, but to get the 
benefits you must enter! Too many people 


"hold off and procrastinate until it is too 
id «= Olds the late, and then wonder why they don't get 
c Plaine Harold W. Hively more good out of their PSA membership. 
Vie t HM. Patty Rew Edith N. Rovky 6 
[hope YOU are not going to be that way! 
Grows Janice D. H. Wanser 0 Joun R. Hocan, Chairman. 
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PICTURE OF THE 
== | 
Fay 
= 
— 


Candlelight and Wine Frank E. Wright, Jr. 


First, Group 2 


Sailing Mildred E. Hatry 


First, Group 1 


First, Group 4 


First, Croup 6 


No Title Alice Igersheimer 


First, Group 3 
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inema Clinic 


Conducted by George W. Cushman 


Elements of Lighting 
First, let me thank the 
taken time to 
comments on this new 
Your 


ciated and 


many readers 


who have send me their 


department in the 


Journal. encouragement is appre 


your suggestions for improve 


ment are being used. Let me know what 


subjects you would like most to have 


discussed. 

With the approac h of Mr. White Whiskers 
24th of this 
cameras will 


the chimney the month, 


that 


down 


it is a safe bet many 
results of his midnight 
thereafter. Many 


up photofloods 


be ree ording the 


visit a few hours movie 
enthusiasts will be 
for the first 


lighting will be of 


setting 


time. Perhaps, then, a few 


hints on value. 


I have often wondered why so many ad. 


vanced amateurs who have the very finest 


of lenses, who use accurate exposure meters, 
gadget known, pay 
lighting of their 


and who every 
«o little 


subject I 


posse 
attention to the 
have seen many films in which 
everything was most professional looking 
except the lighting. 

Why? 

The correct placement of artificial lights 
takes a lot of true, but so 


even the 


study, it is 
makes 
to perfect a better 


often advanced worker 


practically no attempt 


picture by good lighting. All we can do 


here this month is to describe a few 


basic principles, and hope even the be 


ginner will study them and try to adapt 


them to his picture making 

Nowadays practically every 8mm. filmer 
fiends use 
didn't 


white 


and most of the l6omm. movie 


film. Twenty-five vears ago we 
film and used black and 
With black and 


to depend upon light and shadow in order 


color 


have 


exclusively 


white we had 


Today the different colors 
Thus 


to have 
make a 
aren't as 


picture 


pieture with color, shadows 


important-—-to obtain picture 


but they are important to obtain a pleas 
Don't that 
re ad with color 


lest It 


forget 
that 


ing picture 
You 


even 


film, flat, 
may be the 
isn't the hest 


must 


have 
illumination is 
easiest, but it certainly 
Black and 
leveloped 
the subject 


hiilming the 


white lighting have well 


shadows on the subject to give 
roundness and depth In color 
shadow subject will 


different 


area on a 


becore color, and that we 


lon’t want. Therefore, in color filming we 


make sure the 
lark. But we must 


Illustrated here e tour 


must shadows are not too 


have sha lows 
diagrams. Study 
them for light placement No. | is the way 
the beginner likes to set up his lights for a 
shot. He had heard of balanced lich 
ing «0 he planks down a couple of number 
2 photofloods each six feet from his subject 
Six balances six, doesn’t it? 
That 


nting 


halanced 
light and 
then. how 


lights to get 


even lighting, but 


may he 


means a balance of 


shadow pleasing balance Se, 


would we arrange the two 


balanced lighting 


In No. l we 


h 


have no shadows as 
light would kill the 
shadow made by the other light. Se, in No. 
2. we have moved the left light, L. back a 

and moved the right light, R, up 
What has this done? This has 
side of the 
black 


into 


would 


bee cause rat h 


foot or so, 
a loot or so, 
given us shadows on the left 
subject. But these 
is throwing 


shadows are not 
ause light 
them to keep the color approximately cor- 
rect. The 


which is 


sufficient 


result is uneven lighting. yes, 


what we want, and is what we 
mean by balanced lighting 

Now look at No. 3. This is about the 
same as No. 2 except that the shadows will 
be more pronounced from the camera angle 
because the main light source. 2. which we 
call the key light in this arrangement, has 
been placed further to the making 
the shadows longer and more pronounced, 
But L, which has been pulled close to the 
camera, continues to “fill in” 
By pushing I 
the subject these shadows will lighten up, 
they will disappear 
when L approaches the 
subject as R. 
back from 
shadows will be- 


these shadows 
and lighten them. closer to 
and eventually 

together. This is 
same distance from the Con- 
the further you pull I 
the subject, the darker the 
Thus, by manipulating L vou can 
control the density of the shad- 


versely, 


come 
accurately 
subject. 

that in No. 3 the lights, 
to the subject, are the same as in 


ows In your 

You 
relative 
No. 2, 


ing. has been 


may note 
and that the camera. relatively speak- 
clockwise towards I 
RSL. is in all 
diagrams approximately 90 degrees. 

No. 4 is the same 
backlight. B. has 
highlight and thus make 
out from the 

How 


higher 


moved 


Also, vou will note the angle 


as No. 2 except that a 
added to 
the subject 


give a 
stand 


been 


background 

high should the lights be? Alwavs 
than the Remember 
that. and with vour 
a Frank 


enstein picture or a Lon Chaney horror film 


camera's lens. 


don't ever hee caught 


lights down. If vou want to make 
vour lights down, way down, and 

Turn I 
black 


only 


then put 
use R only 


are really 


out so that the shadows 
Horror and mvstery 
lights should 


scenes 
are the where the 
he below the 

How far 


they he? 


ones 
camera le ne 
should 


That depends upen your subject. 


above the camera lens 
If your subject is a person, the lights must 
not be so high that the 
ow Raise the 


Then lower it until that shadow 


in a shad 
light until the shadow begins 


eves are 


in the eve 


just disappears. For non-human subjects, 
between 12 and 24 inches above 


lens will do 


theusands of charts and diagrams to figure 


some whe re 


the camera nicely. There are 


this height question out scientifically, but 


as far as we are concerned that can wait. 


Now, as | 


motion 


said, these are the bare rudi- 


Thev are 
broken 
upon a subject 


s know ro rel 


nents lighting. 


pieture 


rules to be 


lights 


rules wit thew are 


When vou 


arrange 


| 


So then, why all the discussion and the dia. 
grams on this page? 

Simply this. These diagrams are starting 
points. Set up your lights and set up your 
subject. Turn on your lights and have a 
look —a critical look. Here’s a tip: 
Don't leok at how good the lighting is 
look at how bad it is. Don’: look at the 
well lighted areas, look at the shadows. Are 
they in important areas of the subject? If 
killed. Are the shadows 
If so they 


very 


so they must be 
too dark to photograpk well? 
must be lightened. 

Perhaps your subject have L 
pushed up close and R brought back, thus 
putting the key light on the left side. All 
well and good. Do it. 

In No. 1, balanced 
tained by putting a diffusing screen (such 
as a layer or two of mosquito netting) over 
L. Or a smaller bulb can be inserted in the 
socket. Another method is to place a larger 
bulb in R. And as a last resort you can 
partially turn L to the left or right so that 
the full foree of the illumination does not 
fall on the subject. 

Next 
study the lighting. 
Note how the shadows fall. 
main (key? light was placed, and 
where the secondary or fill-in 
placed. Note how the shadews alwevs fall 
downward, indicating the illumination was 
above the camera lens. Notice the softness 
of the light, especially on a woman's face, 
the even balance between light and shadow. 

Next time you set up lights, experiment. 
Move Notice how the light- 
ing changes, how the shadows give round- 


needs to 


lighting can be ob- 


theater, 


people. 


local 
especially on 


time you go to your 
Study where the 
source 
light was 


them around. 


ness one minute, may go stale the next. 

Don't be 
couple of lights and 
shooting. Hollywood takes so long to set up 
their lights they have stand-ins for the regu 
It takes so long to get the lights 
tired 
their 


down a 
start 


plunking 
immediately 


guilty of 


lar actors. 
just right the regular actor 
They 


whe re 


would be 
take 


concerned And 


out. must feel it pays to 


time lighting is 
they're They 


mula that can be used with every 


experts. haven't found a for 
situation 


Neither can you 


NEED ASSISTANCE? 


Readers of this page who have personal 
problems in movie making may receive 
help on any phase of this field of pho- 
tography by writing direct to Mr. Cush 
mon at 532 Pine Avenue, Long Beach 
12, California. A self-addressed enve- 
lope should be enclosed if an answer by 
mail is desired. 
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FLASH DAD AND THE CHILDREN—EVERYONE IN THE FAMILY—AGAINST BACKGROUND OF THE TREE 


CHRISTMAS 


G-E FLASH makes it easy to get all the fun! 


Catch Sonny stuffed with turkey, filled Shoot the end of the day, too, when 
with holiday happiness. Handy G-E Flash “visions of sugar plums dance in their 
is “packaged sunlight” for pictures heads.” G-E Flash makes it so easy to 
anytime, anywhere. build up your Family Album. 


The secret of getting pictures you love is to put 

your subjects at ease. Give them something to do... 

a little simple action . . . and then catch them at peak 
expression with General Electric Flash. It’s so easy,—just 
pop in a G-E Flash bulb, sight, and shoot! You'll make this 


Christmas and New Years’ memorable with pictures. 


Get plenty of G-E Flash bulbs ahead of time, 
so you'll he ready for every shot. 


GENERAL ELECTRIC 


And don't forget shots outdoors at 
night, to make the story complete. G-E 
Flash gives great punch of light to capture 
all the fun. 


NOW, better flashability 


especially in simple cameras! G-E Flash 
bulbs now have new low-current filament 
plus new improved primer ...for smoother, 
more positive flashing every time, particu- 
larly with small-size batteries. Get New 
G-E Flash bulbs in the handy, easy-to-use 
12-8-4 pack today! 


| i 
| 
SS 
j 
my 


Kodak Photographic Chemical Preparations 


Thoroughly tested, accurately com- 
pounded Kodak Photographic Chemical 
Preparations save valuable darkroom 
time and assure highest quality results 
every time. 


Ask your Kodak dealer. 


KODAK EKTONOL DEVELOPER 
Uniform development rate speeds up print production 
Produces uniform image color 
Keeps exceptionally well in open tray 
Greater developing capacity 
Perfect developer for prints to be sepia-toned 
Available in sizes to make 1 and 5 gailons of 
stock solution—dilute 1:1 for use 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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